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Surgut is situated on the 60™ latitude of the Earth. Our city is
well-known far beyond the boundaries of Russia as a large industrial centre, a place for the extrac-
tion of oil and natural gas. In recent years positive advances have been noted in the social sphere
in Surgut and in the Tyumen region on the whole: the development of a caring attitude to the
environment and the level of culture, education and medicine is growing. The society has turned
its face towards man, his essential problems, which are not only confined to the satisfaction of
material needs.

If earlier, man, in the city and at work, concentrated exclusively on industrial problems: the growth
of mineral extraction, the development of the technical base of industry, — on other problems of an
economic nature, he did not notice the world, the land on which he works and lives, then now, the
development of ecological and cultural programmes in the region build a bridge of man’s under-
standing of the surrounding world. People, coming to us to work in the North of Russia, learn more
about the traditional national culture of the region, without preconception, looking at Tyumen's
landscapes, value their beauty.

The history of the Tyumen region is rich and interesting. This region has been inhabited for many
hundreds of years and has been successfully developing for the last three centuries. Tyumen has a
great industrial history in the Soviet period. We are very pleased that the development of contem-
porary art in our region draws the attention of viewers, especially the youth, to the history of our
ancient land.

We are glad to welcome guest artists from Moscow, Saint Petersburg and other cities of Russia.
Their exhibitions in our city give the feeling that culture in Surgut is part of the most current trends
in Russian and World Culture. In recent years, the «Sterh» Gallery has had particular significance in
the development of culture in our city. Thanks to it we have been introduced to the art of many
well-known masters of art from throughout Russia and from abroad.

In 2006, Surgut took part in the International Oil Forum in Porvoo, Finland. There, the deepest inter-
est was shown in the prospects of the economic and industrial development of our city. And it was
all the more pleasing to see our foreign colleagues’ astonishment and delight in the contemporary
art programme prepared by the «Sterh» Gallery of Surgut. The cultural event «Art-Transit», which
took place within the framework of the forum, presented to the Finnish public the creative works
of current artists of Surgut, Moscow, Novosibirsk, Saint Petersburg; the works of artists from Kaza-
khstan, Kyrgyzstan and Uzbekistan were shown in the all-encompassing multimedia programme
of the gallery.

We are very glad to welcome the initiatives of the «Sterh» Gallery, introducing to the public of our
city and of far beyond its borders the treasures of contemporary culture of the Tyumen region and
of Russia.

With respect,
The Mayor of Surgut

CypryT pacrnonoxeH Ha 60-in napannenu 3emnu. Haw ropop,
M3BECTeH Janeko 3a npegenamn Poccun Kak KPYMHbIA NPOMBILINEHHDIA LeHTP, MecTo Aobbiun
HedTU n npupopaHoro rasa. B coynansHomn chepe B CypryTte u B TOMEHCKOM PErmoHe B Lienom
3a nocnegHue rofibl HAMETUINCh NO3UTUBHBIE CABUMA: Pa3BMBaeTCA BepeXkHoe OTHOLWEHUE K
OKpyKalollen cpefe, pacTeT ypoBeHb KynbTypbl, obpasosaHua, meguumnHbl. Obwectso nosep-
HYNOCh NLIOM K YENOBEKY, €r0 HaCyIHbIM Npobnemam, KOTopble 3aKNoUYeHb! He TONLKO B YA0B-
NETBOPEHNUI MaTepUanbHbIX NoTpe6GHoCTEN,
Ecnn npexpge yenosek, 3aMKHYTbIil B FOPOAE M HA NPOU3BOACTBE NCKOUMTENBHO HA NPOMBILL-
neHHbIX npobnemax: pocte AOOLIMKM MONE3HbIX MCKONaemblX, PasBUTUKM TexHWYeckoin Gasbl
NPOW3BOACTBA, — Ha APYrnx npobnemax 3KOHOMWYECKOTO NNaHa, He 3amevan Mupa, 3eMnu, Ha
KOTOpOI OH paboTaeT W *UMBET, TO TENepb pasBUTNE SKONOTMYECKWX MPOrpamMm W KynbTypbl B
pervioHe BbICTPanBaloT MOCT MOHUMaHWA YENOoBEKOM OKpYKalolero mupa. Jliogmn, npuesxato-
wue Ha paboTy K Ham Ha CeBep Poccun, y3HaloT 6onblue 0 TPagULMOHHOW HaLMOHaNbHON Kynb-
Type pernoHa, raaA Ha neisaxm TIOMeHW HenpeB3ATO, LIEHAT UX KPacoTy.
WcTtopua TiomeHckoro Kpaa 6orata n MHTEpecHa. ITOT Kpail 3aceneH yXe MHOrme COTHWU NeT 1
yCnewHo 0CBanBaeTCA B NocnegHue Tpu ctonetna. Y TIOMEHCKON 3eMnn cnaBHoe TPyA0BOe CO-
BETCKOe npownoe. Mbl 04eHb pagpl, 4TO Pa3BUTME COBPEMEHHOTO MCKYCCTBA B HALWWEM PErmoHe
NPUBNEKAET BHUMAHWeE 3puTenei, 0COBEHHO MONOAEKMN, K MCTOPUW HaLLeH APEBHER 3eman.
Mbl pagbl NPUBETCTBOBATD Y HAC B rOCTAX XYAOMHUKOB M3 Mocksbl, CaHkT-MeTepbypra, apyrux
ropoaos Poccun. Mx BbICTaBKW B Halem ropofe AapAT Ol yLeHWe CONPUYHAacTHOCTW KYNbTYPbl B
CypryTe caMbiM akTyanbHbIM HanpaBneHuAM POCCMINCKON U MUpoBOIA KynbTypbl. Ocoboe 3Have-
HWE ANA Pa3BUTUA KYNbTYPbI B HALLEM rOpO/e B NOC/NeAHNE rofibl UMEET IeATENbHOCTL ranepen
«Crepx». bnarogapa eit Mbl NO3HaKOMWAWCL C TBOPYECTBOM MHOTMX W3BECTHBIX MacTepPOB WUC-
KyccTs co Bceln Poccun n n3-3a pybexa.
B 2006 rogy CypryT npuHuman ydactue 8 MexayHapogHom HepTaHoM dopyme B Mopsoo, uH-
nAHAnA. K nepcnekTMBam pasBuTHA SKOHOMUKWA M NMPOMbILAEHHOCTH Hallero ropopaa Tam Gein
npoAsneH camblil rnybokuii uHTepec. M Tem NnpuaTHee BbIN0 BUAETD YANBNEHWE U BOCXMLLEHNE
Hawwux 3apybexHblX KOnner nporpammon no COBPeMeHHOMY UCKYCCTBY, MOArOTOBNEHHON Cyp-
rytckow ranepeein «Crepx». MposeaeHHan B pamkax nporpammbl Gopyma KynbTypHaa akuwa
ApT-TpaH3nT npeacTasuna nybnuke 8 GUHNAHAUKM TBOPYECTBO aKTyasbHbIX XyaokHUKOB Cyp-
ryTa, Mockebl, Hosocubupcka, CaHkT-lNetepbypra; 8 0630pHON MynbTUMEAWAHON NpOrpamMme
ranepewn 6binn NokasaHbl Npon3BeaeHNA XyAokHUKOB KaszaxcTaHa, KnpruscTana, Y3bekncrana.
Mbl pagpbl NpUBETCTBOBATb MHWLMATKUBLI ranepen «CTepx», 3HakoMALLel MyBNuKy B Halem ropo-
A€ 1 faneKo 3a ero Npeaenammn C COKPOBULLaMIN COBPEMEHHOWN KynbTypbl TIOMEHCKOTO perMoHa
n Bceli Poccuu.

C ysaxeHuem,
Msp a. Cypeyma



Ladies and Gentlemen,

We are pleased to present you with the catalogue of the Interna-
tional Cultural Project «Art-Transit», organised by the «Sterh» Gallery in the autumn of 2006. During
the period of three weeks our gallery from Surgut travelled by bus thousands of kilometres in order
to bring to the public of three Finnish cities the contemporary art, from Russia and countries of Asia,
of artists with whom our gallery collaborates. We were very warmly welcomed in Porvoo, Helsinki
and Turku; the exhibitions and performances, shown in the most prestigious city exhibition venues,
were the centre of attention of the Finnish mass media; colleagues from galleries and contemporary
art centres greeted our programme with great interest and very fruitful round tables and informal
discussions of the «Art-Transit» project took place.

A brief history of the project «Art-Transit. 60" Latitude». During the first days of October in Porvoo,
Finland, the International Oil Forum took place in which Russia and also representatives of Surgut
made the headlines of the event. Apart from participating in the main programme of the forum,
Surgut carried out in Finland a cultural programme upholding the image of our city as the oil capital
of the region.

Surgut, as well as a large part of Finland, is situated on the 60" latitude of the Earth, which formed
the conceptual foundation of the project, developed by the curators of the «Sterh» Gallery and
our colleagues Svyatoslav Ponomarev from Moscow and Vladimir Nazansky from Novosibirsk. What
do two geographically distant territories such as Surgut (Tyumen as a whole) and Finland have in
common in contemporary culture and contemporary art? What interests us, the culture-triggers
of the region, and our viewers? We prepared a programme which, on the one hand, signified the
priority direction in contemporary art for the Gallery— the ethno-avant-garde, the archae-avant-
garde, —which synthesises the experience of traditional cultures within the framework of the cur-
rent art process. On the other hand, we presented works of bright and significant artists from Sur-
gut, from the whole of Russia and from countries of Asia bordering Siberia, with whom the Gallery
collaborates, because their art signifies the variety and breadth of the spectrum of that direction in
contemporary art which we consider to be so important within the context of the development of
contemporary art in our region.

The «Sterh» Gallery was founded in Surgut in 2003. From that time the Gallery has taken part, with
its projects, in International Biennales and Festivals in the Novosibirsk Art Museum, in the art-sym-
posium «Transformation» on the shores of Issyk-Kul Lake in 2006; the Gallery was the co-organiser
of the project «Photo-Graphics. Anima». We collaborate with many cultural institutions in our re-
gion and also in Moscow and in Saint Petersburg.

The project «Art-Transit. 60" Latitude», supported by the Roszarubezhcentre and the Municipality
of Surgut, was the first large-scale representation of our activity abroad.

With respect,
The Director of «Sterh» Gallery
Larisa Gurova

YBakaemble Aambl U rocnopa,

Mbi pagbl NnpeacTaBuTb Bam Katanor MexayHapogHoro Kynb-
TypHOro npoekta «ApT-TpaH3uT», OCyWeCTBNEHHOrO ranepeeit «Crepx» oceHblo 2006 roga. Ha
NPOTAMXEHUW TPEX Heflenb Halwa ranepen u3 CypryTa npoexana Ha asTobyce ThICAYN KUNOMETPOB,
utobbl NpegcTasuTb Ny6NMKe B Tpex ropogax GUHAAHAUW COBPEMEHHOE UCKYCCTEBO U3 Poccum
W CTpaH A3un, XyAOKHUKOB, C KOTOpbIMK paboTaeT Hawa ranepen. Hac oueHb Tenno BCTPeyanu
8 Mopeoo, XenbCcnHKK, TypKy; BbICTaBKM U NepGOMaHChl, pa3BEPHYTHIE Ha CamMblX MPECTUMKHbIX
rOPOACKUX BbICTABOYHbIX NPOCTPAHCTBAX, HAXOAWNUCE B LEHTPE BHUMAHWA GUHCKMX CPeACTB
MaccoBoi MHPOPMaLMK; KONNEryu 13 ranepen U LEHTPOB COBPEMEHHOTO NCKYCCTBA C GONbLUnmM
MHTEPECOM 3HaKOMMNUCL C Halen NPorpamMmmoi, COCTOANUCE OYeHb NNOAOTBOPHbIE KPYribie
CTONbI U HedopManbHbie 00CyKAeHNs NpoekTa «ApT-TpaH3nT»,
WcTopua npoekta «ApT-TpaH3uT. 60-A Napannenb» Takoea. B nepeble gHW okTAGpPA B MNopBoOo,
DOuunaspma, npoxogun MexayHapogHbii HegTAHON dopym, rae Poccua, u npegcrasutenn Cyp-
ryTa B Tom uicne, 6o xegnaitHepamu cobbiTnA. NMOMWMO yyacTUA B OCHOBHOW Nporpamme
dopyma, CypryT ocywecteun 8 QUHAAHANK KYNBTYPHYIO NPOrpammy, NoaaepXueatoLyo obpas
Halwero ropofa Kak HedTAHOM CTONNLbI PErnoHa.
CypryT, Kak n bonbwan yacte GUHAAHANKM, HAXOZUTCA Ha 60-i napanneny 3emnun, yto u 6eino
NONOXKEHO HAMW B KOHUENTYaNbHYIO OCHOBY MPOEKTa, pa3paboTaHHOro KypaTopamu ranepem
«Crepx» n Hawmnmn konneramn Ceatocnasom MNoHomapesbim n3 Mocksb! n Bnagumupom Hasau-
ckum n3 Hoeocubupcka. Yro obero B COBpeMeHHON KyNsTYpe, B COBPEMEHHOM NCKYCCTBE ABYX
reorpaguyeckn OTAaNeHHbIX TEPPUTOPWIA, Takux, Kak CypryT, TiomeHb B uenom, u OuHnaHgua?
YT1o MHTepecyeT Hac, KynbTYPTPerepoe pPermoHa, U Hawux sputenein? Mel nogrotoeunmn npo-
rpammy, KOTopas, ¢ 0fHOWN CTOPOHLI 0603Ha4YKMNa NPUOPUTETHOE ANA ranepen HanpaeneHue B
COBPEMEHHOM WCKYCCTBE — 3THO-aBaHrapj, apxeo-asaHrapf, — KOTOpPOe CMHTe3NpyeT OnbIT
TPagUUMOHHBIX KYNbTYP B PaMKax akTyanbHOro XyAaoxecTeeHHoro npouecca. C gpyroi ctopo-
Hbl, Mbl NPEACTABUAN NPOM3BEAEHWNA APKUX N 3HaUMMbIX asTopos 13 CypryTa, co eceil Poccum
1 13 cTpaH A3um, conpuyacTHbix CBKUpK, C KOTOPLIMK COTPYAHUYAET ranepen, NOCKONbKY 1X
TeopuecTeo 0603HauaeT pa3Hoobpasme 1 WUPOTY CNEKTPa TOro HaNpasneHUA B COBPEMEHHOM
WCKYCCTBE, KOTOPOE NPeacTaBNAETCA HaM CTONb BaXKHbIM B KOHTEKCTE Pa3BUTUA COBPEMEHHOIO
WCKYCCTBA B HALLEM PErnoHe,
lanepen «Crepx» Obina ocHosaHa B CypryTe B 2003 rogy. C Tex nop ranepen y4acTsoBana co Ceo-
nmu npoekTamu B MexayHapoaHbix bueHHane n pectveanax B HOBOCMBMPCKOM XyaoKeCTBEH-
HOM My3ee, B apT-cumnosnyme «Tpacdopmauymna» Ha bepery Wccoik-Kyna B 2006 roay; ranepen
BbICTYNana co-opraHnsatopom npoekta «Dotorpaduka. AHnmar», Mel coTpysHUYaem CoO MHOTU-
MW KYNBTYPHBIMW MHCTUTYLMAMK B HalLlem pernoHe, a Takxe B Mockee n CaHkT-MeTepbypre.
MpoekT «ApT-TPaH3uMT. 60-A Napannenb» NoALePaHHbIN Poc3apybexueHTpom n Mapueit Cyp-
ryTa, 6bin NepBbIM CTONL MACWTabHbIM NpeAcTaBNeHnemM Halel AeATENbHOCTH 3a PyOeKoM.

C ysaxeHuem,
dupekmop 2anepeu «Cmepx»
Napuca lyposa
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From Siberia to Europe

and back

TekCT: MiprHa Ymblpera, k.M.

text: Irina Tchmyreva, PhD

B ceHTAOpe 2006 pa3paeTcA TenepOoHHbIN 3BOHOK: TOBOPWT

OAWMH M3 MOCKOBCKWX XYAOKHWKOR, YbM BELN HAaXOAATCA Ha

BpeMeHHOM xpaHeHun B MOCKOBCKOM My3ee COBPEMEHHOro

WCKYCCTBA, NPOCUT NomMovb WX 3abpatb— cpoyHo! Motom

3HaKOMble XYAOXHWKKM YCTPaWBalT TenedoHHbIA TPe3BOH:
no NOBOAY MECT COBPEMEHHOT0 UCKYCCTBa B DMHNAHANK, KOTOpble 06A3aTENBHO HAA0 BUAETD,
0 3HAKOMbIX, KOTOPbIX HA40 NPOBEAATL, U TaK AeHb-AEHBCKON, Kak y Yykoeckoro. He ebigep-
Husaw, cnpawmsato: Kyaa sbl sce? —Mbl ¢ ApT-TpaHsuTtom, Ha ractponu. lpo ractponu my-
3bIKAHTOR 3HAI0, MOE3AKWN XYLOKHUKOB MO rpaHTam, 0bMeHam, Ha pesngeHumnio M3BecTHol. Ho
ractponu? OKka3sbiBaeTcA, B OKTABPE No Tepputopun GUHAAHAWKN NPOEAET BbICTABKA, B KOTO-
poii 6onble gecAtn yyactHukos n3 Mockesl, CankT-Metepbypra, Hosocnbupcka, Yo, gaxe
u3 CypryTa, » ee opraHusarop ranepesa w3 Cypryta «Crepx». [lpurnacue aBTopoB B TypHe C
BbICTaBKOW, KypaTopbl « ApT-TpaH3WTa» He Nporajanu: OrpOMHOE KONMYECTBO NPUBE3EHHbIX
¢ coboi pabot, MynbTUMEANINHBIN apXWB ranepen, B3aTblin ¢ coboio, NO3BONMAN BbICTPANBATb
B KaX[OM M3 HOBbIX NPOCTPAHCTE BbicTaBkM B QUHNAHAUKM HoBoe AeilcTeo. Ceoeobpa3sHbii
TPEHWHT B UCKYCCTBE 3KCNO3WUMKM ANA COMPOBOMAAKWMNX BbICTABKY COTPYAHWKOB ranepen,
urpa— ANA XyAoKHUKOB, He nepecTaowee 6biTb cObbITMEM ABNEHWE ANA PUHCKUX KONner, co-
NPOBOMAABLINX BbICTABKY OT MeCTa Nepeoro nokasa e MNopeoo yepes XenbcHKK B TypKY.

O Tom, uem ranepen «Crepx» 3aHUMAETCA, A yxe Bblna Hacnbl-
WaHa: MHOroe 13 TOro, YTO NPEACTABNAETCA MHE UHTEPECHBIM B COBPEMEHHOM UCKYCCTBE, U UTO
HaxoAWT NOAAEPHKKY Y UHCTUTYLMI lfepmanun, Vitanuwn, Weeuun, Guanasgun, BeHrpuw, Monbwn,
uTO AENCTBUTENBHO PA3BUBAETCA MOAYAC HEOKWAAHHO B TEOPYECTEBE POCCUINCKNX COBPEMEH-
HbIX aBTOPOB, TPYAHO YBWAETb Ha ranepenHblx nnowaakax Mockesl, a 8 Cypryte — noxanyicra.
Te, KOro ranepMUCThl CTONWLBI Pa3HECN NO Pa3HbIM KaTEropuAM — KTO-TO B Knaccmkax (AKMebIx),
KTO-TO — B COBpPEMeHHMKax (obnapaowmx He BpoH30BenbIM CTaTycom), — B NnpoekTax B Cypry-
Te, Kak, Bnpoyem, n B Hoeocmbupcke, EkatepnHbypre BCTpevaTca B eAMHOM BbICTABOYHOM W,
WWpe, KYNbTYPHOM NPOCTPaHCcTee. XYOoMHWUKN CaMbiX Pa3HbIX GOPM BbipaXeHNA OKa3blBalOTCA
OfIMHAKOBO MHTEPECHbI 3pUTenio, BocTpeboBaHbl M NyGNMKoW, N KypaTopamu. Ecnn KynbTypHyto
NONWTUKY B CTONULE YKe He NepBblil rog onpeaenAloT Kak snobbish, To B pernoHax, ocobex-
HO 3KOHOMMYECKN YCMNELWHbIX, kak HedTAHOW CypryT, 3Ta NONUTHKA ropasgo 6onee nnacTuyHa,

nonueaneHTHa. OHa peanbHee, M geno He B OTCTanoCTK, 3aN034anom BOCAPUATAN UMNYNbCOB,
HOBBIX IUCKYPCOB, NAYLWNX N3 LeHTPa. 3TU TEOPUK «NPOBUHLUMANBHOrO ono3aaHna» 6beinm npo-
BO3MMALUEHB! ELUE B HAYane 1990-X, U CamMmn MOTEPANN akTyanbHOCTb B 3Moxy rnobanusaunm
M HOBBIX KOMMYHWKaTUBHBIX MOTOKOB, NEPeTeKatoWmx rpaHnLbl, YCTaHOBNEHHBIE NONUTUKAMM
M npepwecTeeHHUKamu, Celvac ranepewn B pernoHax, Takue, kak «Crepx», cobupatoTt cobcTeeH-
Hble BYKeThbl aBTOPOB W KOHUEMUWA, BbICEKAA N3 HEOKMAAHHBIX COYETaHWI HOBbLIE AN N CMBIC-
Nbl, PO AAA HOBbIE KOHTEKCTbI B CBOMX CYryb0 3KCNepuMeHTanbHbIX NpoeKTax.

