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It is both honour and pleasure for Surgut Gallery of modern art
«Sterh» to acquire this collection notable for its artistic merits and
having value of a historical document.

A series of paintings by Novosibirsk artist Viktor Buharov has
become an artistic discovery for our city. In the memory of our
generation they recreate not only Surgut of the 70-ies, but
the general feel of the epoch, its very spirit. And that is what we
appreciate these works the most for.

One can clearly recognize places pictured by the painter.
And thus the annals of the city history are kept for future citizens
not only due to archives and photos but due to artist’s image
of the city as well.

Viktor Buharov has been able to transfer his observations
of the city and people into images of his paintings savoring the air
of 70-ies.

Surgut city mayor
A. L. Sidorov

OueHb NprATHO, UTo cobpaHue CypryTcKo ranepen CoBPeMeHHOro
nckycctsa «CTepx» NOMOMHUOCH TaKOW UHTEPECHON U C Xy[0Xe-
CTBEHHOW 11 C UCTOPMYECKOW TOUKM 3PEHNA KOSTNEKLMEN.

CypryTckas cepysl KapTUH HOBOCMBUPCKOTO XyA0MHMKa BUk-
Topa byxapoBa yxe B HoBom XXI BeKke CTana B Kakol-To CTeneHn
XYLOXEeCTBEHHbIM OTKpbITUEeM AnA cypryTaH. KapTuHbl Buktopa
byxapoBa 0XMBAAIOT B MaMATN HalLero NOKOJeHUA He TONbKO
CypryT 70-X roA0B NPOLUSIOTO BEKa, HO 1 Ty 3MOXY, ee HaCTpoeHue,
ee pyx. IT0, HABEPHOE, 1 eCTb CaMOe LIEHHOE B KMBOTNCK.

XopoLLO NOMHI0 MHOTU1e 3aneyaTieHHble XY[OXKHUKOM MeCTa,
1 Tenepb 6narofapa He TONbKO apXuBHbIM doTorpaduam,
HO 1 XXUBOMUCHBIM MPOU3BEAEHUAM 3Ta NamATb OyaeT nepexo-
[UTb K HOBbIM NOKOMEHNAM CYpPryTAH.

Cnacn6o Buktopy CemeHoBuMuy byxapoBy 3a T0, UTO B CBOe
BpemaA yBugen, CMor nepeaatb, COXPaHUTb B CBOMX MOOTHAX
nioaein, nersaxu n atmocdepy Cypryta cemmaecaTbix.

maBa ropoga CypryTa
A.J1. Cugopos
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CypryTckaa MyHULMNanbHas ranepea COBPEMEHHOIO UCKYCCTBa
«CTepx» CyLLLeCTBYeT OKOJO JeCATM NIeT. 3HaUYeHue ee AeATeNbHO-
CTU BbIXOAWT 3a PamMKM aBTOHOMHOTO okpyra. OpurnHanbHble
BbICTaBOYHbIe MPOEKTbI raniepeu, NpoBoAMMble He ToNbKo B Cyp-
ryte, XaHTbl-MaHcuiicke, TiomeHu, To6onbcke, Ho u B MockBe,
MopBoo, XenbcuHKM, TypKy ¥ T.A., ObINU OTMEUeHbl KPUTUKONA,
3putenamu, npodeccroHanbHbIM coobLecTBoM. Kaxablii BbicTa-
BOYHbI MPOEKT COMPOBOXAANCA KYNbTYpPHOW MpPOrpammon
1 N3[aHneM KaTanora.

