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lamepes coppemenHoro wekyccraa s CTEPK

628200 Pocces, Tesenckas obnacts, (ypryt,

ya. MEBCTDanbiEEA, 14
«5STERH = Gallery of contemperary art
34 Magisiralnaya Street, Songut {628400|
Tywmien Region, Fissta

llwpextop ranepen: Napuca Nyposa

Gallery director: Larysa Gungva

gallery@surguttel.nu
www.sterh-gallery.surgut.info
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WCKYCCTBO — LUEWMXAM!

AyanoBu3yanbHan
HHCTANNAUMA

Anexcen [lyWwkuHa u
Ceatocnasa Novomapéea
«YépHoiid keagpat Chbupus

IKCNOINLMA U3
NPOHIBEAEHNI XYA0KHUKOB
B PaMKax nporpammel
GOPMHPOBAHHA KONNEKLMA
COBPEMEHHOMD MCKYCCTBA

PROJECT ART for SHEIKHS!

Audiovisual installation

E:lg' Aleksey Dushkin and
yyatosiav Panomarey

wThe Black Square of Siberia»
Exposition of artists’ works
within the framework of the
programme of the formation
of the contemporary art
collections

HCKYCCTBO !’HPAHJAET OHO NOPABOULAET
TEX, ¥ KOTO ECTb BCE, [l BbI3bIBAET
3ABUCTb M ATPECCHIO TEX, ¥ KOTO HUYETD
HET, HA MATEPHAILHOIO, HW AYXOBHOTO.
NYCTb MCKYCCTBO YKPALIAET K3Hb

TEX, KTO B COCTOSHHM Eruﬂ EHUTD,
KOMY HPABUTBCA TMYBOKMH BKYC
TPAAWULMK, NPUTIPABNEHHbIN OCTPOTOM
HOBATOPCTBA. ART DECORATES, T
ENSLAVES THOSE WHO HAVE
EVERYTHING, AND CAUSES
ENVY AND AGGRESSION IN
THOSE WHO HAVE NOTHING,
NEITHER MATERIAL,

NOR SPIRITUAL. LET ART
DECORATE THE LIFE OF
THOSE WHO ARE ABLE TO
APPRECIATE IT, THOSE WHO
LIKE THE DEEP TASTE OF
TRADITIONS, SEASONED
WITH THE ACUTENESS OF
INNOVATION.

Kypatop npoesta: HpuHa Ymbipésa
Praject curator: |rina Tchmyreva



Fanepes sCrepxs Geina ocHOBaKA B CypryTe B 2001 rogy. C TEX NOP €O CBOMMM NPOEKTAMK
ranepes y4acteosana 8 MemayHapogHeix Buednane v ectueanax 8 HoBOCHGHPCKOM xyno-
WECTEEHHOM MYI2E, B APT-CHMNOZMYME aTpacopMaiyuas va bepery Woows-Kyna B 2006 roay;
ranepes BHECTYNana Cco-0praHuIaTopom npoexta adomozpaduka /ARUMES, MEXAYHAPOAHO-

ro BHCTagoyHoro npoenta wApm-Tpanzums (Cypryt—Nopeoo — XenscuHin - Typry — CypryT:
Poccun = PUHARHAWA = Poccua), Mel COTPYAHUYAEM CO MHOPHMH HYALTYPHEIMH MHCTHTYUWAMMA

B HALWEM PETMOHE, @ TaKke B MocHee W CavkT-Netepbypre.

Hawa nporpamma s pamkax Apr-Mockew 2007 ofoiHayaer NpAOPUTETHOR ANA FAneped Hanpaene-
HHE B COBPEMEHHOM MCHYCCTBE — 3ITHO-3BAHrapg, ApXe0-2BAHT AP, — HOTOPOE CHHTEIMPYET ONbIT
TPAAMUHOHHEX KYNLTYD B PAMHAX AKTYANBEHOMO XYOMECTEEHHOMD Npolecca, Myl NpeaCTaBNAeM
NPOH3IBELEHWA APKHX W 3HAYWMBIX 2BTOPOE W3 CypryTa, co BCed POCCHM M M3 CTPEH A3WK, CONpH-
YacTHRX CHEMPH, NOCKONBKY TROPYECTEO ITHX XyAoMHUKoE oboznavaeT pazHoobpaive

W WHPOTY CEKTPA TOMO HANPABNEHHA B COBPEMEHHOM MCHYCCTRE, HOTOPOE NPEACTABNARTCA HAM

CTONE BEAMHEIM B HOHTEKCTE PA3ZBMTHA COBDEMEHHOMND MCHYCCTEA B HALWEM DErMOHE.