B cBA3M C peATenbHOCTLIO ranepen «CTepx» y MEHA poXAaaeT-
ca obpas Oceoenna Cubupu. Korga nepeceneHubl M3 eBponenckoin Yactu Poccun geuranuce
Ha BocTok, 1 nozxe, Korga AeTu Nepebix NepeceneHUes ekuneanu s Espony, oHW Bo3Bpalla-
NUCb C apTedakTamn 1 HABbIKaMK, MAEAMM, YGOBHBIMU B HOBBIMKM YCNOBUAX, U NPEBPALLANKU NX
Ha mecTe, 8 CubKMpK, B HEUTO, OTANYHOE OT NepBoobpa3zos. OHM OTPLIBAAWN UAEN W BELK OT UX
MCTOPUYECKNX KOPHEN, M3 KOHTEKCTA, U NEpecaxnsani, nogobHO NPUBNEKE HA JUUKA, HA HO-
BYIO MOUYBY, UMEA OYEHDL NNOAOTBOPHLIE Pe3ynbTaThl, Y KYpaTopoB COBPEMEHHOO UCKYCCTBA U3
Cunbupwn 6onblue UHTYULWK, YEM 3HAHUA W KOHCEPBATUBHOMO YBaXKEeHWA aBTOPUTETOB, OTOMpan
Npou3BeaeHnA, XyAoKHWKOB ANA Nokasa y cebA B permoHe, OHW ONUpalTca Ha cobcTBeHHoe
UYBCTBO HEOOXOAMMOCTH, Ha BO3MOMKHOCTE PAClUIMPEHUA CMBICTOBOTO KOHTEKCTa, Ha Heobxo-
OUMOCTE NOAAEPHKN PErMOHaNBHBIX aBTOPOB, 060APEHWA UX BKMIOYEHWEM B ANANOT C HOBBIM,
n ewe Ha cobcTeeHHoe YyecTeo locus vivendi. OHu camm BeayT ceba Kak XyAoKHUKY, yragblean
1 BbIpaLLNBan HOBble ANCKYPCHI. Ml NpoAneBan »W3Hb CTapbIM. >»>

In September 2006 the ring of a telephone was heard: one of
the Moscow artists, whose works are being stored temporarily in the Moscow Museum of Modern
Art, is talking, asking for help in getting them back—urgently! Then artist friends make numer-
ous telephone calls: about modern art venues in Finland which one definitely has to see, about
acquaintances that one needs to visit, and so on for the whole day, like in Chukovsky. | cannot resist
and ask: where are you all going? —We are going with Art-Transit on a tour. | know about tours of
musicians; journeys of artists abroad on grants, exchanges, in-residence status, these are all familiar
to me. But tours? It turns out that throughout Finland in October an exhibition will tour, in which
more than ten authors from Moscow, St. Petersburg, Novosibirsk, Ufa, even from Surgut will par-
ticipate, and its organiser is the «Sterh» Gallery from Surgut. The curators of «Art-Transit» did not
lose out by inviting authors on tour with the exhibition: the vast quantity of works brought with
themselves and the Gallery's multimedia archive, taken along, allowed a new action to be arranged
in each of the new exhibition spaces in Finland. It is a specific training in the art of exhibiting for the
accompanying gallery staff and a game for the artists—an action, never failing to be an event for
their Finnish colleagues who accompany the exhibition from the place of its first show in Porvoo,
through Helsinki to Turku.

| had already heard about the activities of the «Sterh» Gallery:
much of that which appears to me to be interesting in modern art and which finds the support of
the institutions of Germany, Italy, Sweden, Finland, Hungary, Poland, which is really developing
sometimes unexpectedly in the creative work of Russian modern artists is hard to find in Moscow
venues, but in Surgut — please. Those, whom the gallery owners of the capital divided into various
categories—some in the classics (live), some —in the modern (those not possessing a somewhat
bronze status),—in the projects in Surgut, as, in fact, in Novosibirsk and Yekaterinburg, are seen
in the same exhibition and, wider, cultural space. Artists of the most different forms of expression
seem to be equally interesting for the viewer, in demand by both the public and the curators. If for
already some years the cultural policy of the capital has been defined as snobbish, then in the re-
gions, especially the economically successful ones, like oil rich Surgut, this policy is far more plastic
and multifaceted. It is more real. And it has nothing to do with backwardness, the tardy percep-
tion of impulses, of new discourses, coming from the centre. These theories of «provincial tardi-
ness» had already been proclaimed at the beginning of the 1990s and they lost their relevance »»
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OprHa w3 Tem, He nNepecTalwan 3aHuMaTb KypaTopCKui
COCTaB W NyOnKKY, HE rOBOPA Yke 0 XyfokHWKax pernodos Cnbups v Cesep, 370 Tema camo-
uaenTudukaunn. Bnpouem, He pasobpaswnct € Helo, elle HUKTO He nonajan B pPAAbl akTy-
anbHbIX XyA0KHWUKOB, MTMOHEPOB HOBOTO UCKYCCTBA. M NpuBNeyeHne K NnpoekTam ranepemn Takux
aBTOPOB, Kak PuHat MuHHebaes w3 Yoo, Bnagumup MapTbiHoB 13 HOBOCMBMPCKa — M3BECTHBIX
XYAOKHWUKOB, — €CTh HE PEer1oHanbHbIi acnekT NONNTUKK ranepen, Ho NPoABEHWE e AeoNo-
W, KOHLENTYanbHOW HAaCTOMYNBOCTM.

Ve noutw 3abbitas B Mockee «Kentaa ctpena» [NeneBuHa
npogonxaet BygopaxuTe MONOAbIX, W, CYAA NO TeMam AUNIOMHbIX paboT B yHuBepcuTeTax Cu-
61pu, octaeTcAa 06bEKTOM NPUCTaNbHOMO Hay4YHOro paccmoTperua. Tema Boctoka, bonee 6ams-
Koro, yem B Mockee, u ropasgo bonee bauskoro, yem naywuit ot Mockssl umnynbc 3anaga, —
ana sputeneil 8 CUbUpK, N ANA XyAOKHUKOB, co3galowmx obpas Cnbupu, YpessblYanHoO BaxHa.
BocToK Kak ThicAYeneTHWe penuruun, Kak rapmoHunsauna, flanbHuin BocTOK Kak HOBbIA BEKTOP
Pa3BUTUA MWPOBOrO akTyanbHOrO UCKYCCTBa, BOCTOK Kak ApeBHUI napTHep B guanore Kynb-
Typ Ha TeppuTopun Cnbupn oT Npa-epemMeH 40 NpUXoaa Tyaa eBPONeinckoro NeTOUCHUCNeHna,
Haxke Tema cmepT W NamaTi CKBO3b nNpusmy byaamnama n Gonee crapbix penurnin CpeaHero
u [lanbHero BocToka co3ByyHa (Tak U XOYETCA CKa3aTb COMNAacHa) NOMCKaM HalWX COBPEMEeHHK-
KOB B WCKYCCTBE, TaKUX, Kak MAYLIWIA OT HayKu, OT Teopun nosHanua Ceatocnae lNoHomapes. ..
Bnpouem, B KOHTEKCTE NPENOMAEHWNA 3THO- U aPXE0NOrMHecKnX PeMUHUCLEHLIMA ANA ranepeun
eCTecTBEHHO paboTaTh 1 C TAKMMMW aBTOPaMMK, Kak CTUNM3UPYIOWKMIA ap AeKo, PYMHU3UPYIOLWWIA
dotorpaduio Bnagummnp Knaeuxo, yacTo o0bpalLalolMiicA B CBOEM TBOPYECTBE K aHTUYHbIM MOTW-
gam MeaH MopTo nnu nrpawLwan c Temon cydbekTusHon myseedukaummn BanentHa AnyxtuHa.

K nokasy 8 @UHAAHAMK ranepen Npurnacuia u XyfaoxHUKos,
C KOTOPbIMK yCnewHo Gbinu npoBeaeHbl TeMaTuyeckne uccnefosaTennckue apT-npoexThl,

in the epoch of globalisation and new communication currents, flowing over the borders estab-
lished by politicians and their forerunners. Now regional galleries, such as «Sterh», gather their own
bouquet of artists and concepts, carving out new ideas and thoughts from unexpected combina-
tions, giving birth to new contexts in their exclusively experimental projects.

The image of the Opening of Siberia occurs to me in connection
with the activity of the «Sterh» Gallery. When the settlers from the European part of Russia moved
to the East, and later, when the children of the first settlers visited Europe, they returned with ar-
tefacts and skills, ideas, useful in the new conditions and turned them there, in Siberia, into some-
thing different from the originals. They tore ideas and things away from their historical roots, their
context and replanted them, similar to grafting onto a wilding, into a new soil, having very fruitful
results. The curators of contemporary art from Siberia have more intuition than knowledge and
conservative respect for the authorities, choosing works and artists for showing in their region they
rely on their own sense of necessity, on the possibility of widening the context of meaning, on the
necessity of the support of the regional authors, of their encouragement by including them in the
dialogue with the new, and also on the curators’ own feeling of locus vivendi. They themselves be-
have like artists guessing and nurturing new discourses. And prolonging the life of the old ones.

One of the themes which does not cease to interest the curators
and audience, not mentioning the artists of the regions of Siberia and The North, is the theme of
self-identification. But then, without settling it no one yet has become one of the topical artists, the
pioneers of the new art, And the procurement of such authors as Rinat Minnebaev from Ufa and
Vladimir Martynov from Novosibirsk to the Gallery projects is not a regional aspect of the Gallery's
policy, but the manifestation of its ideology and conceptual persistence.

The «Yellow arrow» by Pelevin, already almost forgotten in Mos-
cow, continues to stir the youth and, judging by the themes of diploma works in the universities
of Siberia, remains the object of intensive scientific research. The theme of the East, which is closer
than in Moscow and far closer than the impulse of the West coming from Moscow, is exceptionally
important for the viewers in Siberia and for the artists who create the image of Siberia. The East as
thousand year old religions, as harmonization, the Far East as a new vector in the development of
world current art, the East as an ancient partner in the dialogue of cultures in the territory of Siberia
from pre-times before European chronology came there. Even the theme of death and memory,

Takune, kak «Qotorpaduka. AHumax. B ToW BoiCTaBKe B Ananore nckyccTe potorpadum, rpagukn,
aHumaumm yqacteosann Angpen Yexun ns MNetepbypra, ®panyncko MndanTe. Mueble knaccn-
ku. Ho ux nHtepec k pabote ¢ ranepeein n3 CypryTa 3aknio4eH He TONbKO B NPU3HATENBHOCTM
B OTBET Ha BOCTPeBGORaHHOCTL, HO B 3aWHTEPECOBAHHOCTN XYAOKHWKOR B KWBOM TBOPYECKOM
Awnanore, KOTOPbIW B pamkax cMBUpPCKX apT-NPOEeKTOR OCYLWEeCTBAETCA,

Ocoboin cocTaenawwen «Apt-TpaHsuTa» cTanu nepdomaHcsl
Ceatocnaea MoHomapeea. CyAa No OT3biBaM NPECChl, XyAoxHWKa u 8 QUHNAHAUKM NpoAOoIKa-
N1 accoLMMpOBaTh C flaneKko OTCTOALLEN OT 3pUTENA B NPOCTPAHCTBE U BPEMEHW Tpaguumnen.
Ho ecnu & Poccumn 6ONBIWIMHCTBO 3pUTeneil ecTecTBEHHbIM 00pPa3om, ONUPAACH Ha KYNbTYPHbIA
Barax, OTOMAECTBNAKT €ro AeNCTenA C BYAMUMACKMMIA 1 NPOTO-BYAANMINCKUMN APEBHOCTAMM, TO
8 CesepHon EBpone, onupascs Ha NPEACTaBNEHNA O WaMaHW3ME KaK MagHON APEBHOCTI POC-
CUCKON U CMBMPCKORN, Ero BOCNPUHANKN KaK NPOSOMKATENA TPAAULMI CUBMPCKNX KamaHWiA.

MynbTumeaninHan nporpamma B pamkax «Apt-TpaHsuTa» cob-
pana, B OCHOBHOM, MPOU3BEAEHIA, CO3AaHHbIE 33 NOCNeAHKe ABa roga. Ho cpean asTopos 6binn
XYAOKHUKM 13 Poccun, KasaxctaHa, KeiproisTana, Y3bekuctana, 3Ta nporpamma cTana ceuge-
TENbCTBOM €AMHCTBa KYNbTYPHOro NPOCTPAHCTRa, NPOHM3aHHOIO TOKaMW MHTepeca K OgHON
npobnemaTvke, nepecekanWUMNCA BEKTOPaMK NNacTUYEeCcKUX NOMCKOR U 3adUKCMPOBaHHOMO
B TOYKaxX HEMOCPEACTBEHHbIX BCTPEY XYAOKHWKOB, TaKWX, Kak apT-cuMnosnym Ha Wccbik-Kyne
8 NPOLUNOM rofy.

MNpoekT «ApT-TpaH3uT. 60-A Napannenb» cTan Ana ranepeu
«CTepx» «pa3eefkoi boem», KOTOpPaA NOKasana, YTo MCKYCCTBO, KOTOPOE NOAAEPHUBAET rane-
pen, NHTEPECHO K BOCTPeDOBAHO He ToNbKO 8 CypryTe. ITOT NPOEKT CTan NO3UTUBHbIM OMNbITOM,
KOTOPbIM MO3BONAET NPEABKYLWIATE HOBLIE NPOEKTHI, YKE COBMECTHO C PUHCKUMI KOANEramm,
1 NPOJOMKEHWE apT-TPaH3UTa Kak Ha 3anaf, Tak 1 Ha BocTok_

through the prism of Buddhism and more ancient religions of the Middle and Far East, is in accord-
ance (one wants to say in agreement) with the searches of our contemporaries in art, such as Svya-
toslav Ponomarev coming from science, from the theory of knowledge... But then, in the context
of ethno-and archeological reminiscences, it is natural for the Gallery to work with such authors as
Vladimir Klavikho-Telepneyv, stylizing Art-Deco and «ruining» photography, who often turns in his
art to the antique motifs of lvan Porto, and with Valentina Apukhtina who plays with the theme of
the making of subjective museum objects.

The Gallery also invited to the show in Finland those artists with
whom research art projects like «Photo-Graphics. Anima» were successful. In that exhibition, in a
dialogue of photography, graphics and animation, Andrey Chegin from St. Petersburg and Fran-
cisco Infante took part. Live classics. But their interest in working with the Gallery from Surgut is
not only because they appreciate that they are in demand, but because of their interest in the live
creative dialogue which takes place in the framework of Siberian art projects.

The performances of Svyatoslav Ponomarev became a very spe-
cial part of «Art-Transit». Judging by press reviews, the artist in Finland also was associated with
a tradition which is far from the viewer in space and time. But if in Russia the majority of viewers
naturally, based on the cultural baggage, identify his actions with Buddhist and proto-Buddhist
antiguities, then in Northern Europe, based on the understanding of shamanism as a main Russian
and Siberian antiquity, he was perceived as a follower of the tradition of Siberian shaman rituals.

The multimedia program in the framework of «Art-Transit»
gathered, in general, works created during the last couple of years. But amongst the authors were
artists from Russia, Kazakhstan, Kyrgyzstan and Uzbekistan. This program became the testimony of
the unity of the cultural space, penetrated by currents of interest in the same problems, by crossing
vectors of searches of plasticity and fixed in those points of real meetings of artists, such as the art-
symposium on Issyk-Kul Lake last year.

The project «Art-Transit. 60" Latitude» became for the «Sterh»
Gallery the reconnaissance mission which showed that the art which is supported by the Gallery is
of interest and in demand not only in Surgut. This project became a positive experience which al-
lows us to anticipate new projects, now with Finnish colleagues, and the continuation of art-transit
to the West as well as to the East_



Apt-TpaH3ut

TekcT: Bnagumup HazaHckun

text: Vladimir Nazansky

McKycCTBO MMeeT TpaH3UTHBIA XapakTep, NPoOXofA CKBO3b

CNOW BPEMEHU, OHO MPOABNAETCA MOAYAC B HOBbIX HEOMKM-

AaHHbIX TOUKaX NPOCTPAHCTBa, Hanpumep B QUHNAHAUK UNK

B CypryTe u XaHTbi-MaHcuiicke.

MpoekT «ApT-TpaH3uT» nogrotoBneH CypryTckoW ranepeen
coBpemeHHoro uckyccrea «Crepx» npu nogaepkke Mapun ropoga CypryTa ansa nokasa s ropo-
pax QuunaHgun. B npoekTe yyactsyioT xygoxHukn u3 Cypryta, XaHTol-MaHcuiicka, Hosocu-
6upcka, Yool HuxHero-Taruna, Mockesl, Metepbypra, a Takxe xygomHUKKN u3 Kuprusum, Kasax-
ctaHa u fonnanaun, Hazsanwne «ApT-TPaH3UT» NOAYEPKMNBALT W LWWMPOTY reorpadum y4acTHUKOB
1 mapwpyT BoicTaskl (CypryT-lNopeoo-XenbcuHkn - Typky - CypryT) u putm nepeasukeHuns,
HO CMbIC M 334341 NPOEKTa NexaT rny6xke. 370 NOWCK CBOEro, anbTEPHATUBHOIO PagukanbHoMy
MalHCTPUMY MYTW, NOWCK 310POBbIX «CTBONMOBbIX KNETOK» B COBPEMEHHbIX XYA0KECTBEHHbIX
npakTukax. B ceoem HenpeackasyemMom IBUKEHUW NCKYCCTBO COXPaHAET HEKOe AAPO, NamATb,
obpacTaeT HOBBIMW CYWHOCTAMM, OOpeTaeT HOBble (GOPMbI, MCMONb3YET HOBbIE TEXHONOTMW.
Kouyloume yepes ppemMA U NPOCTPAHCTBO 00pasbl NO-pasHOMY BM3yanvu3vpyloTCcA B pasHoe
Bpema. MiccnefoBathb, Kak NPOABNAIOTCA «BEYHbIE» TEMbI B COBPEMEHHOM MCKYCCTBE — 3ajjaya
npoekta. O61an MHTOHALUWA BbICTaBKK — TPaHCNepCcoHanbHaa M rapMoHusnpyioLlan. Begb kak
1 Npex e, PYCCKOe MCKYCCTBO HanpasneHo Ha NOMCKN YHUBEPCANbHbIX LIEHHOCTEN, «<KpacoTbl,
KOTOpas cnaceT MUP», OCMbICNIEHWA CBOWX KOPHEI, Ha NOMCK LENOCTHOCTU IMYHOCTM, FAPMOHMI
yenoseka M BpemMeHu, PU3MKN 1 MeTadpu3nKu.

MpoekT «ApT-TPaH3WT» BbIpacTan W3 NPeablayLnX NPoek-
ToB— «BHYTpeHHAn A3una» n «Qotorpaduka. AHMMa», NPOEKTOB € 3aMeTHON meTadhu3ndeckon
TEMOW W aKUeHTamK Ha CTMAMCTUKY apxeo-asaHrappa. Cenvac lanepea npeactasnaeT Kpyr
«CBOWX» XYAOXKHWKOB 13 CypryTa, XauTbl-MaHcuiicka, Mockesl, MNetepbypra, Yo, HoBocnbrpc-
Ka W JpyruX ropofioB, KpyT, CMOKUBIUMIACA 3a rofibl akTMBHOW paboTbl. [ouTn Bce oHM — durypsi
3aMeTHble Ha 061epOCCMIICKON, MOCTCOBETCKOM XYA0KeCTBEHHOW cueHe. Ha BbicTaBkax Gbinu
npepcTaBneHbl NPou3BefeHnA OPUrMHanbHON M NevyaTHon rpadukm, a Takxke — Gymara py4Horo
NWTbA, AUrMTan-apT, KOHUEeNTyanbHoe gpoTo, apT-$oTo, BUaeo-apT, neppopmaHc. bonblumHcTBO
YYaCTHUKOB — XY[OKHUKM (rpaduKu, KUBOMKUCLbI, CKYNbNTOPbI), NCNonb3yowue GoTorpaduio.
XymoMHUKK, ANA KOTOPbIX GOTOrpadua — TeXHUYECKMit NPUeM, HECYLLMIA HOBbIE BbiPa3uTeNbHble

Art has a transitory character, moving through layers of time,
sometimes it appears in new unexpected points of space,
for example in Finland or in Surgut and in Khanty-Mansiysk.
The project «Art-Transit» was prepared by the Surgut gal-
lery of contemporary art «Sterh» with the support of the Mayor of Surgut for show in the cities
of Finland. Taking part in the project are artists from Surgut, Khanty-Mansiysk, Novosibirsk,
Ufa, Nizhniy-Tagil, Moscow, Petersburg, and also artists from Kirgizia, Kazakhstan and Holland.
The name «Art-Transit» emphasises both the geographic breadth of the artists and the route
of the exhibition (Surgut-Porvoo-Helsinki-Turku-Surgut) and the rhythm of movement, but
the meaning and tasks of the project lie deeper. This is the search for one's own, alternative way
to the radical mainstream, the search for healthy «stem cells» in contemporary art practices.
In its unpredictable movement art preserves a certain nucleus, memory, gives birth to new be-
ings, invents new forms and uses new technologies. Images migrating through time and space
are visualised differently in different times. The task of the project is to study how «eternal»
themes appear in Contemporary Art. The general intonation of the exhibition is trans-personal
and harmonising. Just as before, Russian art tends towards the search for universal values,
«beauty, which saves the world», the understanding of its roots, the search for the integrity
of the individual, the harmony of man and time, physics and metaphysics.
The project «Art-Transit» grew out of the previous projects — «Inner Asia» and «Photo-Graphics.
Anima», projects with a notable metaphysical theme and stresses on the stylistics of the Archeo-
Avant-garde. Now the Gallery is presenting a circle of «its» artists from Surgut, Khanty-Mansiysk,
Moscow, Petersburg, Ufa, Novosibirsk and other cities, a circle which formed from years of active
work. Almost all of them are figures well-known in the general Russian, Post-Soviet Art Scene. »»

BO3MOMKHOCTW, COPa3MepHble PUTMY W CTUNO BpemeHn. OHm
obpawatTca K $oTo, MUHMManNW3Inpya, TpaHchopmupya
n obobuwan ¢popmy, coegnHAA pPasHOBPEMEHHOE W pPa3Ho-
NPOCTPaHCTBEHHOE, COBMELWAA TPAAULUMOHHYID TEXHUKY
M KOMNblOTepHYylo 06paboTKy, HO, COXPaHAA NPKU 3TOM CBOK
0OpasHy CUCTEMY, CTUANCTUKY, BHYTPEHHIOW MAEHTUUYHOCTb.
Mgen ebiCTaBKM — OTPasuTb NYTELWECTBUE CO3HAHWA, TPAH3UT
XYAOMECTBEHHBIX GOPM OT APEBHUX BPEMEH A0 HAWWMNX gHEN
B €ro eBpasnicKkon, poCcCNCKON cneunduke Ha A3bike COB-
PEMEHHOrO WCKYCCTBA NO PA3HOMY NPOABMANACE HA KaXAoM
HOBOM NNOWagKe CO0bPa3HO reoMeTPUK U IHEPTETUKM 3a/108B.
Mepeaa 3KCNO3WUMA BbICTaBKa «ApPT-TPAH3UT» OTKPbINachk
B ropoge Nopeoo B 3ane «ABaHTa-canwcca», B nepeobopypno-
BaHHOM nomeuleHnn ctapoin pabpukn. Gunocoduma n cTunmc-
TWKa BbICTABKW COEAMHUNAch ¢ BpyTanbHOCTbIO MHTEPbEpa.
Madoc pagukanbHoi meTadpu3MKK MOAAEPHMBANCA WCKYC-
CTBOM CBETa, UCMOMb30BAHNEM WBOTO OFHA, 3BYKa W feic-
TeuA, ycunueanca nepdopmarcom Ceatocnasa NoHomapesa
«[ocTpoeHne maHgans! NPy NOMOLWK rPABUTALMKM 1 3BYKa»,
a TaKkXKe BUAE0 NPoeKToM «Bo3moHOCTL TpaHchopmaLnmy.
Bropaa 3kcnosvuyma 6bina passepHyTa B KamepHbIX 3anax
Poccuinckoro UeHTpa Hayku 1 KynbTypbl B XeNbCUHKW W OCHO-
BaHa Ha NPUHUWNE 30HMPOBaHWA, NO3BONMBLWIMM AaTb Bonee
emkne obpasbl TBOpYECTBa OTAENbHbIX aeBTOpoB— MBaHa
MNopto, Ceatocnaea NoHomapeea, PuHata MuHHebaega.
BbipasutenbHOCTE NMpefcTaBneHHOro matepwana B NONHON
Mepe npoaeunace B Typky B daHTacTMYeCKUX WHTepbepax
4acTHOro BbICTaBOYHOro 3ana «MaHuna», B 3paHUK cTaporo
BWHHOrO CKNaga 18 Beka, nepeobopyaoBaHHOro B apT-xayc no
OPUrMHANBHOMY WTaNbAHCKOMY AW3aNHEPCKOMY MPOEKTY. »»
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3peck 6bin HangeH GanaHc Mexay BUAeO-apToM U nepdopmaHcom, potorpaduen n rpadukon,
UndPOBLIM MCKYCCTBOM W pyyHOiIl Bymaroi. IdekTHbie IKCNO3NLMOHHBIE akueHTbl Bbinn
caenanbl Ha pabotel Banepua Opnosa, TateaHbl baganuHoi, Oparuncko Vndanta, Bnagumupa
Knaeuxo. B otgenbHom 3ane wen eBupgeo-apT Anmaryns MewnubGaesoit n rpynnel Apt-Mcr
(Mypatbex Oxymanuer, lyneHapa Kacmanwera), Bnagnmupa MapteiHoBa, laHmn Yarataesoi.
BoicTaBka oTkpblBanack peepuyeckum nepdopmarcom C.MoHomapesa.
OtnenbHble 3pUTeny, 3aMeTUBILNE NPOEKT Ha NPeablAYLMX NNOLWaAKax NPUe3kanyi Ha BblICTas-
KY 3@ COTHM KWIIOMETPOR U3 XenbCuHKW 1 Tamnepe.