MocToAHHO NpoBOAA U3yYeHMe COBPEMEHHOTO XyA0MECTBEH-
HOro MpoLecca, KCNepTM3y 1 0TOOP NPOM3BeeHNI ANsA SKCMO-
HUPOBaHUA 1 NpUOBpPeTeHNA, ranepes CTana u «NPoABUTENEM» U
apXx1BaTOPOM COBPEMEHHON CUTyaumm B nckyccTse. B CypryTe oHa
BbIMOJHAET METOLONOMMYECKYH GYHKLMIO HABUTaToOPa, OPUEHTU-
pyloLLero 3puTena B COBPeMeHHOM UCKycCTBe. [leATenbHOCTb ra-
nepen «Crepx» MOXXHO CYNTaTb YHUKANbHOI: 3@ HEMONHBIX AeCATb
neT CBOEro CyLecTBOBaHMA NOArOTOBAEHO 1 NPOBELEHO OKOJIO0
400 BbICTaBOK 1 CONYTCTBYIOLLMX MEPONPUATUIA, NPeACTaBAAI-
WX pa3fiMyHble HanpaBieHNA 1 apT-TexHonorun. B ycnosuax ot-
[ANEeHHOCTN OT OCHOBHbIX Xy[AOXECTBEHHbIX LIEHTPOB, ranepes
aKTUBHO COTPYAHMYAET C My3eAMU, TBOPYECKMMM COI03aMM, UC-
KyCcCTBOBeJaMK, XyLOXKHMKaMK, KonnekurnoHepamu. Pykosop-
CTBYACb HeobXOAUMOCTbIO COBCTBEHHOrO NPOdeccMoHanbHO
pocTa, rasepena NOMoraeT 3pUTeNi0 COPUEHTUPOBATLCA B COBpPe-
MeHHOM apT-NpoLecce, a Tak»Ke 0CBOUTb A3bIKU, KOTOPbIMM NOJIb-
3yeTcA COBPEeMeHHOe UCKYCCTBO, MPUO6PpecTy HaBbIKW AN ero
MOHUMAHMA 1 aA€KBAaTHOrO BOCMPUATUA.

[pyras — MeHee 3ameTHas, HO CyLLLeCTBEHHAA YacTb AeATeNb-
HOCTM ranepeun — popmrpoBaHme poHaoB. CerogHs 310 He6GONb-
LA, HO ApKasA KoNNeKLuna COBPeMEHHOTO UCKYCCTBA, B KOTOPOM
npenCcTaBieHbl UMeHa N3BECTHbIX B Poccum xygoxxHuKoB. Pekuin
poccuincknii my3seii 3a npegenamu Mocksbl 1 Metepbypra obna-
naet npownsseneHnamm OpaHumcko NHpaHTe, Bnagnmmpa Hacep-
KuHa, Onera JlaHra, BaneHTuHbl AnyxtuHow, CBATOCNaBa
[MoHomapeBa, Anekces LLtepHa, ViBaHa MopTo. B konnekumu rane-
peu Npon3BefeHnA CTONNYHbIX aBTOPOB OPraHUYHO COEANHAIOTCA
C NPOV3BeEHNUAMN TyYLINX CUOUPCKUX U YPaNbCKNX XYLOXKHN-
KOB.

B npepasepun 10-netna ranepea npu noaaepxKe rnasbl ro-
poga Cypryta AJ1. CugopoBa 1 npy nomMoLum genyTata TloMeHCKO
obnactHoi lymbl V.A. iBaHoBa nonyuwmna 6ecLeHHbIN NofapoK —
LMK paboT HOBOCMOUPCKOro XyaoHUKa BukTtopa byxapoBa
«Cara o CypryTe, unv Beepx no TeueHuto spemeHn». Pabotbl 6binu
oTobpaHbl (CHauana Ana BbICTaBKM, MOTOM YKe [J1A KONAeKLmi)
M3BECTHbIM CMOMPCKNM, HblHe NeTepOyprcknM, NCKYCCTBOBEOM
Bnagnmnpom HazaHcKM — KOHCYNbTaHTOM ranepen, Henocpea-
CTBEHHO B MAaCTePCKOW XyAOXKHMKa.

B 2009 rogy B ranepee coctoanach BbictaBka «Cara o CypryTe,
nnn Beepx no TeYeHNo BpemMeHw», CTaBLUAsA CBOETO POAa OTKPbI-
TWeM YHUKaJbHOTO Xy0KeCTBEHHOTO CBUAETENbCTBA 06 NcTopui
CypryTa. [leiictButensbHo Lmkn pabot «Cara o Cypryte» nmeet He
TONIbKO COOCTBEHHO XYAOXECTBEHHOE, HO U KpaeBepuyeckoe
3HaueHue. o npoLwecTB1M COpoKa NeT Nocsie Co3haHnA oKasa-
nocb, yto «Cara» yHUKanbHa eLye u Tem, 4to noceaweHa CypryTty
1 CYpryTCKOMY paiioHy, NoaAaM, BPEMEHU N MPOCTPAHCTBY.