The aSterh» Gallery was founded in Surgut in 2001, From that time the gallery has taken part,
with its projects, in International Biennales and Festivals in the Novosibirsk Art Museum, in the
art-symposium «Transformations on the shores of Issyk-Kul Lake in 2006; the gallery was the
co-organiser of the project ePhoto-graphics /Animas; the international exhibition project «Art-
Transits (Surgut—Porvoo - Helsinki - Turku — Surgut: Russia - Finland - Russia). We collaborate
with many cultural institutions in our region and, also, in Moscow and in Saint Petersburg.

Qur programme within the framework of Art-Moscow 2007 marks for the gallery a high

priority trend in contempaorary art—the ethno-avant-garde, the archaeo-avant-garde, —which
synthesises the experience of traditional cultures within the framework of the current art process.
We are showing works of notable and significant authors from Surgut, from all over Russia and
the countries of Asia, bordering Siberia, in so far as the creativity of these artists represents the
diversity and broad spectrum of that trend in contemporary art, which is for us so important in

the context of the development of contemporary art in our region.



Cepreil bpioxaHoB (Exarepunbypr - Canxt-Neteplypr)

MagecTHIN B POCcuM 1 33 pyBemomM XyAoKHUK paboTasT 0iMHAKORO YEEPEHHOD C MaTEpUai
WHBOMKCA W rpadMyecHUMK MaTepuanamu. Ero npovIseqennn —reoMeTprdeckue aborpakuyum,
COAMHAIILNE BYPHYID MOAEPHHCTCHYIO TRAAKLMI0 BECNPEAMETHOTO JHCAPECCHOHUIMA W MENaH-
AONMYECHYI YCTANOCTE MCHYCCTEA pylema Beros.

Sergey Bruhanov (Ekaterinburg - Saint Petershurg)
Well-known in Russia and abroad, the artist works with equal confidence in both painting and
graphics. His works are geometric abstractions, combining the tempestusus modernist tradition

of subject-less expressionism and the melancholic weariness of Art of the break of the centuries.

W3 yukna efopepunoctus / Fram the series aSurfacese
Bywaara, CmBLWaHHan TexXHMKE, sonnax/ Paper, mixed technigues, collage
S6xE2
2004



AnHa MBHpY (Mockea)

AnHa Mevpy paboTaeT 8 0GNacTk HCHYCCTEE KHKMW, COBPEMEHHOMD AW3aiHa M hoTorpadimu,
KOTOPaA cTana qaf HEe IHCNEDHMENHTANBHBIM MELNa, NOIBONAKILIKAM CO3aBATE HOBBIE AHTED
NPETALHN MIBECTHHX TEHCTOR '[HElK B qmrnrpamuax. NOCBALWEHHBIX MO3INK .|¢'|I'Ir|-|'II'I:-1HIE'[.\.:_!.]I

TaH W BEpAMaTe KONeHaHUA TOHHMX MaTEpHA CBRTA, TEHEH, CHMEONOBR, OHPYMaNLUWX HaC

B HIMBEpEHMK NOBCEHEBHOCTH.