WTorom npoekTa CTano He TONbKO APKOE BreuyaTneHue,
OTKPbITUE WHOMO EBPA3MCKOro XYLOMECTEBEHHOrO ONbiTa ANA (GUHCKOrO XYAOKECTBEH-
HOro CoOBWECTEa, HO WU PeanbHbie KOHTAKTbl W UCKPEHHUIM MHTEPEC, BOIHMKLWINA Y GUHCKNX
XYLOMHWUKOB, MX XENAHWE U nAaHbl npuexats & Poccuio, 8 Cubups, 8 CypryT un XaHTtel-MaHcuniick

CO CBOMMM BbICTABOYHBIMW NMPOEKTaMM_

Represented in the exhibitions were works of original and printed graphics, and also— hand-
poured paper, digital-art, conceptual photography, art-photography, video-art, performance.
The majority of the participants are artists (graphic artists, painters, sculptors), who use pho-
tography. The artists, for whom photography is a technical method, bringing new expressive
possibilities, proportionate to the rhythm and style of different times. They turn to photography,
minimising, transforming and generalising form, uniting different times and different spaces,
mixing traditional technique and computer reworking, but, preserving nevertheless its own
visual system, stylistics, internal identity.

The idea of the exhibitionis to reflect the journey of conscious-
ness, the transition of the artistic forms from ancient times to our day in its specific Eurasian and
Russian features in the language of Contemporary Art which manifested differently in each new
venue in according to geometry and energy of the halls.

The first show of the exhibition «Art-Transit» opened in the
town of Porvoo in the hall «Avanta-salissa», in the refurnished space of an old factory. The phi-
losophy and stylistics of the exhibition united with the brutality of the interior. The pathos of
the radical metaphysics was supported by the art of light, the use of live fire, sound and action,
was strengthened by the performance of Svyatoslav Ponomarev «Mandalas constructed with
the help of gravity and sound», as well as the video project «The possibility of transformations».
The second show was hung in the intimate halls of the Russian Science and Culture Centre
in Helsinki and based on the principle of zones, allowing one to give a fuller impression of the
creativity of the individual artists — Ivan Porto, Svyatoslav Ponomarev, Rinat Minnebaev.

The expressiveness of the exhibited material was revealed
in Turku in the fantastic interiors of the private exhibition hall «Manila», in the building of an
old wine warehouse of the 18th century, refurnished into art-house using the original Italian
design. Here a balance between video-art and performance, photography and graphics, digital
art and handmade paper was found. Effective exhibition high-points were made of the works of
Valery Orlov, Tatyana Badanina, Francisco Infante, Vladimir Klavikho. The video-art of Almangul
Menlibaeva and the group Art-Ist (Muratbek Djumaliev and Gulnara Kasmalieva), Vladimir Mar-
tynov, Gania Chagataeva went on in a separate hall. The exhibition was opened with the magical
performance of S. Ponomarev.

Individual viewers, having noticed the project at previous venues travelled hundreds of kilo-
metres from Helsinki and Tampere to the exhibition,

The result of the project became not only the strong impres-

sion, the introduction for the Finnish art world to a different

Eurasian artistic experience, but real contacts and sincere in-

terest, arising in Finnish artists, their wishes and plans to travel

to Russia, Siberia, Surgut and Khanty-Mansiysk with their own
exhibition projects_
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/ 20.09.06 —20.10.06 /

XynosKHUKH / Artists:

Banentuxa AnyxtuHa, Mocksa
Valentina Apukhtina, Moscow

TateAHa BapaHuHa, MockBa

Tatyana Badanina, Moscow

Enena beptonno, HoBocnbupck
Elena Bertollo, Novosibirsk

Anexkcanap bobkuH, Hanmeren, lonnadava
Alexander Bobkin, Nijmegen, Holland

Ceprew bptoxaros, Huauuia Tarun
Sergey Bruhanov, Nizhni Tagil

Bnapgumup byraes, XanToi-MaHcnick
Vladimir Bugaev, Khanty-Mansiysk

_MapupyTt / Route

Nuausa AHTunosa, XanTol-MaHcMncK
Lidia Antipova, Khanty-Mansiysk

Mypatbex Qxymanunes, bulikex
Muratbek Djumaliev, Bishkek

[ynbHapa Kacmanwera, Buwkek
Gulnara Kasmalieva, Bishkek

Ynan [xanapos, bulukek
Ulan Djaparov, Bishkek

Anekcangp 3auka, CypryT
Alexander Zaika, Surgut

Ceprei 3aTokoe, CypryT
Sergey Zyatkov, Surgut

Fanepes «Crepx» Cypryt, Poccus / Gallery «Sterh» Surgut, Russia

3an «ABanTH» IlopBoo, ®Punnauaus / The «Avanti» Hall Porvoo, Finland

[lenTp pyccko# KynbTypsl pu [loconbctBe Poccuu B PuHNAHAUM

/«Pycckuit nom»/ Xenbcuuku, @unnaugusa / The Russian Cultural

Centre attached to the Russian Embassy in Finland /«Russian House»/

Helsinki, Finland © enTp coBpemenHOro uckyccrsa « Manumia» Typky,

Ounnaugus / The Centre of Contemporary Art «Manilla» Turku, Finland !

Tanepes «Crepx» CypryT, Poccus / Gallery «Sterh» Surgut, Russia

20.09.00  20.09.00—20.09.00

03.10.00 — 07.10.06

Bnagumup Knasmxo-Tenenxeg, Mockea
Viadimir Klavikho-Telepnev, Moscow

feoprui Kopuenkus, CypryT
Georgiy Korchenkin, Surgut

Bnagumvup MapTeiHoe, HoBocuBnpck
Viadimir Martynov, Novosibirsk

Anmarynb Mennnbaesa, Anmatei—Amcrepaam
Almagul Menlibayeva, Almaty-Amsterdam

Punat MunHebaes, Yda

Rinat Minnebaev, Ufa

Banepui Opnog, Mockea
Valeriy Orlov, Moscow

10.10.00—14.10.00

Kyparopsr / Curators:

Napuca l'yposa, Cypryt
Larisa Gurova, Surgut

Bnagumup Haszanckmi, Hopocnbunpek
Vladimir Nazansky, Novosibirsk

Ceatocnas lNoHomapes, Mockea
Svyatoslav Ponomarev, Moscow

Meax NopTo, Mockea

lvan Porto, Moscow

BukTop CaewH, HoBocnbupck
Viktor Savin, Novosibirsk

Muxawn Cepreee, HoBocmbupck
Mihail Sergeev, Novosibirsk

laHwA Yararaesa, AnmaTtol
Gania Chagataeva, Almaty

Anppen Yexun, Cankt-lMetepbypr
Andrey Chezhin, St. Petersburg

20.10.00
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1947, CyMel

NEBOBCKOE YUNULLE AEKOPATHBHO-NPMKNaLHTIT
nekyceTea um, W Tpya (1o6a)

MOCKOBCKDE BHICILIRS XyNOKeCTBeH HO-FIPOMBILLE
nexHoa yuuniue (6. Crporanosckoe) (1967)
Unen Cowodz xypomHnkos CCCP (c 1969)

Heer 8 Mockee_

BanerTuHa ANyXTUHE 2aHMM3NACE KUBOMUCHD, TPAGUKON, CKYNBNTYPON, aKTYanbHbIM WCKYCCTBOM,. FKCNepu-
MEHTE NOCASAHKMX NeT nexaT B obnacTu doTo-konnaxa. DoTokonnaxK BaneHTuHel ANyxTWHONW—3T0 BCerda
DUEHE NADWUUHBIE U OYXOTEOPEHHLIE 0BPA3L, B KOTOPLIX XYAOMECTEEHHAR FAPMORVA B CBOSH CTECTEERHOCTH
HEQDBYaNHD BNN3KA FEDMOHUI MEKDOOHOM. OHW OOHOBDEMEHHO NAKOHIMUHE W M3BBITOYHE, NRECTE W 3aMBICTG-
BaTel, B HUX 2CTh 11 MATERPKMANEHARA, NOYTH DU3UYECKK OWYTUMAA MNIOTHOCTE, U NPU3DAYHARA NErKOCTs,

B CE‘F)L’IM «Heo—BpMumam» KpacoTa F)_\u’K[}TE(JpHHH W NPUPCAHAA, BEHHARA 1A I'IF)H)((),'?I,F!LLI,.-]F! HEHHE—_‘T{.E‘EIH BySHHBaeMbIX,
HO NpecbpakerHbix Wenespax. JaBHo PacTUPaRMPOBAHHBIE W YTRATUBLIKE B CO3HAHMM OOMBATENA MCTUHHYIO
LEHHOCTE NPoW2BEAeH!A [le0HapA0, HEORNAGHHO COPETAIOT NEPBOIAAHHOE KAYECTEO U HOBOE DEITOBaHWE — He
B CTEHAX My3ER, HO B BEYHOCTW. OHM DABHOLIEHHE, KOHMEHWansHs BOXECTEEHHOMY TERODEHWI, ,

[MpUHUMN «MUMESNCE» — NOAPREHAHVA NPVROAE, TPWAYMEHHBIN HEKOTAE MILYLLWMKA TADMOHWI ADEBHYMY TREKE-
MW, U PEGDMMTMTHPOBAHHEIN B 3NOXY PEHECCAHCE, NEKWT B CCHOBE TBOPHECTEE M CAMOKM Xya0KHMLs. OTCIoaa 310
YOWBUTENBHOE KONOPUCTVYECKOE YYTHE, TOUHOCTS KOMAOIUUWK, HUKOTAA HE M3AMEHAOLWKI BRYC — HEoBxoaMMoe
YCNOBWE ANA TOTO, YTOOs OTBaMWTLCA Ha AWANOT C KYMETYPHEIM HZCNeamem NpowWnoro, W DeAKaA HENOCpeac
TEEHHOCTh, MOOKYNA0WAA AKE CAMOTO CTPOroro U KOHCePRATUEHOMD 3PUTENA. ..

«...DoTorpaduxa, GOTOKONNAK Kak NPOEKUWA CEODOAHOrO CO3HaHWA, Konnask—31o npubnvxeHue, canpm-
KOCHOBEHME, NDOHWKHOBEHKE, HABAKASHWE, CINAHWE, COMWTENLCTEO, COCYWECTEOBAHKUE, HACNDeHKe (ByTept-
oA}, CMeLleHre NOHATUA, Urpa CO3HaHWA, ITO B33aUMODAERCTEME PaHTa3un 1 PeANbHOCTH, Pa3pbls NPUBLIYHBEIX
CBAEW. ITO CMELLEHME, 33MEIEHWE, NEDEMELLEHWNE ACCOLMALIMK, ITO COCTORHWE HEBSCOMOCTH. 3TO NApaioKe,
Konnas — 370 K04 K NO3HAHWIO Mupa 1 ceba. KOnnam — 310 He TeXHWKE, HE XaHD — 310 MeTaduinka, 310 gu-
nocodus, 370 06paz KKIHW. 370 BWAEHUE, BEAEHNE — CEKPANbHOE IHAHME BOIMOKHOCTEN YENDEEKE, 3TO NPO-
DbIE BO BREMEHW W MPOCTREHCTEE, CHATHE OOYCNOBMEHHOCTM MPUMENBKEBWIMXCSE CTaHAapTOR. HEpes konna
YENOBEK CMOMET OCBODOOWTECA OT CBOEN DrpaHUUeHHOCTH, 3aMKHYTOCTH B CBOeM 3ro. Konnask — 370 BHOBb

obpetenHas ceobopar

Valentina Apukhtina makes painting, graphics, sculp-

al art, Her experiments of the latter ye

photo

Valentina Apukhtinag always m . In which artistic
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habllitated in the epoch of the Renaissance, lies ase of creativity

of the artist hersalf, From this comes a wo

cking

-ondition in of heritage of the

to-gr Je |5 CoNVErgence,

touch, permeat abitation, co

dstence, layering (sandwich), displacement

of 5 the mutual activity of fantasy and reality, the bresk-
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030/ 031 \RT_Transil Valentina Apukhtina

JCcHOBHLIE BLICMABKU

2006_ MexayHap

JTreYaTr 2,

2004_ TpuenHane rpadux

2000, 2003_ TpuexHane

Metpc

ck 1999, 2001 N QUK. H
1998, 2000_
Harpage::

2ooa_ M

Konnexuuu

BEHHEIA My3EH W3
[pETEAKOBCKAR 3

OOM QOTOr

KM My3zei

pew «l

My 3EN M. A

Main exhibitions:

2006_ The ternational Project ¢ Art-Transit rvoo =Helsinl Turkuy.

2004 _ Triennial of Graphics. Krakow, Polar VIOSCO 2000, 2003 _ Iriennial «Printss Petrozavadsk
1999, 2001_ i ternational Biennale of Graphics. Novosibirss

19948, 2000_

Awards:

2004 Medal «For achievements in culture

Collections

Banadi

a Ay

M3 cepmmn «

Yeuwnnuwa lanepat

BanenTiHa AnyxtiHa /V

W3 ceprm «He npe

slentina Apukhting

Maona Tinzas/
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KUBDNUCL fpadiuka 0DLEKM UHCMannAUUR

«OkHa flyspa»

[peasl, MauThl, BUASHME. .,

Mupax, roTosbii PacTanTb HA HALKWX MA3ax, elBa YIOBUMOE BOCMOMWHAHNE — CBOS WK HyKOE. ..

To, 410 NpousBeaeHnA TaTbAHE BataHiHoM UMET aTHOWEHKe K GoTorpadvi, 0CO3HABTCA He Cpasy. Kaaxm‘
MEPEN Hami He PYKOTBOPHLIA XyaoMecTEeHHbIH 06pa3, HO camoMaTepWani3neasluancA GaHTasuA, HyBCTEO,
OBpEeTWES TOHKYIO CBETALYIOCA NNOTh. [IPOHM3aHHLIE CBETOM, WENKOBLIE «UKHA» YASDKMBAIOT erQ, ann'rul&?@@?g
Ero 3Hepru.

«Moe OTHOWEHME K TBOPYECTRY Kak K CAKPANEHOMY NEHCTBUIO OMNPEAENAET MOM PaBOTH KaK CHMBONMUYECKUE,
MeTaguaMieckme. A UCNONb3YIo COBOKYMHOCTE MPOCTENWNX W300Pa3UTENEHEX 3HAKOR, KOTOPLIE ABM ",'
YaCTBIO ACWEAWMX A0 HAC COPAa30B-CUMBONCE UCTOPWY KYNsTYRE. [1p0LUSCT TECRUECTEE A BOCNPUHMMED KaKk.
MONUTBY, CaM e KPOMOTAMEDH TPYA BHICTYNAET aKTOM MEAUTALMM,

TeopyecTBo — 370 [lap COKPOBEHHOIO W OHOBDEMEHHO KT aPEHWA, Nepeaada 3puTenio Gecco3HaTensHoro
NePBOHAYBNEHOND MMNYECA. CTPEMACE HAWTI TADMOHUI0 B KU3HM, COYMHAID CBOID COBCTBEHHYIO NPHP!

B MUDE M30BpasNTENEHON HOpPMbI»,

«Windows of the Louvre»

Dreams, wishes, visions...

The mirage, ready to dissolve in front of cur eyes, the almost Imperceptible memory —one’s own
oranather’s...

The fact that Tatyana Badanina's works bare some relation to photography is not Imme&a’tﬁ?ﬁ""
understood, It seems that there s in front of us ot a man-made artistic image, but a self-materialising
fantasy, a feeling which acquired a fine glowing body.

Pierced by light, the silk « Windows= restraln it, absorb its energy.

«My relationship to creativity as to a sacred act defines my warks as symbolic and metap'hjts'?cf'éii:
| use a combination of the simplest visual signs, which are part of the image-symbols of the hfsmrw
of Culture, which survived 1o our day. | perceive the creatlve process as prayer, and the maticulol
work itself is an act of meditation,

Creativity Is the Gift of the mysterious and Is simultaneausly the act of glving, the transmission to.
vlewer of the unconscious primary Impulse. Striving ta find harmony in life | compose my own nature:
in the world of visual form.

it Cepua «OkHa Bepcangs /
The serles «The Windows of Versallless

250%150

2009
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painting _graphics object_installation

1955, Nizhniy Tagil

Graduated from the Nizhniy Tagil State
Pedagogical Institute (1978}

Member of the Union of Artists of Russia
Lives and works In Moscow_

DCHOBHLIE BLICMABKL:

2006_ MemoyHapoaHblin NpoekT «ApT-TpaHanTe. [opeco— XenscuH&n — Tyokry, BrHnAHauA

2004_ «BHyTperHAR AzuA. CepepHan Bepcunar, CypryT—XanTe-MaHcuiick  2o00_ | MexayHapogHan
BuenHane rpadurkn. Hosocubupck 1999 | MexayHapoaHas BuenHane rpadusu. benrpag, I0rocnasua;
MepcoHansHan eeicTaska. Mpadmdeckui LeHTp Cow3a xyLoxHWKoE, BunsHioc, MuTea; MepcoHansHan
BEICTAEKA. [anepen POCK30 Munnctepctea kynetype Poconn, Mockea 1998 || MexpgyHapoaran
BuerHane nevatHomn rpaduki, Mpara, Yexua  18997_ | MexayHapoaHan KEaapreHane CTaHKkoBoW rpadurm.
Mockea; IX MemayHapoAHan BECTAEKE NeYaTHOM rpadusn. Bapra, Bonrapuna; TepcoHantHasn BoICTaBka.
Mockea  1996_ BricTapxa pycckoro wokyccTea. Mysen Povepa, Xunsaewaim, [epmadns 1995
BriCTaBKE ROCTOMHO-EBRONEMCKOTS WCKYCCTEE. X3, Huaepnanasl; | TpweHane ypankokow neuatHon
rpaduky. Yoa (fpak-npu)  1994_ Il MexayHapogHas OnMeHHane CTaHkoB0i rpadukin. KanuHuHrpag,.
(MoueTHeli ounnom)  1993_ || MexayHaponHas esicTaska MuHurpadukm, Hana, CLUA; VI MexayHaponHas
BuenHane neYatHon rpadukn; MepcoHanthan eeicTaska. [OCYAapCTBEHHbIA My3eii W308paznTensHoro
MCKYCCTBA, HiokHMia Tarun, — [0CyaapCTBEHHEIN XYLOKECTEEHHIN My2en, EkaTepuHdypr 1992

| MexpayHaponHan BbICTaska MidHurpadurn. Hana, CLUA; || MexdyHapoaHas SuerHHane cTaHKoBOW rpadukm.
KanuHuHrpan; BuicTaeka MuHmatiopHoro uckycetea, CLUA 1991 VI MexyHapoaHas BuiCTagka NeuaTHon
rpaduky. BapHa, bonrapus; Mepcohansran ewctagka. Mockaa 1990 | MexayHeponHas GuerHane
CTaHKOBOM rpaduky. KanuHuHrpad (MoueTHsIA gunnom)

Konnekuuu:

[ocynapcTeenHas TpeTeRKkoBCKas ranepes; [oCyaapcTBeHHbIN My3eir Hapodoe BocToka (Mockea);
locynapcTeeHHbin Pycckini mysel (Caukt-Tetepbypr); focyaapcTBEHHbIE My3EW U KapTWHHBIE ranepen
KanuHuHrpana, Ekatepribypra, Husknero Taruna, MNepmu; vacTHele konnekuwn Pocoun, Kadags), lepmatHnin

Main exhibitions:

2006_ The International Project «Art-Transits, Porvoo —Helsinkl =Turku, Finland  2o04_ «Inner Asia.
Northern versions, Surgut. Khanty-Mansivsk 2000 | International Biennale of Graphics. Novosibirsk
1999 | International Biennale of Graphics, Belgrade, Yugoslavia; Solo Exhibition in the Graphics' Centre
of the Union of Artists, Vilnius, Lithuania;, Salo Exhibition in the Gallery ROSIZO of the Ministry of Culture
of Russia in Moscow  1998_ |l International Biennale of Printed Graphics. Prague, the Czech Republic
1997_ | International Quadrennial of Graphics. Moscow; IX International Exhibition of Printed Graphics
inVarna (Bulgarial; Solo Exhibition in Moscow  1@96_ Exhibition of Russian Art. The Romera Museum.
Hildesheirn, Germany  1995_ Exhibition of East European Art, Hiz, the Netherlands; | Triennial

of Printed Graphics of the Urals, Ufa. Grand prix; Solo Exhibition in the State Art Museum of Ekaterinburg
1994_ il International Biennale of Graphics (Kaliningrad). Honorary diploma  1993_ |l International
Exhibition of Mini-Graphics. Napa, USA; VI International Blennale of Printed Graphics; Solo Ehibition

In the State Museum of Fine Arts in Nizhny Tagil and In the State Art Museum in Ekaterinburg 1992

I nternational Exhibition of Mini-Graphics. Napa, USA; Il International Biennale of Graphics (Kaliningrad);
Exhibition of Miniature Art. USA  19a1_ VI International Exhibition of Printed Graphics in Bulgaria (Varnal;
Solo Exhibition in Moscow  1990_ | International Biennale of Graphics (Kaliningrad), Honorary diploma

Collections:

The State Tretyakov Gallery; The State Museum of Eastern Peoples (Moscow); The State Russian Museum
(St Petersburg); The State Museums and picture galleries of Kaliningrad, Yekaterinburg, Nizhniy Tagil, Perm;
Private collections of Russia, Canada and Germany

Cepus «Orda Bepcanas /
The series «The Windows of Versallless




036 /037 EneHa Gepmonno

MNepcoHansHeBIE BLICMAasku

2007_ «[1u




038 /039 Elena Bertollo

0l0 exnibitions

2007_

2005

2003
2002 _ ! 2001_

2000

Group exhibitions:

2006

2003

cnoe

2001 ' r 1998
1993
1992

1990 _

2003 [ I i I | [ c0on




040 /041 ART Transit AnekcaHgp bobkud

1952, Hosokyzhelk, Cubups

OBpazoeadue 1967—1972, Apocnasns, Poccua
Ynex Cowza xyposHukos Poccum (c 1976)
UYUner GEK, Hugepnakasl (c 1976)_

NeproHanHLIe BbIcMasku :

200s_ [anepen Stills, Nijmegen, Huaepnana; fanepes Dijkstoelhuis, Wageningen, HuoepnaHas

2004_ Taneper De Boog, |Jsselstein, Hugepnannel; Tanepen Klas Vijf, Velp, Hugepnaxasl

2003_ [anepen Stills, Nijmegen, Hugepnanasl; fanepen Lamber, Valkenswaard, Huaepnasab

2one_ SBK, Osdorp, Amcrepoam, Huaepnadaw; fanepen Klas Vijf, Velp, Huoepnanaet 2001

lanepen Lamber, Valkenswaard, Hugepnanaw zoon_ lanepen Tracé, Maastricht, Hupepnangs;
Katholieke Universiteit Nijmegen, Erasmusgebouw, Nijmegen, Hupepnarae 1999 Delta Art Tanepen,
Nijrmegen, HupepnaHas; lanepen Lamber, Valkenswaard, Huaepnaras,; Myseir Kasteel, Wijehen,
Hwaepnauasl 1998 Sint Maartenskliniek, Nijmegen, Hugepnanas; Mondriaanhuis, Winterswijk,
Huwnepnanabl; [anepen Tracé, Maastricht, Hunepnasae 1997 lanepes Delta Art, Nijmegen, Hnaepnasas;
[anepea Lamber, Valkenswaard, Hupepnange 1996 Mondrizanhuis, Winterswijk, Hupepnauge!; [anepes
Trace, Maastricht, Hugepnanabi; [anepea De Twee Pauwen, Den Haag, Hupepnanas 1995 [anepen
Delta Art, Nijmegen, Hugepnanael; Kunsthuis 13, Velp, Hugepnadasl 1994 Mondriaanhuis, Winterswijk,
Hunepnanae; [anepea Conrempo, Eindhoven, Huaepnanasr; lanepes Mana, Utrecht, Huonepnanael

1993 Fondation de l'Aigle, Asenray, Huaepnasge,; Open Atelier, Wijehen, Hugepnanasr 1992 Taneped
Magenta, Nijmegen, Hupepnangsl; Tanepes Maas, Rotterdam, Hupepnange 1991 Tanepen Delta Art,
Nijmegen, Hugepnangel 1986 Myzeit Marwneix Mckycete, Novokuznetsk, Russia

[pYNNOBKLIE BLICMABKL:

2006 MexayHapoaHei npoekT «ApT-TRaH3nT». [opeoo — XenscuHkn — Typky, DuHrAHAA 2004
Cotperatie, GBK-tentoonstelling, Melkfabriek, Armhem, Hupepnakaw; Van Azerbeidjan tot Stadskanaal,

Arti et Amicitiae, AmcTepaam, Huaepnanasl; Pulitzer Art Gallery, BmecTe ¢ Jliogmunoit beccoHosom

1 Génopom bobkuHeim, Amsterdam, Hugepnasosl 2003 [anepes ABC, Amctepaam, HuoepnaHan;

Ya, Pycckuin TocymapcteerHelit Myaeil Kuprzum, buwikek, Kupruzwa  eone_ MexayHaponoHas

BblCTaBKa «BHyTpEHHAR AauAx; Kunst KoIn, mit PARC, Messe K&ln, lepmanma 2001 Kunst K&ln, mit

PARC, Messe Kdln, lepmanna; Kunst-Ahoy, Rotterdam, Hugepnasasl  2ooo Kunst-Ahoy, Rotterdam,
Hupepnanosl 1999 Malerei, Moerser Kunstpreis 1999, Moers, lepmanuna 1998 Holland Art Fair, met
DAG, Den Haag, Hugepnangsl 1994 TMpoekT «Gladiolens, groot formaat schilderijen in de Stevenskerk,
Nijrmegen, Hugepnarasl; Bobkin, Gogos, Penck, internationale tentoonstelling, ranepes De Boog,
[Jsselstein, Hupepnanas 1993 Maas-Waal-Rijn, npoekTt Nijmeegse kunstenaars, ranepes Magenta,
Nijmegen, Huaepnanael 1992 Nieuwe leden GBK, Arnhem, Hugepnanas, Line-Art, met/with DAG, Gent,
benbrus  1@m_ International Art Show, coemecTHo ¢ ranepeen Cooling, Tokuo, Anoxwva 1990 Art Los
Angeles, coemecTHo ¢ ranepeen Cooling, lloc Ansxenec, CLUA,; Russian Avant-garde, ranepes Cooling, lloHaoH,
Axrnna; Art London, Olympia Grand Hall, Noxgow, Aurnua; Art M 11 i, Mockea, Poccur; bobrnH, HacepkuH,
Prifakoe, BeicTasourslin 3an Coinosa XynoxHukos, Mockea, Poccna; Cubupckuin CanoH, KemepoBckuit
ObnacTHoW XynomecTeeHHsI My3el, Kemepoeo, Horocwbupek, Mockea  1985_ BoicTaeounan Konnekuma
Berrepckux Myzees, Mockea, Poccua 1977 Bewrpwn, MNonbua, [AP

Konnekuuu;

[ocypapcteenHuin Mysen Boctoka (Mocksa,Poccua); Mysei CospemenHoro MekyccTea (HoBoKy2HELK,
Poccuna); Kemeposckui OBnacTHOW XynomecTeerHsin Myzei, Kemeposo, Poccua); Nograd Myaei of Art
(Salgotarjan, Benrpwa); Tomckuin XygoxecteeHHbn Mysel (Tomck, Poccua); HoBOCWBUPCKKIA Xy0KECTREHHKIN
Mysei (Hosocubupck, Pocouna); Necocnbupckuin Mysen WMekycete (Nlecocmbupcek, Poccua); XynomecTeeHHLI1
Myzei um. AH.Paguwesa (MNenza, Poccua); Sint Maartenskliniek (Nijmegen, the Netherlands); Openbaar

Ministerie (Arnhem, Huoepnanas)
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Solo exhibitions:

eaos_ Gallery Still

2004_ Gatlery

2003 Gallery St

raard, the Netherlands

2002_ SBK, O p, the Netherlands 20a1_

richt, the Netherlands,

Katholieke Universiteit Nijmegen, Erasmusgebouw, Nijmegen, the Netherlands 1899 Delta Art Gallery,

dmber, Va

1992

199_ Delta Art: Gallery, Nijmeaen, the Netherlands  1986_ Fine Art Museum, Now

Group exhibitions:

2006 [he

,the Netherlands 2003

2002_ «Inner Asias Inte

2000_ Kunst-Ahoy

1999, Moers, Lermany 1998_ Hoilar

selstein, the Netherlands mg3

internationale tentoonstelling, Galerie De B

aen, the Netherlance 1992 MNieuwe lede

ands; Line-Art, met/with DAG, Gent, Belgiun 1991 International Art St

the Cooling Gallery, Tokyo, lapan

=1 Art (Novokuzncrsk, Russia)

lograd Museum of Art (Salgotarjan, Hungary), Tomsk Art Museum

Anekcanap bobkun/Alexander Bobkin
M3 cepum «houesHuKM HuskHmnx 3emernss /
From the series ¢Nomads of the Low Landss

CMELIaHHas TexHrka /mixed technique
QBX64; 98X 64; 100X 65
1992
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Cepred bpioxaHos

HUBONUCEW Fpaiuk Kypamap

1059, Kanaick YenafinHckon onactv

B 1983 rofly 3aKoHYAN Xy AOMeC TEEHHO-
rpadmueckii harkynbTer HusEeTarnisCrkoro
rOCTEenUHCTUTYTa, TOR B MDCNEnYIoLEN
paBoTan Ha Kahenpe Kusonucn

Hnen Cowza xyposmHnkos (1900)_

W3BpaHHLIe NEPCOHANLHBLIR BLICMABKLU:

2006_ «[TPOMIMBONACEH». [OCyapCTBEHHBIA My3ei M3000a3MTeNbHEIX NCKYCCTE, MIpKYTCK; MMBOMKCE,
rpadmeka «3emna U Kpackar. [anepen skinHo», Mocksa; BelicTasouHai 3an Lientpa CospemerHon KynbeTypel
YpanbCkoro rocyoapcTEeHHoro yHUBEPCKTETa, EkatepuHdypr 2005 KUMEONUCSE, roadiuka, MHCTaNNALMA,
My2eil 1206pazuTensHux MCKYCCTE, Tiomers; ranepen «Crepxs, Cypryt  a2002_ «OT Lgera k CeeTy»,
My3aei naobpazurensHsix nckyccTe, Ekarepundypr; «Hoswin rof & Tubetex. «benan ranepen», Exarepunbypr
2000 Typ NepcoHansHomn BEICTaBkY No ropodan Ypana (EkatepuHbypr, KpacHoTYpeMHCK, HedTearaHck)
1999 «Pycckune nozuummne, fanepen «B», Oparkdypr-Ha-Onepe, fepmarina 1998 «flerkoe asixanmes.
WMyz2eil nzobpazuTensHeix MCkyccTe, EkatepuHbypr 1995 Mysen n3obpa3nTensHEx MTKYCCTE,
EkatepuHbypr 1993 HWHHETArMNBCKWA XYOOKECTBEHHBIM My3en, HukHmin-Tarvn - 1990_

BrictagouHsin 3an Cooaxynosakcnopt, Mockea 1988 [owm Cowoza xynokHukoe, EkatepuHbypr

W3bpaHHLIe rPYNNOBLIE BLICMABKU;

2006_ MemayHapoaHLi NpoekT «ApT-TpanaunTs. Mopeoo — XenscuHgn —Typry, GuHnasnma; Buctaska
«Konnax s Poccun. XX seke. TocynapcTeeHHbin Pycckmnin myseit, CankT-Metepbypr; BeicTaska «BayTpedHan
AznA». XynokecTeeHHbIn My3en, Mimatpa, Qudnadaua; BeicTaeka mueonuck «[po pagocTtbs. Mysei
HoHkoRpopMmucTckoro nexyccTaa, CankT-Merepbypr; Oortoseictaexa «QoTorpadusa. AHumar., fanepes
«Crepxr, Cypry T, BoicTaska «MPOMMBOMWCha. XyaomecTBERHBIN My3el, WpryTek; BuicTaska doTtorpadmn
«DoTtorpaduka. Annmar. Xenscunky, Gunnangma; «Kaptuda ana Xebar. MyHWUMNaENeHsIA BEICTIBOHHEIA
3an, Xeb, Yexws  eoos_ IV Hosocubypokas MexayHapoaHas bueHHane rpadukn. HoBocubyvpckuit
[oCyRapCTREHHEIN MY3EM M300Pa3MTENLHBIX MCKYCCTE; 25 MemayHapoadas buennane rpaduki. Niobraua,
CnoseHus 2004 BricTaeka «Ypanbckue xynomHukm B Ournasauns, LeHTpansHe BRCTABOYHBIA 33,
Mmatpa, DnHnadavs; BeicTaeka «BHyTpeHHaR AZuas, XanTo-Madcuninck — CypryT—HosoovBupck; BoicTagka
«benie VHTep Houwn 2004». || He3aBMCMMaR MexayHaponHan BuenHane rpadukm. CankT-MNeTepbypr

2003_ |l MexayHapon+as Hosocubupcxaa buernane rpaduki. HoBocBupoKan kKapTuHHaA ranepes;
BuicTaska «Kamydnam Buira — Tarunscknii NoaHoc: CoOBpemMEHHDE WCKYCCTBO B TEXHONOT UK N1AKOBOH
MUBONWCK NO METANNY»  2002_ «BHyTpeHHAA A3uas, Hosooubupck, Bukex, Anmarel, TawkeHT, Yoa;
MHCcTannALmA «BeuHbie LEHHDCTU S B pamKkax NpoexTa «EBpazviickin cHapom». Kaparanna, Exatepunbypr,
H.Tarun eao_ MexayHapoaHan buennane rpadurmn, Hosocnbupck 2000 COOPraHM3aTop 1 yuacTHMK
MemyHAPOAHOMD CUMMO3NYME MO COBPEMEHHOMY WCKYCCTRY B Henane. Katman iy, POCCUICKMI KyNETYR-
HEIW LeHTR, BEICTaBKa, MexayHapoiaHan buedHane rpaduen. Kanudrurpal 1998 MexayHapopHan
Buenrane rpaduky, Kanuuuurpag 1997 BuiCTaeka poccuinckoro nokycoTea, [anepes «Collyep-Bristows,
NoHooH; MexayHapoaHan KeagpuenHane rpaduen. LIX, Mockea; «[@apmoHms KoHTpacToR». BoicTaeka
POCCUMMTKOTD MCKYCCTEE BTOROM NONOBWHE! XX Beka, Poccuinckas Akanemua xynoxects, Mockea

1996_ BbicTaExa abCTRaKTHOMD MCKYCCTEA NAaMATH B. KaHOWHCKCrD, XyAOMECTEERHBIN My3el, ExaTepuHBYDr;
MexaoyHapoaHas brerHane rpadvkm. KanmHHrpan; Yuactue 8 MEexOyHapooHoOM CUMAO3MYME NO BONpacam
COBPEMEHHOMD MCKYCCTEa «Land». Gopapnsbepr, AscTpua 1995 BricTaska «ADCTpakTHaA rpaduxa
Poccums. HosocwBupck 1993 «BricTaexa aboTpakTHon rpadukmns. LAY, Mockea; BuicTagka «Pycckan
rpadukar, Aukapa, Typums; Yaactwe 8 patote nabopatopun Hoesix Megma. LieHTp coBpemedHora
uckyccTea, Mockea  1990_ BrecownsHas GuerHane cTaHkosoi rpaduku. XyLomecTBeHHARA rafiepes,
KanwHwhrpan 1989 Buictaeka npouzsenennin k Xl MexayHapoaromy koHrpeccy AICA. LIIX, Mockea

1988 «CeepanoBckme xynomHuky B Mockser, LI1X, Mockea

Konnexuuu:
locypapcTeenHas TpeTeakoRckan ranepes; [ooynapcTeerHsin Pycokuin Myzein;

[ocypapcreenHsn LenTp CoepenerHora MokycoTea (Mockea); MUHWCTEPCTBO KynbTYRE Poccun
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Sergey Bruhanov

painter_graphic artist_curator

Selected solo exhibitions:

OPAINTING®. The

entre of Lont:

y «Kinos, M

‘ekaterinburg  eo0s_ Fainting, Graphics, Installation. Museum of Fine Arts, Tyurmen

2o02_ «From Colour to seum of Fine Arts, erinburg;

Yekatennburg 2000 15 through towns of the Urals (Ye

Krasnoturinsk, Nefteugansk) 1999 «The Russian Positionss, Gallery «\s, Frankfurt-an-der Oder, Germany.

1998_ «Light Breathing» The Museum of Fine Arts, Yekaterinburg  1995_ The

aterinburg 1993_ Nizhne

~ 7 P
Orf, Wiosc

agllsky Art Museum, Nizhn

y-Tagil  1990_ Exhibition hall o

ow 1988_ House of the Union of Artists

g; The exhibition The Art Museum,

A

nesss The Museum of ist Art,

max. The s

: Exhibitior

Animas, Felsink,

Finland: «Picture for Hebs. The 1c
t

venia  eand_ Exhibition «Ural Artists in Fin

exhibition hall, Heb, Czechoslovakia a20os_ |V Novosibirek Internationa

Bienna virsk State Museum of Fing Art; 25 Internation: cs. Ljubljana;

ipahics. N

slnner Asiar. Khanty-Mansiysk—Surgut-Nos

Biennale of Graphics, 5t. Petersb Il International 1

2003

= 'Jc|i|-_"l":\-. Ex

hkek Alma-Ata, Ta

the technology of lacquered painting on metals

an syndlomes, Kara

cs. Kaliningrad 1998 The Internatk

=

of Graphics, Kaliningrad ~ 1997_ Exhibition of Russia 1. Gallery «Collvep-Bristows, London; The International

Quadrennial of Graphics. The Central House of Artists, Moscow; «The Harmony of Cantrastss, Exhibition

996 Exhibition

urg; The Internaticnal Bienr

of Graphics. Kalininc

1995_ Exhibition «Abstra 1993_ «Exhib

ant I, -Orar “J'."

act Graphicss, Central House of Artists, Mo

Ankara, Turkey;

of Contemp

rk of the laboratory of New Med

t 1990 _
ad 1989 Exhibition of works

+ WL

Art Gallery, kalin

Graphic

Biennale of Prin

oviet Unio

3 the XIth International Con he Central Ho

= of Artists, Moscow 1988 «Artists

he Central House of Artists, Moscow

Collections:

The State Tretyako Russian Museum; The State Centre of Contemporary Art (Mo

The Ministry of C1

Ceprea bpoxanos/ Sergey Bruhanov

Bea HazgaHua / Uniitled
i

L Ban nedars/ digital print
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48, Omsk 1948, Omck
ussia UNeH TEOPHECKOID COI3a KyAoMmHMKOR POCcHi
Uner MemayHapooHoW degepalinin XyoomHMKoE

bitior IOHEC

PaBotaet 8 obnactv rpadvkin, nepbomManca,
BWIEO-dpTa. ADKUI npeacTaBuTEnD

—IHI‘IF}H BAEHKA «dDXE0-aBaHap»

Huset u pabotaet B Xante-Mascuncke

W3bpanHLIe BLICMAaBKLU:

2006 MexayHaponHen npos Q00— XensCuHEM — Ty pry, DUHNAHLWA; MexayHapoaHen

pectieans «fl¢ 2005 Axanemudeckas

nepenensHan ADOMHbBIN Xy NOMKer

HHela canon. X, Mockea; IV Bcecnbupckan BeICTaBKA-KOHKY TBa «10CT N7 »

ck; VIl MexayHapoaras suictaeka «uancris. B3 «Manews, CankT-letepbypr; MexayHapoatan

BhiCTaRka «DoTorpaduka. AHumas, Xanta-MaHouick; V okpysHas seICTaBxa «kOrpa xyaokecTeeHHa

XaHTel-MaHcuinck; «BryTperHas Asnas. MexaoyHapoaHas eeicTaeka. GuHnadomwe 2004 YV MexkayHapooHei

-:t;l:_"'l'_ TUBANE N OHdNbHaA BolCTaBKa.

OKpy*HOW KDa aK A,

[aneped «Ixc Mockea; VI MexayHapogHad epicTaska «[nanorus. LIB3 Manesx, CankT-MeTepbypr;

«ApT-MaHex 20032 Mockea  2002_ |V MexOyHapoLHbIA GecTUBans nep 3 W SKCNEPUMEHTA.

Manex, CankT-lNetepb

- Memay

X@ONOTMUeC KU KoHrpecs «[TMceMeHa BpemeH s,

HapoOHbiA

FRCNEDUMEH

EiHEIA NpoekT. XanTbl-Mancuitck 2001 «TTyTs Ha MNpapoanny». Hesckuid 60.

ror; «ABcTpakuwnA B Poccwi XX Beks.