Bce npon3BegeHua HanncaHbl C HaTypbl B NEPUOA NCTOpUYe-
CKOro 0CBOEeHMA ceBepHbIX MectopoxaeHnin, B 1970 n 1973 rogax.
JTO eIMHCTBEHHOE pa3BepHyToe (B coOpoka paboTax) Xypoxe-
CTBEHHOE OTpaXkeHVe TOro JiereHAapHoOro «CypryTckoro Bpe-
MeHW», Korfa >KOHOMMYECKMA MynbC  CTPaHbl  Havan
NPOCNYLWINBATLCA B TULLINHE ceBepHOro Kpas. «Cara o CypryTe» —
LiefibHaA NO XyA0XKeCTBEHHOWN BblPa3nTENbHOCTU Cepus, 3aKio-
yaroLLan B cebe MHoroobpasue Tem — oT 06pasza oTAeNbHO B3ATOrO
yenoBeKa 1 pasHoobpasHbIX chep KNU3HK B CTPOALLEMCA ropose
[0 0606LLeHHOI0 06pa3a CeBepHOI NPUPOADI C BKITIOYEHHBIMU B
HEero KOHCTPYKTUBMUCTCKUMU IMHAAMM HedTenpoBOAOB. XyA0XK-

Surgut municipal gallery has already been in the city for almost
ten years. The geography of its activities is much wider. It has run
shows and exhibitions held not only in Surgut itself and neigh-
bouring cities of Khanty-Mansiysk, Tyumen and Tobolsk, but also
in Moscow, Porvoo, Helsinki, Turku etc, where they were noticed
by critics and professional art-community.

Being constantly engaged in the process of studying contem-
porary art, carrying out expertise, selecting works for acquisition
the gallery has become both developer and preserver of contem-
porary cultural environment. On its own ground it plays the role
of navigator directing the visitor in modern art. For less then ten
years “Sterh” has produced circa 400 shows and events demon-
strating various directions and technologies in art. Due to its re-
moteness from the main artistic centres the gallery is at its most
active as regards cooperation with regional museumes, artists, art-
critics, scholars, collectors. Being constantly whipped up by the
necessity of professional growth the gallery helps its visitors in
learning the language of contemporary art, acquire skills of its un-
derstanding and interpreting.

One of the most fundamental part of the gallery’s work is its
collection formation. Today it is a moderate in number but quite
outstanding in quality collection of Russian contemporary art. A
rare museum or gallery outside Moscow and Saint-Petersburg can
boats such names in its collection as Francisco Infante, Vladimir
Nasedkin, Oleg Lang, Valentina Apuhtina, Sviatoslav Ponomareyv,
Alexey Shtern, Ivan Porto. Well-known names in the collection are
accompanied by Siberian and Ural artists.

On the threshold of a ten-year anniversary with help of the
city mayor A.L. Sidorov and member of Tyumen Regional Duma
I.A. lvanov the gallery has received an invaluable gift — a series of
paintings by a Novosibirsk artist Viktor Buharov called “Saga of
Surgut: Up the River of Time”. The series was selected by a well-
known curator and art-critic Vladimir Nazansky right in the artist’s
studio.

In 2009 the gallery held an exhibition named after the series
“Saga of Surgut” which has become a unique artistic document
witnessing the history of Surgut. Indeed the “Saga”is just as valu-
able for regional studies. Forty years after its creation the Saga has
turned out to be the only document of such scale depicting peo-
ple, region and time.

All of the paintings were drawn from life during the times of
Northern field development from 1970 to 1973 when the eco-
nomic pulse of the country could be best felt in the silence of the
North. “Saga of Surgut”is an integral in its expressiveness series
embracing several themes: from the image of a Man and his life
in a nascent city to a generalized image of the Northern Nature
with constructivist oil pipe-line introduced into it. Buharov has
produced the image of development from inside of the process as
he has worked as a designer on a pipe-line section. It has nothing
to do with traditional propaganda. And it is a brilliant example
how extraordinary can be an artistic vision of the topic. The were
no professional artists in Surgut at that time. Neither any of the
artists are interested in the topic today.

And now, forty years after, the city has discovered its genius
loci who has visualized the spirit of the region. The issue of the
album “Saga of Surgut: Up the River of Time”is a perfect comple-
tion of the modern history of relationship between the city and
the artist. It includes the works of the artist and photos of Surgut
of those times.

Viktor Buharov’s «Saga of Surgut», a piece work of a bright
Siberian artist, has become a part of the cultural history of our city.