Anna Gvirts (Moscow)

Ha yurna e@oTorpamms =

epebpArosenaTmHoBaR Sywara

1350



Nagen Inebos (Mocksa)

Portorpad Nasen Mebos 1 8 yEpHo-Benwx, ¥ B LBET-
HEIX NPOMIBEREHUAX CO3AAET 06pa3 MHOrOMEPHOR
peansHOCTH, NOIHAWWE HOTOPOA BOIMOMHO MWL
YYBLCTHBEHHBIM I'_II")FIHjI'I:M, M HADIHH U3 FHAKOER Ki.'.lTl'.ll,'.HII:P

HE MOMET BbiTh MPpoYATEH DAHOIHAYHD,

Pavel Glebov (Moscow

aBarnans/ «Look:

1aB8

TR T
ARIRE P i




Haps Kysneuosa (Cawxr-Merepbypr)

MabIcHAHHAA YCTANOCTE MOAeneR, HECYWMX Ha cebe rpy3 BocNoMUHAHWA o neTepBypreHom
cepefpAHOM BEKE, B CEPHK NOPTRETOE Hy3HeUoBOM, XYAOKHMLE OQMHAKOBD yCnewHo pabotaer
B paanex obGnacTax fororpadmu, oT hoTorpadiuee 40 MECTHMX KOHUENTYaNbHEX QOTOTEKCTOR,

HO GONLLYID HIBECTHOCTE EA NPUHECHI ANNETDPHYECHHE NOPTPETEL,

Nadya Kuznetsova [Saint-Petersburg)

There Is in the series of portraits by Kuznetsova the sophisticated weariness of the models,
whao carry the burden af memaories about the St. Petersburg Sliver Century. The artist works
equally successfully in the different spheres of photography, from photo-graphics to harsh

conceplual photo-texts, but she s better known for her allegorical portraits,

W3 yukna efloprperis / From the series « Portraitss
CepefpArOsEnaTMHOBER OTTHATOR, THRAMW 2/
#5% 30
2002-2003




Hukonai KynebakuH (Maocssa)

OOWH M3 CAMbIX MIBECTHBIX POCCHRCKWX ABTOPOE
KAaccHuecHon mogepHuctcHon dotorpadmu, Ou
co3paér \IEF'H{I'EI‘E."IHE' NPOHHWHHYTEE NOITHYECHHMHEA
ANNOIUAMK NOPTRPETE M HATHPMORTEL M UBETHRE,
nopaxanuye BorarcTeom OeTaned ¥ UBETOBbIX
HIBAHCOR, hoTOrpaduu-HoBeNnE. Ero CHMMEM
YHPAWAT HIQAHWA CTHXOB APCEHMA TBFHUHL’HDFU

M HHHTH O QyXe TOPogos, MyIees, HACk WeHHBX

KYNLTYPHON NaMATeo naxgwadimoa.

Nikolay Kulebyakin (Moscow

Ha yurna e@parmenToi= / From the series sFragments




Hrope KynTeilWKKWH (Mocea)

Mocne ascTapon 8 myaenx Mockew v Netepbypra
3AroBopuaM ob 3TOM SBTOPE, Br0 HENDBTOPHMOM
COMBTAHMM NUKTOPHANBHOID CHMBONMIMA

W COBPEMEHHOR IHEPraRHoCTH. PoTorpadmu
HynThILKWHA CYLWecTaYoT By BEansHD B JRYX
IHIEMNAAPAX, NOCHONLHY EMY BARHD COKPAHHTL
B OTNEYATHE CrYLWEHHOCTE MATERHIA BO3AYXA

B MOMEHT paﬁ OTH XYJDHHAHE C DEANBHOCTERD.

Igor Kultyshkin (Moscow)

I P i
elersburg tal thar beg: i5 unigque
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intensity. The Kultyshkin exist literally
n aditions of i portant fort
y OreEsarve i ST | he ai "
it thi iment of the artist's wo g with reality

serles e lrcus

BUATOK, THRAMN 2/

Wz yurna eluprs / Fram the

epeh OFENATAHOBER OT



Punat Munnebaes (Yha)

PuHar MMHHeOa@EB COBAWHAET B Cefie NpocToTY YENOBEEHE NPUPOLL!, MOBYIDWENOCA KERDbIM
MrHOBEHMEM, W MACTERCTEOD APEBHETD PEMECNEHHHMKA, HPONOTAWED COZAARLIETD MHOTOTRYAHE
npow IBEAEHWA. Ero nutuie G'j'lulﬂ ™, nér KHE, HaH BO3OYE W MDPCHHH NEHa, HACKIWEHB! LIBETOM

L] Ehﬂlﬁ'l\rpﬂi. ﬂl},ﬂ,ﬂﬁHﬂ APEBHAM KAMEHHBIM HIBARHAAM W ApXAWYECKHM HACHANbH M POCNACAM.