¥
Ty

ETROCNEKTUEHAA BbICTAB

IFA, Cankr
P

PpaKywa 2000 Me

cruit My3en, CaHkT-TeTepby onNexTUBHanA eeicTaska LIMOOC. WTat-Ke:

Konnexuuu:

My3seiHo-ranepenHbiin ueHTp 3arpeba (Xopeatia); OMCkMil 0BNacTHON My3ei n30BDa3uTENbHBIX NCKYCCTE;

OMCKMI 0BNacTHOMW

(Tomcx); «My3en HoHkoHbopMKaMas (CankT-TeTe - TywKknHcKas 10, «LleHtp

EMEHHOMD WCKycCTBa»); [ane 88 (Mockea); WWkon nckyccTea «Crobe

OBPEMEHHOIN

macTepckues (Mockea);

dCTHbIE PaHKA paszs

Selected exhibifions:

2006 The International Project «Art-Transits. Porvoo = Helsinki - Turku, Finland: The International «Fastival

Performance and Experiments Central Exhibition Hall (CEH) «M 1| b 2005 eI
peripatetic exhibition of the works of «Ural» artists. St. Petersburg; The International Art Salon. Central Ho
f Artists M | I-Siberia Fxhibi -Cor i f It |2 I ] I
hib l neaq tersburg: The | itior | aph Jima
Khar M ar k [ | I Uaras, Khar Il Z national ibitior
Finland 2004_ 'V International restive formar ] \ -+ | o)
libition 1 1o f\ 18] \ loE ition t. Gall

CROL YUaCTHHK MHOTWX BEICTABOYHBIX TpOeKToR:

Bnanwmup Byraes /Viadimir Bugaev

«Pefibabun/ iRell
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Mypambek 0xynanues

KYN:MOP P aiuk Xyqgo

1965

HUnen Cowza XyLoRHIKoB
Keipresexon PecnyBnusm (€ 1062
Ynen Mpaenenus DoulecTeeRHOO
obsenvHedia «ArtEasts (c 2o02)_

Muratbek Djamaliev

Mypatbex [Ixymanues/ Murathek Djumaliey

«KOHLA /
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1672, MNetponasnoeck Cesepo-KadaxcraHckon OBnacTi
Unen Cypryrckoro dotoknyba «OTpaseHunes [2002)
UneH Cowza dotoxyaoKHnKes Poccul (2004)
PaBoran dotorpadiom e CepepHoM KalaxcTaHe,

B HacToAWes Bpema xuseT B CypryTe u paBoTaer
GoTorpathom i AU23RHEDOM B CYPryTCKOM
RYNOHKECTBEHHOM My38e_

Alexander Zaika

phatogra

OCHOBHLIE BLICMABKL:

2006_ MexiyHapoaHbi NpoekT « ApT-TpaH3nT:, Mopeoa—XensCuHrn —Typky, CUHNAHLUA;

DoTodecTneans «Bonkckoe GuenHane 2006 Huxkui Hoeropog, GotodecTieans «Monofbie
potorpadel P

BuerHane 2005» Horocnbupck, Cectvsans eMonopwe dotorpadel Poccun 2005 Mockea

occuy 2006» Mockea 2005 MexayHapoaran potorpadudeckan «Cntupckan

Harpage::

2005_ 2 MPeMMA B HOMUHELMK QOTO-MyNETUMELMIHEIE NRCeKTE MexayHapoaHon oTo-

rpaduyeckoi «Cnbnpckoi bueHHane» Hosocubupck; Mpws 8 kateropun «[pecc-Cotorpaduas

pectueang «Monogele doTorpadsl Poccwm 2005» Mockea

Main exhibitions:

2006_ The Internatior

Awards:
2005
Siberia Bien

Anekcanap 3avka/Alexander Zaika
Ees wazsanma / Untitled

dartorpa hat




Bnagumup Knasuxo-TenenHes

1862, Mocksa

Mockeackil rocyaapCTBEHHEIR NoAXFpadHEcKMA
nHCTATYT (19886), Uned MexnyHapoaHon accolnalinig
*ypoKHUKoR-Tpadukos (¢ 1993), Hney Cowza dorar
xyposxHrkos Poccwn (c 2oo0). ueeT 8 Mockee_

Bragumup Knasuxo-TenenHer yeepeH, Gotorpadma Bnske KUBonucK, Yem aokymeHTy. CRow paBoTel OH Ha3b-

paeT GOTOrpasnpaMu, YaHaeaemslit CTUNb KNaguxo — 370 MOHOXPOMHaRA

4aTb C UCKYCCT

EHHBIM «COCTaPWEa-
HWi

» OTNEYATKOB, KOTOPYID TaKHE HA3bIBAT «DYUHUIaLWen»

obpazosaduio A—rpapuk, xy.

DKHUK-WNMOCTPATOPR, 4ONroe

1A 3aHWMANCA KUBOMWCHIO, OGOPTOM,
14, HAKOHEL, 0BpaTUNCH K GoTorpadiy, Kak & oUeHs IGOEKTUBHOMY CNoCcoby T

ECKOrO CAMOBEIDAMEHUA,
PoTtorpadus, rNo cacel oy, —p

CQBUAHOCTL XyOOMeC

*HHOMD A3blka, OfHa M3 MHOMOYUCNEHHBIX TEXHME,

NOABONADWAR AOHECTA A0 3PUTENEN MBICNEDODMY, 3aMbICEN TECPUA. JaKoHE MCk

YCCT2A YHUBEPCalbHEl ANf

S3HBIX £10 Hanpasneduia. Mo STOMY MRWHLAMBL, WCNGMTEIYEM

10K COZAGHMK MUBONWMIHOQIQ NONOTHG, BROAHE
NPUMEHMMBl K B aHpE (l)()'l(Jl"s-l.K}-'{.-l.I[?H.
MeHA YAaCTO KNERMAT 33 NpUBERMeHHOCT

Th K PETRO W Aa%e TAFOTEHWE K Jekafancy. Ha camom Aene, A Npocto

1CTEYIO B CBOE EE CTUNUCTURY ONDENENEHHOTD BRPEMEHHOTO NERPMOAd, CNEFKd addNTUDOBaHHY D

K COBREMEHHOCTHW, HOCTanem A NO NPCWNOMY BHIZEIBAET B AYWE Y 3pMTend L

€ UYBCTBO AEXaBIO, DOKAGET
ILMELMK, 3NENNUPYET K KONNEKTUBHOMY DECCOZHATENBHOMY»,

MHOTOCTYNE:

4
v
E|
=
&
i

Viadimir Klavikho-Telepnev [s sure that photogr

15 I nting than to th 1T, R i S «[D VM
recognlsabie style it of the monochraome print wi rtif 2in the prir

[ 1 L=
n Telal’ rery effe 2 Meal re el-expre 1 Photography,

it 1€ S LIE I 1€ IMErQus techn : vhich facilitate
he i and the | tl ist to the vie The law art are
Vi Tier hat is why the princii 15 | Marir  painting on

Branamnp Knasuxo-Tenenues/ Viadimir Klavikho-Telepney

Brapwmunp Knaswxo-Tenenmes/ Vadimir Klavikho-Telepnev
tHCKaR M Ce %

rram the serle 4 =(_Tanm

}CKB.

Bax, ebalwna Ulyxogas /
HUTTRI IR

i I ||I 1
Undposan nesate/ digital print
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OCHOBHLIE BLICMABKU

2006_ MexgyHa

2000_ 1 MeEXOYHAL

1998_ || MEXAYHAPOLHbIIA MecAL §

1996 | MexayHAPOLHEI! MaC

AL oTor
Harpagi:
200 [Tpu3

1 BEHOK KOHKYPCa

<ax MesxpyHapogHoro

1A foToTE ockBa; [pu3 «flyywan

STOLIAT:

bpatwcnaea, CnoeakwA 1996 [pu3 «Mac

v eMopa u cTins B dc

“KaA KHWMa 2

1=200

peknamHeix doTorpados Pocouu, Mockea

Konnekuuuy;

OBCKMIA OOM {:‘-..:I(bl"- W, RKORNOPATUEHBIE W HaCTHBIE KONNEKLIWIA

A WM BO MHOTWUX CTRaHAX MWDA

Main exhibitions:
2006_ The International project «Art-Transits, Porvo elsinki—Turky, Finlan

2oon 3" International Month of Phomaraphy « Photobiennale-zooc vl

1998_ 2™ International M
IQ‘]&_ | he 1" International Month o £r hotoaraphy hotobiennale-oé Aoscow
Awards

2002/2003_ Best perfume phot apher Expo-Beal n Moscon 200)_ awa | for the best

Bnanwmup Knasuxo-Tenenwes/Vladimir Klavikho-Telepnev

| e Ka B napkes/ oA sUmimie in the parl
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1954, Keizsin-Opaa Kazaxckohl CCP

OxoHunn KeMeposCKkHid rocydapeTBEHHEIR MHCTUTYT
KyNeTyYpsl, kadeapa KiHo-GoTo MacTepcTtea

Ynex cowaa poTtoxynoxsmkos CCCP (c 108a). Yned
co103a hoToXYNORHUKOB Poccuu (C 1992), € 2001
npencenarens XaHTe-MaHouitckoro oTaeneHia
coo3a oToxyaoKHUKOB Poccin. Huumatop

W DPradu3aTop MeKayHaponHoro hotodecTusans
«Cubupckoe BueHHanes. Co3naTens U pykoBo4UTEN
cypryTckora dotoknyba «OTpaxeHnes

YUBCTHUK MHOTUX KPYMHEIX BRICTABOYHEIX NPOEKTOR
DOCCUIACKOTD 1 MEXOYHEPOAHOrO MaciiTaba_

Georgiy Korchenkin

«3HaKu» KOpUEHKNHA — HE DEe3YNETAT KOHLEMTYansHoro 0BoBLWEHNA, He BbIdyMaHHbIE 3DCTPaKTHbIE CUMBOE,
obneyeHHbIg B NNacTUYeckyio Gopmy. 370 0BHapyKeEHHbIE B NaHAWadTe HEpYKOTEOPHbIE rpaduyeckue obpalsl.

BHUMaTENBHBIA B3rNAL daTorpada v HUKakol Nocneayiowein 0bpaboTkk (Hemy 3a4acTyio OTKA3LIBAETCA BEPUTE
NPUBBIKLLKWIA K HOBBIM TEXHONOM MAM 3pUTENb).

Mepso3padHan NpUpoaa eennyecTseHHoro Twbeta, rae BepyT Ha4yano BENUKKUE PEKM, UK MOpe cuBUpCKoit
TAWrK C He3aMMBAEMBIMI WDAMAMK AHTPOMOMEHHOTD BTODMEHWUA — B KaMA0OM MECTe GOPMUPYETCA CBOM NaHm-

WABTHEIA A3BIK, NPOABNAINTCA

CRBOW KOCMUYECKUE «3HAKW», KX MOMHO PACCMOTRETE TONBKO C BonsLWon BBICOTHI,
OTTOrS ANA YenoBeka 3Ta BENWKAA KHWMMa 3emni HEAOCTYNHA. ECAW TONBKG OH He i'lal.-;‘ﬂ'f—'.'-" E0UHCTEEHHO RHYMHYIO

Touky obzopa.

feoprun KopueHkus [ Georgiy Ko
M3 cepyn «

Ban Neuats/digl

s/ From the

rchenkin




feoprun KopueHkms /
i W
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16950, Hosocubupek

OKOHUMN HOBOCWBUDCKNA CTROMTEABHER MHCTHTYT
(1286). Hauboree 2aMeTHEI HOBOCUBWPCKMIA Xy aom-
Huk-aGcTpakumoHKcT, PaBoTaeT B TRpaprUMoHHEX
TEXHWUKaX PUCYHKE, NEYATHOW rpadukie, RUBOTMCH
SKBEPENLIO, TYALLLI, MECTOM, TaK ¥ € HOBEMILIMMIA
TEXHONGTMAMK KOMIBIITERHOW TRainku 1 aHuMaLIHA
HueeT 8 HosoonBrpeke_

«@pecku maxenol 6odsl»

JHET l}’E-I—iEﬂ)y?h UTECA Tam, TAE CBECE HE ORWIaEM B2 BCTRETUTE.

ICTO YMETE CMOTRETE U BUAETH.

Bnpoyem, kak paz 3TC YyMeHKWe DAeTCA Aaneko He sCem.

XynomHuK-a0CTRpakLUMORUCT Bnagummp MapTelboe obnagast v & nonHoi mepe. OT 2ro BHMMaTENBHOIO rMasa

HE YCRONBEIHYINA BB PA3WMTENBHBIE MaPuHeckue [}{}[‘

Zbl, QCTABNEHHBIE BREMEHEM, BETROM W .. «THARENOW BOAOW S,

MCAONB3YIOWENCA B NPOWIBOACTEE YpaHa.

Qoto-unkn «@pecky maxenol godel» POAKNCA B DEIYNETATE APT-3KCNEAUUMK « TRAHCHOOMAUUAS, NDOXOAMBLLER

Ha o3epe Vccelk-Ryns B 2006 rofy.

Crednl 3abpou

HOTO LEXa 33BOAa NO MPOM3BOACTEY TAKENON BOAL, ODPETAIUME KAUECTBO abCTRaKkTHOM

rPahUYECKOM KOMNOIWLMK, MOTYT ABNATL COBOM 1 CBOEOBPa3IHLIN TEKCT, U OGBEKT MEANTALIMN

«DoTorpadud — M206pakeRNE TAMHCTEEHHCE M HEOOBACHIMOE, [1O3TOMY CO BPEMEHM 88 NOABNEHMA MHOTHE

2 TUIHOTKY o3geitcTenem. W3obpaxenve i gotorpapua obnapaloT HemMoBEpHON

HaxXOOATCA Moy
cunoit eosgeictend. PaGoTtad ¢ u3cBpameHmen, A BCEraa WILY TY NOTPaHUYHYID TEPOUTOPKIO Pa3NoMa MeXay

MAPAMK. BEITHEM W HEBLITUEM, ITUM MIADOM W ADYTUM, HEBEODMbIM .

Frescos of heavy water:

water is praduced, acguire

“lal textand a

1€ Lime o7 115 appearance many

raph possess incredible powet

h for that borderline territory of the break

Bnapwmup Maptuinos /Viadimir Martynow
Bea sazesanma /LUntitle




| [ Viadimir Martynov

064 /D65 ART Trane

vatel paints,

OCHOBHBLIE MEKYHAPOGHLIE BLICMABKL:

DOOHBIA NPOSKT «ApT-TRaHzuT». c Q= AeNBCUHKW = TypRY, CUHNAHgKUA

2006 MesxayH

20l «AGcTpakuna B Poccin. XX Bexs [OCyoapcTaeHkbii Py

R

2000 «Relativess. [V BuCTABKA MWHWATIOPHOK rpadueu. NoHacH, Benukobpuranma

1999, 2001 BuerHane rpadwkun, Hosocubupck 1999 «GAMUT », NorgoH, BenvkobputaHua

enbrusa; « Cubupagu s, Poce

1998 «Arcade ll»; «HenirecHas Poccuas, Nlege MNCKWIA LIEHTD HaYKK

1 KYITETY b, XenscuHkr, OuHnaHay

- Links & Connections. [anepes «Ls, Mockea: dy Gallery,

Weenuapua  1997_ «Mini Print». Kagakec, Micnawna 1996 38-7 BHICTaBKa « 30m0T0E nepo benrpaga»

tOrocnaews; IV Buennane unmiocTpauwit, benrpap, orocnasma 1992/2000_ BueHHane rpaukm

«KanuHWHrpan —Kedurcbeprs

HBIJFIHHHI;IE NEPCOHANbHBIE BbICIMdBKU:

1999 BuicTaexa T.Ipuukok v B.MapteiHoea, X, Mc

IpansdyoT-Ha-ManHe,

Konnekuww;

[oCyRapcTBeHHan Tper

AKOBC

LknHa (Mockea),

(AEDCTREHHBI My3ei n206pa

TEMbHBIX UCKYCCTB WM. A

Bypr);

KanuHWHIpaackad kxapTvHHan ra pen, -“‘OI'-H];_'ME‘ﬂF-I:KEJF RGPTHUHHGR rane THBIE KONNexLU MK

Main International exhibitions:

2006_ The International project «Art

L. Petersburg

2001_
2000 «Relativess 4" , Londan, Gt Britair 1999, 2001_

ondon, Great Britair 1998_ «Arcade lls,

alnknown Russia

Helsinki, Fir

1997_ «Mini Print» Kac 1996_ 28" exhibition «The golden quill of Belar:

1999, 2001_ Biennale :"'_nl_;! LS

Bnaagumup Mapmutos / Viadimir Martynov
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Tpatpuk /ohapim

yiidid dBMOPCKOrD omnusga

1064, Yipa

KypoxecrsedHo-rpaduueckuit hakynuret BITIA (1986)
YUACTHIAK pECnyONMKaREKIX, 20HANBHBIK, BEapaCT
CUNCKIK, BCECO3HbIX, MEMAYHAPOAHEIK 2HICTABOK
(Mockea, Kazads, llequnrpan, Exatepurbypr,

Anmatel, Hoeocubupek, Bullker, TalukeHT) 1986
YUnen Cowza xynomHnkos Paccin (€195

OcHoBHLIE ME XKOYHIpOOHLIE BbICMABKLU:

2006_ MeXayHapoLHbIR NDOeKT « ApT-TDaH2KMT. [TopBo0 — XensCuHKK — Typky, DuHnRA

2o02_ |l TpmerHane rpag

pukK B Xaevpose. Yexna  aom_ MexgyHapoaHan DUeHHane mansix
nedatHex hopm, Tetoso, Makepodua 2000 MexayHapoaHan SUeHHane MMBONMCK K rpadukm.

Xanecbepr, Opebp

o, lWeeuns; Il MexayHaponHan BueHHans nevatHoi rpadukn, Butona, MakeaoHus;

[PUEHHENE MUHWATIOPHEX NEYaTHBIX GooM, ToKMO, ANoHKMA  1999/2001_ YyacTwe B aByx BueHHane

WNMIoCTpaLvK «3onoToe nepor, benrpag, Korocnasms  1999/2003_ Y+
pi

CuHT-Huknaac, benbrva  1998_ | BceMrpHanA BbICTABRA MaNbix NEYATHEIX QOPM K 3KCT

iCTWE B Tpex HosocnBupckmx

MEKAYHAPOAHEIX DreHHane rpaduKkin  1989/2003_ YuacTve B BOCeMKM BreHHane akcnvbpuca.

[NeruH, kuTai; MexayHaponHas BueHHane akcnubpuca. AnsbenTa, MTanwa; «PymblHWA B TNazax Myvpas

Knyw-Hanoka, PymbiHAA 1995, 1998, 2001 YparbCKad TRUEeHHANE NeYaTHOW rpadukmy

MepcoHansHbLIE BeiCMaskuy:

2000_ TocynapcTeeHmbli yHUEepcuTeT Pecnybimnxm Xakacuu, Abakan; Ho

BOCUBUPCKARA KAPTUHHAR
ranepes, HopocMBUpPCK 1998 Xy[omecTBeHHaA ranepen, HuxHesapTorck 1997 HauloHankbHbiA

Myzei Pecrniybnukm Bawrkoproctan, Ypa 1996 [anepes yiueepcutera Ohio Nortenh Universite,

Oraio, CLUA; HauroHansHeiA KyneTypHERA ) «K@3akbe, Kasans 1994 Manwii 3an CX PB, Yia;

MeayHapooHei UEHTP KYNETYRHOTO Hacnegma, Mockea

Harpaght:
2001 Il npemvnga Ypansckon TpmedHane nedatHow rpadunkin 1999 (Il npemua HoBoCwBWpCKon

MeXayHapoaHow bieHane rpadmkn 1998 [unnom MexayHaponHoi buenHane skcnubpuca.

AnsBedTa, Mranua; Naypeat focyaap
Il npemra Ypansckoi TpueHHane neyatHon rpaduki. Yoa; MNpemus | BcemmupHoRn BRICTABKA MANBIX
~a. ek

m {AH, KIATaR

THEIX POpM 11 3KCNMBpY

Konnexuw:

Mockorckunin Mysen copemerHoro nckyccTea (Mockea); MpduTekni myaein n3obpasvtensHoro

uckyccTea (Mpb

)i HaumoHansHpM KyneTYpHBIM LEHTD «KasaHb» (KasaHb); [aneped CoBpEMEHHOTO

MCKyCCTBa «Af» (Kypck): Hosoc “KaA kapTKHHAA ranepes (HoBOCMEBNPCK), XyAOKECTREHHINA My 3R

un.Hectepora (Yda); lanepes rpadukn Manwix Gopm (MNexud, KuTait); [anepes MckyccTea Mansix popm

rpadmen (Anst

ITanua); lanepen rpadwukn (BpyHex, Utanwna)

PuHat Munrebaer/ Rinat Minnebaey
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1y the author s

Main International exhibitions:
2006_ The International project «Art-Transits, Porvoo—Helsing

Dlie 2001_ Interna

Jrebro, Sweden  1999/2001_ participated in 2 Biennales o
slavia 19992003 participated in 3 Novosibirsk Internation

Solo exhibitions:

2ooo_ The State University of the Republic of Hakass:

198 Art Gallery, Nizhnevartovsl 1997 T

1996 The National Cultural Centre «Kazans, Kazan; Gallery of the Narton University, Ohio, USA

1994 Small

Awards




ore/on ART_Transil_anoG Banepud Opnos

1646, Ocrpos TNckoBcxkoi oGnactu

1962 CROBYIN MOCKOBCKIIA rOCYHIPCTREHH A
nenanoritHeckmi nHCTIATYT iun. B, eriaHa
(xynowecTeeHHO-rpadyeckuit akynsTeT)
1971-1680 pabotan B cTyaur um. M HienHckoro
16801985 NpenofaBan kypC 3CTamna Ha haky=
nsrete XTOMN Mockosckoro Monurpaduieckors
wHeTUTYTa. Hnen Coioaa xynosHukos (1983)

Valery Orlov

s[ANA MEHA XVIOKECTEEHHAR NPAKTUKE — 3T0 TO, YTO NOPOMOAETCA YYBCTEEHHBIM BHYTREHHIUM NOBYH®AEHUEM
1 HEOBXOAUMOCTLIO BEIDAIUTE 3TO UYBCTBO. ITO 33BUCIAT OT YYBCTEEHHOTO COCTOARWA B AAHHLIA MOMEHT 1 MOMET
ONPEAENUTLEA B PaMKEX PAPUHUPOBIHHON YTOHUEHHOTTY WM AWKOW BpYTansHOCTY.

:‘T[} YACTh MOETO CYLWWSCTBOBAHWA, MOEMC ONbITA U BOCMPDWUATKHA [}KF}}OKE‘JI{)I"E[-‘H ['ZF)‘:','JhI.

C‘(,[)ZEHHHI".F‘ KpH]K(Ji TH W HEHAOERHOCTH I_![)-Z'JX(),'.';ELL]E‘L;‘ HHIHKA, NDOTUBONONOAHCCTIA W I_!:ipall.lOK". ANEHOCTHY Heno-
BEYSCKUX MBICTIEN 1t AEN, YKREMNMAST BO MHE KENAHME KK MOMKHO NOMHEE 1 OCTREE BOCTIPUHATS TO, CEBWAETENEM
UEFC A ABNAKCE, @ KENGHWE BEIPa3NTh 3TO CTAHOBUTCA ECTECTREHHON NOTREDHOCTRIO, K3k ABIXaHWE, CNYX, 3PEHUE,
B HacToAwee epemd A paboTaio C BymasHoW Maccoi. OHa ANA MEHA CRUAC KaxeTchA Hanbonee nomxomaulm
MATEPUANOM ¥ CPEACTEOM ANA BHPAMEHWA MOWX OLYLLEeHWA. B Hel A peanuzyio, Ha MOW B3rmAMd, C onpege-
NERHON NOTHOTON CBOW NEREKMBAHWA, [1aTaloch 2aNWMCaTe NPOXOOALEE C MOMOWbGI0 3PUTENEHBIK, TAKTUASHBIX,

ARYCTHUHECKUX XapDarTELQUCTHUR,

vhich s biorn’ Gut

1g this feeling. This depends on state

of sensitivity in the given moment and may be defingd in the framewoerk of efined sophistication

NE SUrrounamg environment

' material and means

€ mostsuitab

| iy view, | realise in it, to a certaln degree of fulln

xgeri




FERNVE! ART_Transil_enoG Valery Orlov

W3bpanHLIe TPYNNDBLIE BLICMAaBkL:

2006 _ Mz’?‘m,ﬂ,ny—iQE}ﬂr-th npoerT «ApT—rpaHsm , I_IOpE(}(] — XENBCUMHKN = Typry, DUHNAHAUA

1995 «[he Book Garden. Contemporary Russian Artists Books». Off-Centre Gallery, Bpuctons;

The John Rylands University Library, Manuectep; Glynn Vivian Art Gallery, Cyamcn; <Einblickes

(Werkstatt Moskau |). Galerie im Marstall, Akademie der Kunste am Hanseatenweg, Kunstlerhof Buch,
Bepnuw, lfepmanws 1994 «Pycckas coBpemenHan rpadukar. LIAX, Mocksa; «Entgegen der Schwerkrafts,
SpdypT, lepmanva; «Selectie Grafiek 1993». Frans Masereel Centrurm Voor Grafiek, bensrvs; «Seasons. Russian
Graphic Arts. Uedtp uckyccre, Openzee, ladwa 1993 «MoOCKOBCKME XynoMHUKW, HOBBIE NOCTYNNERMA».
PV v, ACTTYWKWHE; «ABIHFAPL W TRAAMUMA. KHUTN DYCCKUX XYAOMHUKOR 20-T0 BEKar. POCCHACKAR
locypapcTeerHas Bubnuotexa, Mockea; «Livres d artistes russes et sovietiques: 1910-1993», Espace
Vezers, Yaepw, Ppanuwd; «APT MMD 39, Madex, Mockea; «Russische Kunst der ac—go Jahres OcHabpiok,
fepmarua 1992 «Miucemo Bynrakoeys, UOX, Mocksa; «Festival of Russian Arts. 3guutypr, Waotnadava

OcHOBHEIE NEPCOHANBHLIE BLICMaBKL:

1994_ B pamrax Il mexayHapofHoR BueHHane CTaHkoBoi rpadurn «<KanuHurpad —Kenurcbepr a4,
KanwHwhrpan, [ocynapcTBeHHaR KapTHHaA ranepes, Hoeocmbupok 1992 B umkne «[padudeckue
Ce30Hkl», TRepckan, 25 (3an Coio3a xynosHukos), Mockea; fanepes «Mockosckas konneskumuas, Mockea;

«PucyHrm», fanepes «CTyaua 20» Mockea

Konnekuuu:

oCcypapcTeeHHas TReTEAKOBCKaA raneper (Mockea); MudkcrepcTteo kyneType PO (Mockea); Mockosckmi
My3ell COBReMEHHOIo UCKYCCTBa (MockBa), ToCyapcTeeHHbIR My3ei M30BpasuTanbHLIX NCKYCCTE UMEHN
AL TlywrkuHa (Mockea); TIoMeHCKARA XyAOXeCTEEHHAR ranepes (TiomeHb); KanuHUrpaickan KapTuHHanA
ranepen (Kannduxrpag); XygosecreedHbin ueHtp Mona lertu (Moo Axxenec, CLUA); Myagit coBpemeHHora

MCKYCCTRE, apxnTekTypbl U hotorpadguu (Bepnun, lfepmanur);, ObpaioeatentHslil LEHTR XepeHTans (bensria)

Selected group exhibitions:

its, Porvoo—Helsink = Turku, Finland ~ 1995_ «The

2006_ [heinterna

. Off-Centre Gallery, Bristol; The Joyn Rylands University Library,

Denmark 1993
The books of Bussian Artists

I

Tha Raran o
b, 12 WMianege, WY,

hres. Osnabruck, Germany 1992_ Bulgak he ral House
of Russian Arts, Edinburgh, Scotland
Main solo exhibitions:
1994 Within the framey fo T ale of Graphics «Kaliningrad -Kénnigsberg o4,

; «Drawingse. The (

Kaliningrad; The State birsk  1992_ in the

VErskayd, 25

e Maoscow Collect

Collections:

The State Tretyakov Gallery ow); The Ministry of Culture of the R.F. (Masco W MUSEUm
at Contemporary Art (Moscow), The State Museum of Fine Arts noa. AS. Pushkin (Moscow), Tyamen Art Gallery
(Tyurmnen); Kaliningrad Picture Gallery (Kaliningra [ The Museum

ary Art, Archi (Belgium]

Banepuin Opnos/Valeriy Orlov

sbepmHe, Jlucr 1-3/ «Berlin s Sheet

dararpad
GOXO0
1995
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MV 3Bl M «

CRO

ENofasatent @

e A N ™ lals e
2002). Yner Mockosokora Cow3a

i Hnen Consa

OTOXYACHKHUKDE Poctud

OCHOBHLIE BLICMABKLU:

2006_ yvoRy, DUHIAHOWA

A

2004_ «BHyTpeHHAR A3nas. HoBBIA XyIC

2005_

.Hanpaenexwe

ex» Mockea 2one Al IWHADOAHEIN GecT

Cnoeakur; Apt-Mockea, LUK, Mockea; Armory Photography Show

u XX Bexa. [anepen «- oe h benoes,

2non «Bo HOCTE TREaHCPOPMaL MM s,

TIAK

el THICAUS

TBa, Mockea 1999

QPManeHaR

CTblK», TB ranepes, Mockea; «TnbeTs. [oCynapCTEEHHBIN

1997 «HalKoHanbHbE UMY M NOCTMOOEDHWZM»

DCKBA

Konnekuuu

“Toka (JaiToHa By,

Cnoeaukar

iHan TPeTbAKOBCKAA

Pnopuaa, CLL

<o (Mockea)
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Main exhibitions:

2006_

19498

1997_

Collections:

2004 _

Svyatoslav Ponomarev [ PURBA |

2005 _

ciie_ < Int

2000

1999

c003_ yyatoslay Ponomarey
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atoslav Ponomarey

W3 ceprm «Cmaian Temas. «logo nt
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Madan 3aHiAn

dllbHBIM. _|Z)I" 31O

CTAHOBATCH

Harpage! / Awards:

2003

HaA Medant

2003

Konnekuuu / Collections:

M DAHATCA B

«MNEPEBERHYTHIV S MU

5, DANZHCUPYIOLLNK HE TOHKOW I

AKOTIE HIAE

Nt (20 asPDopma L 0032, «AHAMOS

CUWACKON aKke

WBax Nopmo

Popgunca 8 Mockee

Oxoduun Mocko TEEHHBH

CHTET (A, ]

VHWEE

Unen Coz

DOTOXYADKHN

Wy Cowza auzaikepos Poccum

NV HERHDIA OE3

lvan Porto

J=% FONOB XY, AHAN apT-OOTOr [.lzld,]b’]l{‘.

1ekLAA ap

) NpeacTaBnAer

A AR AP TA o
Ma npnpon J1M

CTHRK, POPMBl, BELUHOW 1
MUCHBIE, TpabUUECKWME NROW3

BEHHOCTH

Wean Mopra/

M

n Porto

benwii ropons /|
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1056, TAMUPA3ES0, TOMCKON 0BnacTi

ApXATEKTY pHE dhakynbreT HoBoonByprkoro
WHXEHEDHD-CTROUTENLHGID MHCTHTYTE M. BB Kyl
Briwesa (1981). Hner Coloaa apxutektopor CCCF (1000)
[maeseit xyooxHnk Cvbupckoro oToeneHis
W3parensctea «fletckas nutepatypa» (1991)

Ynen Cowzs gusahhepos Poccun (2002)

PyKosoanT COBCTBEHHON AWARH-CTYAKER

Muteet 8 Hosocubupoke_

Victor Savin

Difsk
2 n.a V.V Kuyby
Jnian

OCHOBHLIE FPYNNDBLIE BLICMABKL:
2006_ MexayHapoaHen NRoeKT «ART-TRpaHauT . Nopeco — XenbCuHKW — Typky, DUHNAHAVA
2005 «Dotorpabuka. AHUMas, XaHTe-MaHcnnck - CypryT 2004 «BHYTDEeHHAR AR,

Cepepran gepcuas. Xante-Mancninck - CypryT 2003 «BHyTREHHAR A3nsas.

Hoeocvbupck-Anmatel  2008_ «BwicTaeka wWpngmas Mockea  1996_ «HeuarHHanA ranepean.
Hoeocwbupck 191 «BunbHiocckui npuzs, BuneHioc; «KHwsHas rpadukar. Hoeoowbupck
MeproHantHLIe BLICMABKL:

2005 «[eHeancs. AneT-ranepen, HosocuBupox

WagaHun:

C 1990 0GOpMNEHS M NPOVANKDCTPUPOBAHL: CEPUA «AHTHYHAA Knaccukax» (Oeuami

«Hayka nobeny, MnyTapx «CpasHUTENBHEIE MU3IHEONUCAHWAY, [IpeeHer pEUBCKUE TRArEANN);
CepuA neTckux kHUM «CKasku Haponos mupas; chopHuk «Pycckue nucareny Aetams»;

cepuA «CKazky ydeHoro KoTay, Cepua « PYCCKMIA KpUMUHAT 1 T.0.

Konnexuuwy:

HoBOCHBMPCKIA rOCYAAPCTEEHHEIN XYACKECTEEHHBINA My3EH,

HaCTHbIE KONNeKU MK pa3nbix CTRaH

Main group exhibitions;

2006_ [heintarna

2005_ «F
The Northern Varsions. Khanty-M

2002_ «The Exhibition of Fonts:

1991 «The Vilnius

Solo Exhibitions:

2005_ «Genesiss. A

Publications:

Buktop Caaun/Victor Savin

i | : i «3ybps / «Bisor
arivate collections of various countries b

dartolpa

GEXI05

2006
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1961, HosocnbBupek

OkoHuun dundak HoeocubBupckoro rocynap-
CTBEHHOTO NefarorM-4eckoro yHUMeepcuTeTa

C NEpBOA NONOBUHEL 1990-X M 10 KOHLE ABCATIA-
NETUAR UM OUHEMUUHON TEOPYBCKON MU3HBLIO

B Metepbypre, llonpoxe, bepnuxe. B Hayane go-x
COTRYAHWYAN € MyNETU-MHCTRYMEHTanMCTOM PoMa-
Hom dybuHHurosbiv (Metepbypr), B go-x . pabotan
XypoxHUKoM no ceetyy Chassl MNonyHuHa,

B 2001 BEpPHYNCA B HOBOCUBMPCK 1 OCHOBAN
NPORIDCEPCEUIA LIEHTR «TeaTp Ang cebas

B HacToALee BpemA #WBeT B HosocKBupcke_

Mihall Sergeev

1961, Novosibirsk

ated fr

of the decade he lived a ¢

n 5t. Petersburg, Lo

..'_|:|| Ko
35 the lighting
1 returned

|-|I:’[JI.IJl'h:1III.1HI.:I|.J BbICMJBEL:

2006 [anepes «Soap», Hoeocubupck 2005 [anepes «YepHodd», Hosocmbupck

2004_ [anepen «Connections HosocwbBupck 2003 fanepes «KpacHbiv yrons, Hoeocnbupck;
lanepen «Le Valls, Hosocnbupcx  eoe_ 3umHui Cag Joma YueHeix Akagemropoasa, Hosocubupck
W3bpaHxHsie rpynnoBsIe BeICMAaBKLU:

2006_ MexyHapoaHbii NpOeKT «ART-TpaHauTs. NMopeco — XenbCuHrW — Typky, PUHNAHAWA
2ooa/enot «QoTtorpaduka. AHumar. Hosocnbupcrk - Xante-Mancuinck - CypryT; «lnner Asias.,
Mmatpa, OuHnangms  2oos/eo006 Dectusans UMGPOBCH rpadukm «Anigmas». Hosocmbupek
2004_ «BHyTpeHHas Azua. CesepHan Bepcuas, XanTe-MaHTaitck — CypryT— HosocnBupck;
«BocToko3anag» Ha 3THO apT decTveane «[lpamas nuHuA» Mockea 2002 «DoTo-rpadmkas,
HoeocnBupck: DecTveant «TeHrpu-Ymans, ANMaTsl  2002/2003_ «BHyTpEHHAR A3ua s,
Bukek - Anmatel - Yda - TawkeHT - Hosocubupck  2001/2002_ «BHYTpEHHAR A3WAy,

Buwkek—Anmatel—[leTepbypr—HosocnBrpck

Solo Exhibitions:

2006_

osibirsk  2oo2_ Winter Garden of the Scientists' House of Akademgorodok, Novasibirsk
Selected group exhibitions:
2006 The International project «Art-Transits, Porvoo = Helsinki=Turku, Finland

2004/2006_ «Photo-Graphics. Animasx

Imatra, Finland 2005/2006_ restv.

Muxann Ceprees/Mihail Sergeev
W3 cepui «Crenax/ From the series « Wall
datorpadma/photo

«Tengri-Umais, Alma-Ata

Novosibirsk — 2o01/2002_ «Inner

40X 30

2005
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IPUA_ UHCMannAUUR CKynkmmypa

1660, Nenvnrpan (Heime Cankr-Merepbypr)
TEHUHIDRACKWA MHECTUTYT KUHOWHMEHEp0oBs (1982)
UneH dotoknyba «3epKanos, NeruHrpan (1985)
YneH Teopueckon doTorpynnsl « TAKS,

NenuHrpan (1687). Teopueckoe ofsennkeHie
sloTopostscriptume {1993-1906)

YUnen Conza doToxynomHukos Poctim (1595)

Ynen Cavrt-Tetepbyprekara rymakinTapHore gpoHaa
«CeoboaHan kynbtypas (eo6)

Unen opraHn3agnoRHOro KOMUTETA GecTMEaNs
wOceHHW mapagoHs (1897). Yner MexayHapondon
Denepallun xynokHukoe [FA (1998)

Hueet s CaHkT[leTepbypre_

OCHOBHLIE MEX[YHAPOGHLIE BLICMABKL:
2006_ MesayHapoaHev NpoekT «ART-TRaHauTs, Nopeco - XenecuHkn = Typky, GuHnaHans
2004 5-i MemOyHapooHia mecal doTorpadun «DoTobrenHane-2004». Mockea; MexnyHaponHem

bectveans dotorpaduu FotoFest g Xeioctone, CLUA; MexayHaponHwi dectusans doTorpadmm

g bpaznnva

DazuaMA 2003 MexayHaponHasia decTveans dotorpadud & PoTTepnane,

fonnakn

A 2002 MexayHapooHeih decTmeane dotorpadiu FotoFest g XeoctoHe, CLUA

2000_ MexayHapofiHbli gecTieans potorpapuy «Mecay gotorpaguns. Bpatucnasa, Cnosakus;

MexayHapoaHsi Gectveants gotorpaguu FotoFest s XeloctoHe, CLUA

Konnexuw:

[ocypapcTeerHul IpmuTaxk (CankT-Metepbypr); focyaapcteerHuin Pycokiain myzein (Cankt-Tetepbypr);

Mockoeckun [om dpotorpadun (Mockea); locypapcTeeHHen myzen uctopuv Cankt-lNetepbypra (CankT-

[NeTepbypr); Poccuiickan HauWoHansHan bubnuoteka (CankT-lleTef

2oy pr); Konnesuws Qonaz «CroboaHas

kyneTypar (CaukT-MNetepbypr); Qoxa FOTOIMAGE (Cankm-MNetepbypr); Myzei n06pasnTenbHelx NCKYCCTE

[BocTon, CLUA); My2en Keda [amu (Bpewwa, MTanwa); Myzel n308pazuTensHbIX MCKYCCTS YHUBEDCWTETE

Konymbyc (Konymbyc, Craito, CLUA); Myzei okycoTe ¢

enepuka P Bancvada, YHueepouteT MWHHeCoThl

el
(Minnreanonuc, CLUA); Myzei Dxeitn Bypxic Jrmmepni, Konnekuws Hoptoda v Hakow ogx, Patrepc

yHmBepcuTeT (Heio-bpatcevk, Heto-Lxepcow, CLUA); Myael coppemeHHoro nckycctea (Munan, ViTanua);

CoBpanue Mannaguym (Heio-Mopk, CLUA): Myzei uckyccte BpyknuHa (Heo-Fops, CLUIA); Motamy3ei

(Porrepnam, Hugepnanas); Myzen dotorpadun l0ro-Boctoka (Gnopuaa, CLLA); Mysein nzobpasutenbHbix

ucryccTs (XbiocToH, CLIA); LienTp CoBpeMeHHOro nckyccTea (3amer Yasaosckw, Nonswa); Cobpanue

Moaxuma NMansel (Bpazvnna, bpazununa), Cobparve Mandpena Wnmanbphae (Bpavhueenr, lepmaHua);

Cab

paHve Yunsama XaHTa {I'Ihm-P'uL};M_. CLUAY; Cobparve MNMona Caura (CLUA), Cobpadue NNiowuHa

Meprudca (CLUAJ; Cobparue Mona Uummepa (CLUA); Cobipanue lenpu Menpenscan Byna (CLUA)

Kpego:

HenpenckasyamocTs hoTorpaduyeckoro npoLecca;

KoHUenTyanbHoCTs (OTOrPaduyYeckaro NpoLecca;

CamMoAoCTaTOHHOCTE hOTOrpahMYECKMX CORACTE BHDAKERWA
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NM4YPBA

M HATPAMYID, B €

BEHHOM MNACTAYECKOM M CUMBONMYECKOM 310 HE MMATALMA 1M HE Nog PaaHue — CBA3L C TR

Tk, MoaoBHO pUTYANEHOMY DERCTEWNK, NCO0e XYAOHECTBEHHDE

WUWER OTRAMAETCH 3080 He 8 GOpME, 3 8 .Y
encTere NMoHoMapesa Hanpa OONEHWE 1 N2]
STO OCO J3HATENLHO
Mpouzeegerna ToHomMap {3CHILEHS CUMB A CMBICTAMU, OHW aNNENMDVIOT K TRAAKLAOHHEIM WKD
FOAPUUBCKAM CXEMAM, HO 3TO HE 3HAUMT, UTO OHW MOTY YT UL NOCEALEHHSIX, 1, TROQYECT-
O MOLLHOMY IHERTETUUECKOMY MErHWTY, MDUTAFMBAET CAMOI0 Da3HOTo 3DUTENS, KOTODSIM e

JEHHION TRAHCRODMALIMID,

BN PURBA
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INeTom 2006 roga Ha wxHoM Bepery o3epa Mccbik-Kynb COCTOANCA YHUKaNbHbIA apT-CUMNO3NYM « TPaHC-
thopmayua» 9 Teopueckasn akuum npoxoauna e 13 km ot Kagwu-Can, rge Ao cux nop coxpaHunca Beiswmnia
cekpeTHbIi 06bekT —uex N¢7 nNo n3eneqeHnto ypaHa u3 Bogabl, NOCTPOEHHBIN B 1955 rogy B Buge nabopa-
TOPHOro Kopnyca n 6onblinx 6accelHoB (Mo OUEeHKaMm CNeLManucToB Toro epemenn, 8 Viccoik-Kyne morno
BbITh NPON3BEAEHO OKOMO 100 THICAY TOHH ypaHa) 1 ApPXUTEKTYPHbIA arOHM3MPYIOLWiA MOHCTP Ha Bepery
CaKpanbHOro O3epa NoKa3biBaeT, YTO BewW, CO34aHHbIE B LEenAX YHUYTOMEHWA, W3Ha4YanbHO GﬁpEHEHH.
Mpwupopa »e — BevyHo 0OHOBNAEMan, M1BaA MaTepus.

YyacTHMKIM cuMno3znyma w3 Koipreiactada, KasaxcraHa, Y3bekucrada, Tagukncrasa, Poccum,
Asctpun 1 CLLA BbICTYNUAK € MHULMATUBON, 38341 KOTOPOM MOMHO CHOpMYNMpoBaTL cne-
Aylowum obpasom:

TpaHchopmMayua KOHGNMKTa — B UMBWMNM30BAHHbIN FPaXaaHCKUn U MeXayHapoaHbIi guanor;
TpaHchopmaLUA NPUPOAHO-TEXHOMEHHOr0 NPOCTPAHCTEa — B NPOCTPAHCTEO KYNLTYPHOMO
COTpyAHMUeCTBa

In the summer of 2006 on the southern shore
of Lake Issyk-Kul the unique art symposium «Transformation» took place¥ The creative action
took place 13 kilometres from Kadzhi-Saya, where to this day is preserved a former secret
object—division N27, built in 1955 in the shape of a laboratory corpus and large poals, in which
uranium was extracted from the water (by the estimates of the specialists of that time in Issyk-Kul
100 thousand tonnes of uranium could be produced) The architectural agonising monster on
the bank of a sacred lake shows that things created for the purpose of destruction are doomed
from the beginning. Nature, on the contrary, is eternally renewable, live matter.