Rinat Minnebaev (Ufa)

Rinat Minnebaev unites in himself the simplicity of the man of nature, admiring each Instant,
and the mastery of the ancient craftsman, meticulously creating complex works. His moulded
paper, light as airand sea foam, is saturated with colour and texture, llke ancient stone

statues and archaic rock-face paintings.

W3 cepui aTponas, Tpexvacrran komnaznyma/ From the series aPathe, Three-part composition
ABTORCHAR pyuHan Gymara, NWTee, HaTypansHwe KpacuTens
Authar dmade papds, moulding, natural dye

IE na
150X 300
2005



Anexcaunp HoBukos (Mockea)

Manunynupys ¢ hotorpadmuectnm naofpaseduen,
AYAOMHUK W HUHOONepaTop Anekcangp HoBuxos
npespawasT ero 8 HoayD GopMy NpoMIBeaeHus,
COEQMHAKILETD SOCTOREPHOCTE MOMEHTANLHOMND
CHHMMHA C IHCMPRCCHER BNRYATNEHHA, NEDEAHHOND

BTRaAWUHK QHBHINOHWCTOR W MaCTEPOE ON-apTa.

Alexander Novikov [Moscow)
Manipulating a photographic image, the artist and
cameéraman Alexander Novikov transforms it into

a new form of art wark, in which are joir

the authen-

ticity of the instant shot and the expressiveness

of the impressian, passed on through the tradition

of the divisionists and masters of op-art

aMocneas /e Moscows
Liwbposan MaHunyMpoaaHHas Gororpadun, THpas 3./
50%70
2006



Banepui Opnos (Mocxsa)

NErKoCTL AMXAHHUA NpUCYILa nporaseqeduam Banepua Opnosa & rpadude, BysMamHon CkynsnType
u thotorpatdme, OTTOMEHHBIA MAHUMANHIM, HAKYUWACA CTONb Be3bICHYCHD NPOCTLIM, ABNRETCA
NACACM TOHKOND NPOLECCa BOAYIWMBaAMWA XyQ0RHWHA B CEOK BHYTREHHEK pealbHOCTE, TOHKOMD

NPOUeCca HACTPORKK Meway oOpaszom W ARNAEMOR BoaHe hopMOR.

Hz cepum «HcTopum benoro keagpatas/ From the serles « The Histary of the White Square



Ceatocnae Noxwomapes (Mockea)

|:'-|]'.-"EI.I‘.L|III'.:-IZ'|!| PeansHOCTH B NPOWIBEeHMAX Ceatocnapa I'Il}m.'-.wpf.-.r;a pPAcHpsIBALET CROE
HYTRPRHOE «f®, HANONHEHHDE _H-E‘DFHE'.-‘I H [Ir!.lll:l-.'1. Xs.v:n: FIE"IHF_.‘I;'I ﬁl’.\[lbﬁh.{ﬁli'?.'! HTeEMbBI,
NEpEMEHYHMBOLTE nobegs obewx CTOPOH CTAHOBATCA TNABHOR TEMOR Er0 CHMBONMYECHMXY
I-"!i.'.lﬁFIEIHlFHI.'II-‘I. CHOEET EOTOPEIX MOMET ':'I-HTh I.'!-I'IFI{_"I{FJ'I(‘-""H B HAHPOBLIX rpaHULZX NOPTRETE WK
nenzama. YoepsaHwe BHHMaHMA IPATENA CHOKETOM NOIBONAET XYAOMHHKY ADNbILIE l}'flil.l.JTL-Cﬂ

C HUM Ha Temy BuITHA,

uflet hapaowoss [« The children of the pharachs

[ D8 MAHWMTYNADOEaHHGE MaobDaresMe Ha HOBE SOTOINal Wi, B THOE= 1