The participants of the symposium from Kyrgyzstan, Kazakhstan, Uzbekistan, Tajikistan, Russia,
Austria and the USA came with an initiative, the tasks of which can be formulated as follows:
the transformation of conflict—into civilised civil and international dialogue;

the transformation of nature-technological space —into the space of cultural co-operation

Mpepgcraenas yuyacTue ranepen «Crepx»
B apT-CMMMo3nymMe, BbinKn Nokasads! Tpu paboTsl,
co3faHHble Ha Wccoik-Kyne:

Representing the participation of the «Sterhy

y at the art symposium, were three works,

made at Issyk-Kul:

<Reaper:
¥nau [xanapoe v Bnagumup MapToiHos
(Buwkek, KeproizcTad — Hoeocubupek, Poccva)

Uian Djumaliev and Viadimir Martynov

(Bishkek, Kyrgystan—Naovosibirsk, Russia)
<Cegbmou gom> / <Seven Houses>
Bnagumup MapteiHos (Hosocubupck, Poccua)

Vladirmir Martynov (Novosibirsk, Russia)

<[om> / <House>
[auwa Yarataera (AnmaTel, KazaxcTaH)

Ganiya Chagataeva (Alma-Ata, Kazakhstan)

Brepebie Gunbmbl JEMOHCTPMPOBANUCD

B Nporpamme MynsTUMeAMINHOIo NCKYCCTBa
npoekta «Qotorpaduka. AHuma» B ranepee
«Crepx» B CypryTe B 2004 rogy_

demonstration of these films took place

terh» Gallery in Surgut in 2004 as a part

of the multimedia art project «Photo-Graphics.

Animas

-



102 /103 ART _Transil_enok Viadimir Martynov Ulan Djaparov

¥naH [[#anapos_Bragumup MapTeiHos, sHeapers, 2005; UBETHOW, 3BYE, 5407/

Ulan Diaparav_Viadimir Martynov, sReapers, 2005, colour, sound, 540




102 /103 ART _Transil_enok Viadimir Martynov Ulan Djaparov

¥naH [[#anapos_Bragumup MapTeiHos, sHeapers, 2005; UBETHOW, 3BYE, 5407/

Ulan Diaparav_Viadimir Martynov, sReapers, 2005, colour, sound, 540




104 /105 ART Transil [ Bnagumup MapmusiHos / Vladimir Martynov

<CeqgbmMod gon> / <Seventh house:

VidpThIHOB, ¢Leth




laHun Yaramaeea / Gania Chagataeva

<[om: / <House>
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calour, sound,

445"/ Gania Chagata

atrA Harataesa, «lfoMy, 2005; UBETHOR, 3BYK,




Bnagumup byraes (lugua AHMUNoOBa

<Mucsmenar / <Scriptures:

4B/ < Bnagumup Byraes / Viadimir Bugaev

Mugua Aumunosa / Lidia Antipova

HHBEX NPOeKT

DATUBHO-TIPWKNAOHCTO




no/m ART _Transit enok Bnagumup byraes / Viadimir Bugaev
<LlsemHan peka> / <Colourful river>

Bnagumnp byraes, slaemias pekas, 2005; UBeTHOW, D3 3ayka, 5'/

dimir Bugaev, «Colourful river, 2o0s; colour, silent film, &

«llsemHan peka»

BM,.’_IEO-HHCTBJ"IJ'IHLI,MH CO3f0aHa Ha OCHOBe dJOTOI'pEI(bI/IM W BUABOCHEMEN ek Xakaccuu. I'Iepe,q HaMK BedHan
W NOCTOAHHG MEHAIOWAACA #MMAHb BOAL, I2KNKYAKLWER 8 cebe OAHY K3 BENWKWX TanH MUPO3NAHWA,
COSEDIJ_BHME HECKOHYAEMOTO NBMMEHMA ¢ UBETHON perks CPOAHW HTEHMIO CaKPabLHOMD TeKCTa NPKRpoasl. ..
«DOTO 1 BUASO PUKCALMA NOMOTEET, Kak WAMAHCKWE 32pKana, NPUBNU3UTLCA K HENOCTMMAMOMY, CoBpaTh
BOSAWHO PA3PO3HEHHbIE OOPA3kl B OfHC, B eflMHEW 0Bpas, B eQUHOS AelC TR,

«Colourful rivers»

This is a videg-installation made on the basis of photographs and video films of the rivers of Hakassia.
& raf

Before us is the eternal and constantly changing life of water, which cantains one of the great secrets

of world creation. Contemplation of the endless movement of the «colout rivers is akin to the reading

of a sacred text o

«Photo and video fixation helps, like shaman mirrars, to come closer to the incomprehensible,




ne /i ART Transit_ ol Mypambek 0xymanues lynsHapa Kacmanuesa

<Wam> / <Sham>

C.50/p. S0 M\f[]r]ﬂ'l[]l'_‘l( Oxymanues / Muratbek Djamaliev

T'ynkHapa Kacvanuega / bulnara Kasmalieva
1960

COI03a XyADKHNKOS KBIPrEIZCKon

yonuki. Hned fpaduueckoi Mactepckon
OroH, Janwa. MpeszwvaedT Obly
UHEHWA «ArtEas

CTEEHHOMD

=
it

TEOpUYECKMIA TaHaem [vneHapsl Kacmanneson n Mypatheka Qxymanu

3 AKTMEHD MPWHAMAT Yuac

TWE B DPTaHW2aLnK SHaYUMBIX XYAORECTEEHHDIX CoBRTWIA B BUlIKEKe v 33 ero MNpeaenamia,

B 1908 rogy ohu «

GHOBATCA WHMLIMATOPaMK COIMAHWA TOYATE «

WHTEPAKTHUEHDIX M MEAWNHEX NDOEKTOR,

2y B CankT-T

" TOAY Ha BLICTABKE B «Han(

CBOW nepdopmaHc «Farewell song». B 2002 rofly OH AEMOHCTDUDYETCH Ha BLICTARKE «

NUMUP HazaHckWi) 1 Ha BoicTagke «Transforma» B #eHese.

Dunem «lllam» YHacTBORAN B NPOrpamme HHarne rpaguye

nx ncryccaa g NMiobnaxe (2

wlllam»

Munsm cHumanca 8 kupraauu. Mecto ¢

ACK— AONUHE, Ha KO TOROW | APEBHWX BREMEH NPOBCAATCA CBALLEH-

HblE QAT STHEM NOCBAWEHHBIX. APamMaTypruAa (l.)l.f-l"‘.-.-l‘.u"l:i TaRQBd, 4TQ OH YNOoL4

NAETCH PUTYANBHOMY

AEUCTRY, NPUEOAALEMY B BMMHEHWE IEMHBIE U HEDECHBIE CUMbI

The film « took part in the program of the Biennale of Graphic Artin Ljubljana (2008)

«Sham»




na /s ART Transil oG flﬂMEIf\,l'ﬂh Mennubaesa

<«CmenHoe bapokko>

1969

Unen Cowia xynoxHukos PecrnyBnusi Kazaxcran
(1993). C 1088 NpuHUMAET yHacThe 8 pecnyBnMkak-
CKMX W MEXOYHAPOAHbLIX BEICTABKAX

Hupet u paboTtaeT e ropope AnmaTel, KazaxcTad

v AmcTepaame, fonnasgua_

Member of the Union of Ar

of the Republic

), From 1988 participates

n national and international 2xhibitions

1d works in Alma-Ata, Kazakhsta

and in Amsterdam, Holland_

«CmenHoe 6apokko»

za-.III\-'Ié']I"V."!b Menny f)d{—i_‘.\f CMEND MOXHO HAZBATE MRaxOaHUHOM MIADAE. OHa MHOTO K WacTo My TewecT EyF‘T', deL‘.TBy-
2T B l\-‘.FMJ’_‘,y“r-I."I[‘.LJ,LI'HI:-I}’ X}-’;}_L’)PKG". TEEHHKIX 'I[}(JF‘KTHK. B nocnegrue rofbl akTuEHD 1 y'-i'l'ﬁLlII"[)' 1GHUMAETCH BIAOEO-
APTOM,

«f WY CBOM CMMBOM KRacoThl, KOTOPHIA ByaeT GnM3oKk COBREMEHHOMY YEnoBery. MHE WMHTERECEH MPOUEcc

OPMali NOCTKROYEBLTO MbllUneHnA OOLEKTOM 1 L__yf"l'uE‘KTCJM ITOTO MCCNeoBaHWA RBENAKCE A KW MO
BODOpa®eHme. A MHOTO NyTEIWECTBYIO, M 3TO OaeT MHE BOIMOMRHOCTE YEWOETE HaC NO-HOBCMY. A yacTo a0y-

o6 yHUKaNEHOCTM CTenHon KynsTypel. Apkne obpass seHimuy McTopku v Muda oTkpelieaoT ocobyio

) Anmaryni KO, 2003 LIBETHOW, 2BYK, 117/
MeHLWMHE Ka3axcTada — 3T0 3aranoyHocTs, BenvuecTeeHrsocTs W [pocToTa. A Buky 370 B ODLIOEHHOW KIN3HM Alrmangul Menlibaeva, «Steppe Barogues, 31 colour sound, 1

1 CBOMX Noapyrax. A m IHETCH, 4TO

A VX CAETh B MOW KOCTHMbB, TO 3TO CTAHET O4YeBOHbIM ANA BCEX»,

«f NPEOCTABNAKL TEUEHWUE «MAHKDOMAHTUUECKMI WAMAHNEMS, THE ODEEHWE TRaguui M MUCTUYECKME 33KOHbI

K33axCKOro MCKYCCTBa COBMELWAOTCA € PAaCKOBAHHBIMKM NOWCKAMKW MaHKOB, KOTOPBIE, KOHEYHO, 3HAKT O TpaH-

CaBaHrag HO HE XOTAT BOASTaTt B Kakoe-nubo HdNPaBNe

>, HO, uenon

(x

YA CEOW MHAWBIAAYANEHBIK ONBIT,

ASnNaT TONBKO TO, UTO UM MHTEDRECHD».

«Steppe Baroque»

Almagul Menlibasva car

partin int




G /17 ART_Transil 200G Almagul Menlibaeva
<Steppe Barogue>

BLICMasku NOCNEGHUY Nem:

2006_ MemayHapoaHbii npoekT «ApT-TpaHauTs. MNopeco — XeneCnHxW — Typky, BUHIAHANA

2004_ «O7 KpacHou 3se3nu go fonyboro Kynonax. «Ifa gallerys, bepnud, fepmanua; «CrenHoe bapokkos,

[anepesd «International Visionss Bawnnrrtod, CLUA, «EcTacTeeHHaA MeHlWmHar. Tanepen «llluzeurms,

Amcrepnam, fonnaHavs; «CTenHoe bapokko» pen «\Visible voices, AmcTepaam, fonnaHoma

2003_ Bupeo-pectmeans bepnun, lfepmanna -Mapux, Opanyua; Bugeo-dectueans «Hosocmbupcks:
Pocous; MepcoransHan seicTaska B ranepee «Rudolffs, Amcrepnam, fonnadauna, XX BecemmpHein

Bupso-Qectneans 8 AMcrepname, Tonnakaua 2002 «Cat manias, [anepes «llluzeums,

AmcTepnam, flonnz
Harpagu:

2002_ laypear Hezapucumon npemun «Tapnak» 1995 laypeat npemun «[lapsit»;

[pan-npw Ha |l LenTpaneHo-AznaTckom BuenHane «A3na —ApTs. TalikeHT, Yabekuc

Konnekuuu:

WMyz2eu 1 yacTHele Konnekumn Kazaxctana, CLUA, fonnadoum, Dpadumn, bensriug,

Keipre

aHa, TepManuu W Apyrix cToaH

Recent exhibitions:

2o06_ The International Project e Art-Transits, Porvoo - Helsinki=Turku, Finland — 2ooa_ «From the

Awards:

2002_ Laureate of 1

;
T

Tl
Collections:

Museums and private collections of Kazakhstan, the USA, Holland, France, Be (o]1¥
Germany and other countries

ANMarys

UBETHOW, 3BYK, 11




18/ na \RT_Transil Cepred 3amLKo8 eoprud KOp4eHKuH

<Imaza Henanas / <The Eyes of Nepal>

58 /p. o8 «e Teoprud Kop4eskud / Georgy Korchenkin

Cepreu 3ambkos / Sergey Zyatkov

59, Kyprad
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Harpage! / Awards
2006 Mpuzep Jihlava International Composers Competition

2006 FPrizewinner of the Jiknlava International Composers o
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W3 orknukos CMU OuHnauaoun:

3axsaToiBawwWwnii nepbopmaHc xypoxHwka CeATOoCnasa
MoHomapesa BbI3BaN XMBOW MHTEPEC NYBANKK, COCTOABLLEN rMaBHbIM 06PA30M U3 YHYaCTHUKOB
npoxoauswero B [lopBOO MEXAYHAPOAHOrO CeMWHapa No HedpTAHOW NpobnemaTuke 1 Npu-
rMaweHHOW BO BTOPHWK Ha BbicTaBky ApT-TpaH3ut B QabpuyHom Teatpe. Llenb BoicTaBkm —
copeincTene obWeHnIo N COTPYAHNYECTBY KUTENel CEBEPHBIX PErMOHOB.
MepeaBWKHAA MexAyHapoAHanA BbICTaBKa OCTaHOBMNAch B [opBoo.
BbicTagka ApT-TpaH3uT — 4acCTb NpOeKTa 60-A Napannens.
MucTnyeckaa atmocdepa LapuT B BbiCTaBOYHbIX nomeleHnax MabpuyHoro Teatpa Mopsoo,
Korga KynbTypHaa nepcoHa coBpemeHHoro nckyccrea Mocksbl Ceatocnas NoHomapes Haum-
HaeT AyTb B OrPOMHYI0 TPYBY M MOHOTOHHbBIM rOMIOCOM TO N BOPMOUET Kakne-TO CNo.a, TO N1
13gaeT pbiuaHue. M3 KOTOPOro He NOHATb HUYErD, KPOME TOTO, YTO 3TO HANOMMUHAET HEeUTO nep-
Bo6bITHOE. [epes XyA0KHUKOM — NPOCTPAHCTBO, OCBELEHHOE CBEYaMM, Ha KOTOPOM U3 Bellec-
TBa, NOXOMXero Ha HedgTb, POPMUPYETCA KapTUHa aToma,
310 nepdopmaHC, KOTOPbIM XYAOXKHWK TPaKTyeT COXpaHeHWe KyNbTYPHOW WAEHTUYHOCTH
1 y4acTue B rnobanbHbIX KyNbTYPHbIX Npoueccax. Peub naeT o MexayHapoaHoM NepeaBukHOM
npoekTe ApT-TpaH3uT, ABNAIOLIEMCA YacTblo NpoekTa 60-A napannens. Ero uens — copencrene
06LLeHNI0 U COTPYAHWYECTBY XKUTENel CeBEPHbIX PErMoHOB.
Anpom kynbTypHoro obmeHa npoekta ApT-TpaH3uT ABNAETCA GOTOMCKYCCTBO, KOTOPOE Npeana-
raeT CBOW, BeCbMa HeoOblYHbIE MPUHLMMbI 1 06pa3Lbl NOCTMXKEHWNA OKPY?KaloLLero Mupa.
Ha sbicTaske npeactaened XaHtbl-MaHCWincKniA aBToOHOMHbIR okpyr & 3anaaHoi Cnbupu (IOrpa),
Hanbonee BbICTPO passuBalOWMIACA pernoH Poccun. MepcnekTuebl PassUTUA PernoHa CBA3aHbl
Kak C NPOW3BOACTBOM HeGTH M NPUPOAHOrO rasa, Tak U C UCNONb30BAHUEM UHTENNEKTYaNbHOrO
W KYNbTYPHOrO noTeHyuana.
MpopasuraoT npoekt ApT-TpaH3uT aupekTop ranepeun «Crepx» Jlapuca lypoBa u XyaoMKHMK,
dotorpad u mysblikaHT CeaTocnas MNoHomapes, KOTOPbIA NOCTOAHHO NPEACTABNEH HA BbICTAB-
kax ApT-Mocksa n ApT-BepnuH.
XypoxecTBeHHanA ranepes «CTepx» B Te4eHWe ABYX NIET NONYNAPU3YeT COBPEMEHHOE NCKYCCTBO
B CypryTe v no ecei TiomeHckoin obnactw.
OpHa 13 3apa4y — GopmupoBaHmne yHukanbHoro 6psHpa CypryTa Kak akTMBHOrO MOABMAKHUKA
COBPEMEHHOro UCKYCCTBa.
MepebiM1 Nnoaamu 3Tol paboTbl CTanu MEXpPernoHanbHbIe U MeXayHapoAHbIe KYNbTypHble
npoekTbl, —Takune, Kak «CesepHan Manbmupas», «BHyTpeHHAA A3unA. CesepHan sepcuay, «[po
Wckyccteor, «@oTtorpaduka. AHUMa», yUaCTHUKAMMN KOTOPbIX ABAAKOTCA M3BECTHEMLWNE POCCUit-
cKue u 3apybexHble xyaokHuKn. Ocoboe MecTo 3aHUMaeT 34ecb Co3aaHue ranepen CoBpemeH-
Horo nckycctea «Cubupckoe Hacnegme»
— MpoekT ApT-TpaH3uT npoponkaer npeabigyline NpoekTbl W NPefocTaBNAeT OTNUYHYIO
BO3MOXHOCTb PacliMpUTL 0BNACTb KOHTAKTOB XYAOMKHUKOB, COTPYAHNYAOWNX C ranepeei, —
roeoput [ypoBa.— o mepe pa3sBuTA NpOeKTa CypryTcKkan ranepen u3 Nnowagku peannsaumm
YbMX-TO MPOEKTOB NOCTENEHHO NPEBPALLAaeTCA B CAaMOCTOATENbHbIN BIMATENbHbIA LIEHTP Kynb-
TYPHOWM MU3HW.

Beicmaska «Apm-TpaHium» omkpeima e 3ane «AeaHmu»
®abpuyHozo meampa 0o 29 ceHMAbPA_

uckyccmeo e @abpuyHom meampe 2. [lopeoo

Bo BTopHuMk B 3paHum (QabpuyHoro TeaTpa OTKpbInach
POCCHMIACKAA XYAOMKECTBEHHAA BbICTaBKa «ApT-TpaHauT». ATmocdepa OTKpPbITWUA Bblna HacblLWeHa
CMBUPCKOM MUCTUKOW, OTHEM, ibIMOM, @ TAKXKE CTPAHHbBIMMW 4YXOBbIMMW U MY3blIKaNbHbIMWU MHCTPY-
MEHTaMM, 3ByUaHNE KOTOPLIX 3aM0AHMNO0 U3BECTHbIN CBOEI XOPOLLEN aKYCTUKON 3an «ABaHTU»
OT KpaA Ao Kpas.
Beino tam uemy nogmsmtecal Mpasaa, 60nbwan 4acTb NPUINALWEHHbIX rOCTEN BbIAN YUaCTHU-
Kamu NPOXOAMBLLErO B rOPOAe CEMUHapa no HedTAHOW NpobnemaTuke, Tak YTO UM HaBEePHAKA
He NPUBBIKATL KO BCAKOWN IK30TUKE,
CBA3b ACHA: 3@ BbICTaBKOM « ApT-TpaH3uT» cTout ropog CypryT, KPYMHbIA NPOWM3BOANTENb HEGTK
M NPUPOAHOro rasa.
3a nepdopmaHc oTKpbITUA oTBevan CeATocnae MNoHomapes, KOTOPOro Ha3blBalT W3BECTHON
KYNbTYPHOW NEPCOHON COBpeMeHHoro uckycctea Mockebl. OH xyaoxHuk, dotorpad u mysbl-
KaHT, 6ONbLUION NyYe3apHbI UENOBEK, KOTOPbIN CYMEN NPUKOBaTL BHUMaHWE Ny6nukm.
«ApT-TpaH3ut» 13 Mopeoo oTnpaenTcA B XenbcuHkW, Typky, JlanneeHpauTy u Boibopr. Mpea-
craeneHsl potorpadun u Apyrue smabl MCKYCCTBa.
Ha dpotorpaduax 3anevatnensl xkxutenu n npupoaa 3anagHon Cnbupw, a Takke TO NPOCTPaHCTBO,
KOTOPOE CO3AaHO0 ITUMU NIIOAbMM.
BeicTaBka chopmMupoBaHa vz paboT XYAOKHUKOE, COTPYAHNYAKLWMNX C CYPryTCKON XYAOKECT-
BeHHoW ranepeen «Crepx». PykoBogutens ranepen flapnca [ypoBa Takike y4acTBYET B TYPHe.
B ceOem MHTepBbLIO Halwemy M3faHwio r-ka lypoea nogyepkHyna:

_CoxpaHeHne coBCTBEHHOW KYNbTYPHOW WAEHTUYHOCTH
1 OAHOBPEMEHHOE yyacTue B rnobanbHbIX KYNbTYpPHbIX
npoueccax — 3TO HacylHaA npobnema. Ee pelwexue
onpegenaeT KynbTYpPHYIO NONUTUKY XaHTbi-MaHCHIiCKoro
aBTOHOMHOTO OKpYyra.

_Ta e npobnema oTpaaeTca B PasHbIX NPOeKTax
nporpammsel «60-A Napannenb:,

60-A Napannenb NpoxoanT Baont GMHCKOro 3anvea, NepecekaeT poccnincknin CypryT ganeko 3a
Ypanom. Pycckune BbICKa3blBalOT B 3TOWM CBA3M NOMXenaHwe, 4Tobbl Mbl, MOAW CEBEPHbBIX PETMOHOB,
KaK OHW roBopAT, Gonble obwanucs.

Mpoexm «Apm-TpaHaum. 60-a napannens» NPoOAUMCA
8 3ane «cAsaimu» QabpuyHozo meampa 0o 29 ceHmMAbPa_



_Comments from the Finnish Press:

The captivating performance of the artist Svyatoslav Pono-
marev caught the live interest of the public, consisting mainly of participants of the International
Seminar on oil issues, taking place in Porvoo, and invited on Tuesday to the exhibition «Art-
Transit» in the Factory Theatre. The aim of the exhibition is the promotion of communication
and collaboration of the inhabitants of northern regions.

The peripatetic international exhibition stopped at Porvoo.

The exhibition «Art-Transit» is part of the project 60" Latitude.

A mystic atmosphere reigns in the exhibition spaces of the Factory Theatre of Porvoo, when the
cultural figure of Moscow contemporary art Svyatoslav Ponomarev begins to blow on an enormous
trumpet and in a monotone voice mumbles some words, or growls. Nothing was understandable,
except for the fact that it reminds one of something primeval. In front of the artist—a space it by
candles, on which, from a substance similar to oil, forms the picture of an atom.

This is the performance, by which the artist deals with the preservation of cultural identity and
participation in global cultural processes.

One is talking about the international peripatetic project «Art-Transit», which is part of the project
«60™ Latituden, Its aim is the promotion of communication and collaboration of the inhabitants
of northern regions.

The nucleus of the cultural exchange of the project «Art-Transit» is art-photography, which offers
its truly unusual principles and images for comprehending the surrounding world.
Khanty-Mansiysk Autonomous District in Western Siberia (Ugra), the fastest developing region in
Russia, is represented at the exhibition. The prospects of development of the region are connected
both with the manufacture of oil and natural gas, as well as with the use of the intellectual and
cultural potential.

The project «Art-Transit» is being promoted by the director of the «Sterh» Gallery Larisa Gurova
and by the artist, photographer and musician Svyatoslav Ponomarev, who is consistently represented
at the exhibitions Art-Moscow and Art-Berlin.

For two years, the art gallery «Sterh» has been popularising contemporary art in Surgut and
throughout the Tyumen Province. One of the tasks is the establishment of the unique brand
of Surgut as an active promoter of contemporary art.

The first fruits of this work were the interregional and international cultural projects,—such
as «Northern Palmira», «Inner Asia, Northern Version», «Pro Art», «Photo-Graphics. Anima», the
participants of which are the most well-known Russian and foreign artists. A special place is held
here by the establishment of the contemporary art gallery «Siberian Legacy».

The project «Art-Transit» continues its former projects and facilitates excellent possibilities for
widening the sphere of contacts of those artists collaborating with the gallery,—says Larisa
Gurova, —While project develops, the Surgut gallery gradually transforms from being the platform
for realisation of someone’s projects into an independent and influential centre of cultural life.

The exhibition «Art-Transit» is open in the «Avanti» Hall
of the Factory Theatre until the 29" of September_

The oll city of Surgut presents contemporary art
in the Factory Theatre, Porvoo

On Tuesday in the building of the Factory Theatre the Russian
Art Exhibition «Art-Transit» opened. The opening was imbued with Siberian mysticism, fire, smoke,
and also with strange spiritual and musical instruments, the sound of which filled the «Avanti» Hall,
renowned for its good acoustics.
There was certainly something there to marvel at! It is true that a large part of those guests
invited were participants of the seminar on oil related issues, which was taking place in the city, so,
no doubt, they are accustomed to any kind of exotics. The connection is clear: The city of Surgut,
a large manufacturer of oil and natural gas, stands behind the «Art-Transit» Exhibition.
For the performance of the opening answered Svyatoslav Ponomarev, who is known as a famous
cultural figure in Moscow contemporary art. He is an artist, photographer and musician, a big
effulgent man, who was able to rivet the public's attention.
«Art-Transit» will set off from Porvoo to Helsinki, Turku, Lappeenranta and Vyborg. Photographs
and other types of art are on show.
In the photographs are depicted the inhabitants and nature of Western Siberia, and also that space,
which was created by these people.
The exhibition consisted of the works of artists who collaborate with the «Sterh» Gallery of Surgut,
Larisa Gurova, the director of the gallery, also took part in the tour. In her interview for our publica-
tion Mrs. Gurova stressed:

_The preservation of one's own cultural identity and
the simultaneous participation in global cultural processes
is an urgent problem. Its solution defines the cultural politics
of the Khanty-Mansiysk Autonomous Region.

_That same problem is reflected in the different projects
of the programme «60™ Latitude».

The 60" latitude passes along the Finnish Gulf and crosses Russian Surgut far beyond the Urals.
The Russians, in connection with this express the wish, that we, the people of the northern regions,
as they say, should communicate with one another more often.

The project «Art-transit. 60™ Latitude» will be on in the
«Avanti» Hall of the Factory Theatre until the 29 September_




_ObcyxnmeHne BbICTaBKHU
«ApT-TpaH3uUT»,

cocTosBIIEEC B PYCCKOM KY/IBTYPHOM IHEHTpe
/B «PycckOM foMe» /

XenbCUHKH, 7 OKTAOps 2006 roma

_Discussion of the exhibition

«Art-Transit»,

which took place in the Russian Cultural Centre
/in the «Russian House» /

Helsinki, 7 October 2006

ammer, Helsinki/

- b»> Very good exhibition, a breath of fresh air, of current art.
Throughout the whole history of the «Russian House» in Helsinki this is the first live act, active

and interesting. We have had a lot of exhibitions, generally of traditional art (portraits, still lifes,

landscapes).

fil->> | would like to go back into history a little. Always, when there are big changes
taking place in Society, there are inevitable changes in Art. Such changes highlight artists like
Rodchenko, Malevich. Years have passed, again significant changes occurred in the society. All
the works, shown in the exhibition demonstrate changes which have taken place in Russia.
Personally, | am simply delighted by the artist giving the performance in the opening of this exhi-
bition. His photographic works contain the captivating, magic, shaman spirit. This concerns me
deeply, as | am trying, in my own works, to attain that same result of influencing the audience. »»

3putens /NporpammncT, XenbCuHKIn/>» OueHb XOPOLLIAA BbICTABKA, IMOTOK CBEXKEro BO3AyXa,
aKTyanbHOro UCKYCCTBa. 3a BCO MCTOPUIO «Pycckoro aoma» B XenbCUHKKM 3TO NepBan 1Bas
AKLWA, aKTUBHAA, MHTepecHaA. Y Hac 6b1I10 MHOTO BbICTABOK, B OCHOBHOM TPaAULMOHHOTO
MCKYCCTBA (NOPTPETDI, HAaTPMOPTbI, Nen3axu).

KynoHuk /XensciHkn/>» A xoTen Obl HeCKONbKO yrnybuTbcAa B uctopuio. Beerga, koraa

B 06l ecTBe NPOUCX0AAT 6oMblne nepemMeHbl, HeM3GexKHbl NepemMeHbl B MCKyccTBe. Takne
nepemeHbl NOAHUMAIOT HaBEPX XYAOKHWUKOB, NofobHbix PogueHko, Manesuuyy. Mpownw rogbi,
BHOBb B 06LIECTBE NPOM3OLLAN CYLIeCTBEHHbIE M3MeHeHWA. Bce paboTbl, NpeacTaBneHHble

Ha BbICTAaBKe MNOKa3blBaloT M3MEHEHWA, KOTOpble Npom3owWwni B Poccun. Al IMYHO NPOCTO BOCXK-
LeH XyA0XHUKOM, NPeacTaBnALM neppopmMaHc, B pamMKax OTKPbITHA STOW BbICTaBKW. Ero
$oTopaboTbl cogepaT NPUTArMBAIOWMIA, Marnuyeckuii, LamaHCcKuin gyx. MeHa 3To oueHb Bon-
HYET, NOCKOMNbKY A CTPeMNIoch A0BWTbCA CBOMMM paBoTamu TOro e pe3ynbTaTa Bo3aeincTena
Ha 3puTens.

Bnagenuua ranepen coepemMerHoro nckyccTea /Mopeoo/»> MHe oueHb NOHPaBUNACh BbICTABKA,
3AeCb MHOTO WHTEpecHbIX Bewei. MHe 6nu3ka meTadusnka, A bonbluan ee NOKNOHHWLA, NO3TO-
My ANA MEHA 3eCb MHOTO OTNMYHBIX, OTTOYEHHBIX PaboT, N3ALHBIX M HOBbIX MO CMBICNY, TaK

W C TOYKKW 3peHWA NCKYCCTBa dpoTorpadum, TeXHUKK poTorpadum.

lypoea /ovpekTop ranepen «Crepxs, CypryT/>» Kakosbl Baww 6nuxaiiumne nnaHbl? Bol cobupae-
Techb B NyTewecreune?

Bnapenuua ranepen» A cobupalock noexatb B KMTali, 3Ta Nnoe3fka ToXe CBA3aHa C UCKYCCTBOM.
lypoga» 3To CcBA3AHO C MAeel Balero «apT-TpaH3nTa»?

Bnagenuua ranepeun» [a. YecTHo rosops, A Bbina nopameHa, T.K. y MeHA B ronoee 6bina noxo-
MaA MAeRA, N TYT K HaM Ha 3anag NPUesKaeT BbICTABKA C HA3BaHWEM «APT-TPaH3NT», TONbKO

¢ BocToka, a A 6bl xoTena HaobopoT, OTNPaBMTbCA ¢ 3anaaa Ha BOCTOK, MMen B BUAY NPOEKT,
BbICTPANBAIOWNIA XYAOMECTEEHHDBIE ANANoru, A xoTena 6bl OCYLWECTBUTL NPOEKT C eBPONeic-
KOW CTOpOHbI (Npexae scero GUHAAHAWKM, KaK YacTu ceBepHoi EBponbl) n 0XBaTUTb BOCTOM-
Hble (pOCCMNCKNE) CeBEPHbIE PErMOHBI M MPOABUHYTLCA elle aanbiie Ha BocTok.

[ypoeasx CypryT nexuT Ha nyTu cnefoBadmA Bawero «ApT-TpaHanTa»?

Brapenuua ranepen> [a, 6€3yCnoOBHO, OH NEXKUT IAE-TO Ha NYTAX N MOWX, N TEX, NO KOTOPbIM
WK MCCNeaoBaTenk KOPHeW Hallero Hapogaa, Koraa MCKanu Haww WCTopuYeckne KopHu. Bce
3TO HaC 06 beAWHAET: aHTPOMNONOr WA, aPXEONOrUA, UCKYCCTBO.

lypoea» YTo e, Kak Bbl conpoeoxpaeTe Hac B Hawem TpaH3uTe 3 CypryTa no ropogam
DuHAAHANMK, TAK U Mbl BygeM CONPoBOKAaTh BYAYLINIA COBMECTHbIN TPAH3MT, A TaK NOHMMALD,
naxe s Kutai.

Bnapenuua ranepens> MposuHuua Ycuma, Kutait, HanomuHaeT CMBUPb € TOM TOUKK 3PEHWA, 4TO
Tam CTONb XKe HACBILLEHHOE B KYNIBTYPHOM OTHOLEHUW NPOCTPAHCTBO — OYEHb MHOMO XOPOLIMX
XYAOKHUKOB. [03TOMY A X0Tena 6ol N3 CBOEW TPaH3UTHOIN Noe3akn npusect & Nopsoo HoBOE
MCKYCCTBO, 4TOBbI BOCMUTBLIBATL XKUTENEN W XY[0KHIKOB [TOPBOO Ha ero ApKUX NPUMEpPax,
YBWEHHBIX U 0TOBPaHHBIX MHOIO B NyTewecTeuKn. Hafelock Ha NNOACTBOPHOE COTPYAHWYECTBO
B AanbHewem, ocobeHHO B chepe XyaoKeCcTBEHHOTO BOCMUTAHWA,

HecmoTpa Ha To, uTo A npeacTaenao ropos MNopeoo, y MeHA eCTb NONHOMOUYKNA GOPMYyNMpPo-
BaTb NPEANOKEHNE O COTPYAHWYECTBE WKPE, B MaclwTabe Bcero pernoHa. fl Hagecb, YTO Mbi

B HaLWKMX NNaHaxX CMOMEM YUYECTb NEPCNEKTUBbI HAaLWMX OTHOLIEHWIA C CYPrYTCKMMMI XYA0KHUKAMK
1 NpeacTaBuTenamMIn ranepen «Crepx», »»
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Mapea Mepkena /xynosduua, Mopeoo/>» EAVMHCTBEHHOE, YTO MEHA YAPYYaeT Tak 3TO TO, YTO
BbICTABKa NPOANWTCA BCEro Tpu AHA. [lo-moemy, 370 BENMKONENHan BbICTABKa. JKCNO3MLMA
Npon3BoAWT Brieyatnernve. MeHsa oyapoBan Matepuanism 3TON BbICTABKW: MHE OYeHb BNU3KK
LIBETa 3TOW BLICTABKW, Takoe YyBCTBO, UTO A MPUKOCHYNACh K CBOEMY OUYEHb AaneKomy NpoLwno-
My. Y MEHA NPOCTO HET cnoB. [IpeKkpacHbIe XYAoKHUKIN, O4eHb MOHPaBWUNaCck BLICTABKA.

Codbr Bunkmad /oynosHnUa, XenscuHen />» OCHOBbIBAACH Ha CBOWX BNeYaTNeHWAX OT BbiCTaB-
KK, A cmorna chopmMupoBaTh CBOE NPeACTaBNeHEe O TOM, YTO TAKOE COBPEMEHHOE UCKYCCTBO
g Poccuw. Ha meHA npown3seenw BneyaTneHune BoICTYNNEHNA Ha OTKPbITMK BbICTaBKW. M3 HUX A
Y3Hana o TOM, YTO CEMYAC Y BaC NpoMcxoauT & chepe KynbTypbl. MHe npeacTasnAeTca BaxHbIM
KOHCTaTaumuA 0BLWHOCTIA YepT NPOLECCOB PA3BUTUA COBPEMEHHOMD UCKYCCTBA HALIMX CTPaH.
OueHb XOPOLLO, YTO 3Ta BLICTABKA NPULLNA Ctoga. Y Bac oueHb BoMbLIAA CTpaHa, No3TOMY MHOT-
02 Ham OYeHb TPYAHO NOAYUYUTE MHPOPMALIMIO O TOM, YTO Y BaC W rae nponcxoaut. [ina menna
BbIN0 MHTEPECHBIM U MPUATHBIM OTKPBITUEM, UTO MCKYCCTBO Y BaC AENCTBMTENBHO COBPEMEH-

HOE, NCKYCCTBO CErOOHAWHErO gHA,

MeTpa Pamean /apT-KpWUTHE, MCTORMK MCKYCCTRE, XENGCUMHEM/>»» Al 3aHMMAKOCh NCTOPUER NCKYC-
CTBa. A 34eCb OKa3zanack HeOXWAaHHO AnA ceBa 1 He 3Hana, YTo MeHA KAeT. A Bbina NPUATHO
yOWBNEHa Tem, UTo BUXKY. TeMbl, KOTOPbIE 34eCk NPeACTaBNeHbl, O4eHb BNN3KN Moen aywe.
Cenyac MCNonb3yeTca TEPMUH «3THO». B DUHNAHANM Mbl FOBOPUM Aaxe «3THO-Bym». liogu
MbITAOTCA YepnaTh B UCTOPWM TO, YTO NO3UTUBHO CKaXKETCA Ha Pa3BUTUK COBPEMEHHOTO MIpa.

li->> | liked the exhibition very much, there are
many interesting things. Metaphysics interests me, | am a great admirer of it, therefore there are
many excellent, delicate works, refined and with new meanings, both from the point of view of
the art of photography and its techniques.

> What are your plans in the near future? Do you

3> | am preparing to go to China, this trip is also connected with art.
EIMEMEY > s it connected with your idea «art-transit»?

B> Yes. Frankly speaking, | was surprised, since | had the same idea, and here
comes to us, westwards, an exhibition with the name «Art-Transit», only from the East, and | want-
ed to do the opposite, to set off from the West to the East, intending a project, which facilitates
artistic dialogues. | had wanted to carry out the project from the European side (first and foremost
from Finland, as part of northern Europe) and take in the eastern (Russian) northern regions and
move still further to the East.

EMENEY> Does Surgut lie on the path of research of your «art-transit»?

> Yes, of course, it lies somewhere on both my and those paths, on which
travelled the researchers of the root of our people when they were searching for our historic roots.
All of that unites us: anthropology, archaeology and art.

EWE¥EY: Well then, as you accompany us in our transit from Surgut through the cities of Finland,
so shall we accompany the future joint transit, as | understand, even to China.

> The Province of Usim, China, reminds one of Siberia from the point of view,
that it is such a rich space in a cultural sense —there are very many good artists there. Therefore

I would like to bring new art to Porvoo from my transit journey, in order to educate the inhabitants
and artists of Porvoo, using its bright examples, seen and selected by me throughout the journey.
I hope for fruitful collaboration in the future, especially in the sphere of art education. In spite

of the fact that | represent the city of Porvoo, | have the authority to make an offer of collaboration
more broadly, on a regional scale. | hope that in our plans we shall be able to take into account

the development of our relationships with Surgut artists and with the representatives of the
«Sterh» Gallery.

OuyeHb BaXKHbIM CTAHOBWTCA CoAepaHune. He BHelWHNe 3nemMeHTbl, aTpubyTbl COBPEMEHHOT0
MCKYCCTBA, a TO COAepkaHmne, KoTopoe oHo B cebe HeceT. [pn 3ToM B Npon3BeaeHUAxX coveTa-
I0TCA BeLW, Ka3anoch Obl, HE COBMECTUMbIE: ICTETUKA TOrO, YTO NEXWUT Ha NOBEPXHOCTW 1 TOTO,
4TO HaxoAWTCA B rNybuHe. [leno B Tom, YTO Te NPOU3BEJEHWA, KOTOPbIE NPWUBE3NW Bbl, UMEIOT
rnyboKne CTOPUYeCKNe KOpHW. Ham, He 3HaIoWnM 3TUX KOpPHEeW, HaBepHOEe, TPYAHO NOHATb
Balle NCKYCCTBO [0 KOHUa. Tem He MeHee, TO, YTO Mbl 3AeCk YBUAENM, MPOU3BOAUT BnevaTne-
HUe W BWAET Ha Hac.

MepdopmaHc, KOTOPbIN A CEroAHA BUAENa, TOXe OblNl O4eHb MHTEPECEeH, NPeX e BCero, TOT
3BYKOBOW MWD, KOTOPbIN, Kak A NOHANA, ABNAETCA B 3TOM nepdopmMaHce LieHTpanbHbiM. MHe
Bb1n10 BaXKHbIM YBUAETb Kak NepdomaHc oueHb MoBKIbHO 0O beMHAET KYNbTYPbl, COBEPLUEHHO
pasHble No-cBoemy cogepannio — Tubet, Cnbnps, Poccuio. Te doTopaboTbl, KOTOPbIE HAaX0-
AATCA B 3aNe, rAe COCTOANCA NepdOPMaHC, HACTONBKO LBETOHACBILLEHbI, 4TO OHW NOMOraloT
BOCNPUATUIO @NCTEA B UEHTPE 3aNa, yCWAWBAlT BNevaTneHne oT Hera.

DoTorpadum BbICTaBKN NPOM3BEMN HA MEHA OYeHb XOPOLUEe BNevaTNeHne Tem, HaCKONbKO OHK
IKCNpeccnBHbl. MHe KaxeTca, pakTyeckn Bce, YTO 34eCb IKCNOHUpYeTcA, GbINo NoYepnHyTo
M3 CaMbiX KOPHEN KYNbTYPbl; NO3ITOMY Tak BaKHO, YTO 3TW NPOEKTHI Peanin3oBaHbl B HalWW JHK.
Bbl He NpOCTO xpaHUTe TpaauLMK, Bbl MX NPOAOKAETe CBOMM NCKYCCTBOM_

§>> The only thing that depresses me is that the exhibition runs for
only three days. In my opinion it is a superb exhibition. The expositions make a strong impres-
sion. It's as if | have encountered my very distant past. Words fail me. Wonderful artists, | liked the

exhibition very much.

@>: Based on my impressions of the exhibition, | was able to form
some idea of what contemporary art in Russia is like. | was impressed by the performances at
the opening of the exhibition. From them | found out what is happening with you in the sphere
of culture. The confirmation of the similarity of the traits of the processes of the development
of contemporary art of our countries seems important to me. It is very good that this exhibition
came here. You have a very large country, therefore sometimes it is very difficult for us to get any
information about what is going on and where. It was very interesting and a revelation for me,
that art in Russia is truly contemporary, art of the present day.

L>> | deal with the History of Art. | found myself here
unexpectedly and did not know what to expect. | was pleasantly surprised by what | saw. The
themes, represented here, are very close to my soul. The term «ethno» is now in fashion. In Finland
we even say «ethno-boomn», People are trying to dig up from history that which has a positive
influence on the development of the contemporary world. Content becomes very important. Not
the external elements, attributes of contemporary art, but that content which it carries within
itself. Besides this, things, which would seem incompatible, are brought together in the works:
the aesthetic of that which lies at the surface and that which is found within. The fact is that those
works, which you brought, have deep historical roots. For us, not knowing those roots, it is, no
doubt, difficult to understand your art fully. Nevertheless, what we have seen here impresses and
influences us.

The performance, which | saw today, was also very interesting, foremost that world of sound,
which, as | understood it, in this performance is central. It was important for me to see how per-
formance so nimbly unifies the cultures, completely different in their content— of Tibet, Siberia
and Russia. The photographs, which are in the hall, where the performance took place, were so
saturated with colour, that they helped the perception of the action in the centre of the hall and
enhanced the impression of it.

The photographs of the exhibition made a very good impression on me in that they were so
expressive. It seems to me, that practically everything, exhibited here, was taken from the very
roots of culture; that is why it is so important that these projects are realised in our time. You are
not merely preserving traditions, you are continuing them in your art_



KOHUEeNuwWA NpoekTa v Katanora/

lanepes «Crepx», Napwca [y

terh» Gallery, Larisa Gurova

Au3aitH kaTanora/ catalo

AHHa lernpu
Guire

penaktop/editor;
WpuHa Umsipesa

Tupai 500 3K3IEMNAAPOB/

OTnevataHo B

[anepes «Crepx»/ «Sterhs (
CypryT, 628400/5urgut, 62840t
yn. MaructpansHan, 34/ 34

3462 35 7928

e-mail: gallery@surguttel.ru

ww.sterh-gallery.surgut.info