Director of «Sterh» Gallery
Larisa Gurova
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HWK 3aneyaTtnieNl 0CBOeHMe He B TPaLMLMOHHOM NponaraHancT-
CKOM OCBeLLeHuUN, a <M3HYyTpu» — ByxapoB paboTan nonroaa xy-
AOXHNKOM-0pOpMUTENEM Ha CTposALLeicA Tpacce HedpTenpoBoaa.
«Cara o CypryTe» — 6necTAWMi NPUMEP, HACKONIbKO MOXeT ObITb
MNHTEpeCHbIM TBOpUYECKoe ocMblciieHne Tembl CeBepa. B 70-e roapl
npodeccmoHanbHbIX XyA0XHUKOB B CypryTe elue He 6bin10, cero-
[IHA e Maso KTO U3 COBPEMEHHMKOB MbIC/IAT 1 BOOAYLLIEBAAETCA
3TO TEMON.

fopop, Korga-To BAOXHOBUBLLUMI XY[OXHMKA, cnycTa 40 net
OTKpPbIN ANA CYPryTAH «reHNA MecTa», BU3yann3npoBaBLLIEro fyx
UX Kpas, XyAoxHKKa — Buktopa byxapoBa. Bbixog neuyatHoro us-
AaHuA — Katanora «Cara o CypryTe, unu Beepx no TeyeHuto spe-
MeHu», npu nopfepxke penytata dymbl XMAO-IOrpbr [.B.
[onoBa, — nornyHoe 3aBepLueHme y>Ke COBPEMEHHOIN CTOPUM OT-
HOLLEHWIA Xy[OXHMKa 1 ropofa. Katanor BKoyaeT paboTbl Xy-
JOXHVKA 1 cneumanbHo nopobpaHHble Anis n3faHus dotorpadun
TOTO «CYPryTCKOro BpeMeHm.

«Cara o CypryTe» Buktopa byxapoBa, ApKoro cubupckoro xy-
AOXHMKa 06LLIepPOCCMIICKOrO 3HaueHus, cTana Tenepb YacTblo
KyNbTYPHOW NCTOPWU HaLLEro ropoga.

Jlapuca lyposa,
AVPEKTOP rafnepen COBPeMEHHOTO
nckycctBa «CTepx», NCKycCcTBOBES,

CYPIYTCKOE BPEMS 7/4\

lanepes coBpemMeHHOro nckyccTea «Crepx»
6narogaput:

rnasy ropoga Cypryra A.Jl. CugopoBa

n 3amectutens rnasbl A.C. YepHsaka

3a NoAAePKKY naen npuobpereHnsa Konnekunn
«Cara o CypryTte, unu BBepx no reueHunto BpemeHu»
B ¢poHAbI ranepen;

AenyTata TiomeHcKoi o6nacTHo [lymbl
N.A. BaHOBa 3a pMHAHCOBYIO NOAAEPKKY
npuobpeTeHnsa KonneKynm;

aenyTata [lymbl XMAO-IOrpbi [1.B. MonoBa
3a pMHaHCOBYI0 NOAAEPKKY B U3JaHUN KaTanora;

CypryTckuin KpaeBepgueckuin mysen
3a npefocTaBneHHble UCTopuyeckne
¢oromatepuannbi 70-x rogoB XX BeKa.

mun BBer no Te4yeHNo BpemeHu
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BukTop byxapoB — ApKUin XyLOXKHNK, CUNbHbI YeNoBeK, LiefibHan
JINYHOCTb. B nckyccTBe — 6onee copoka net. OH — OAVH U3 HEMHO-
X CUOUPCKNX XYAO0MHUKOB, BKITIOUEHHbIX B CIPaBOYHYIO CUCTEMY
Bukunepua. byxapoBs — xapusmatnueckas dpurypa, B 1970 — 1980-
X rofiax ¢ ero uMeHem B HoBocubrpcke accounmpoBanach Hefjo-
CTynHas 60NbLUMHCTBY MHAVBKAYaNbHaA cBo6oAa TBopuecTsa. He
BCErga HaxoAs MOHVMaHWeE y YNHOBHUKOB U «COBPaTbeB» MO
Coto3y XyAoXHNKOB, ByxapoB 6bi1 yUaCTHUKOM [ieCATKOB BbICTa-
BOK Mo Bceil Tepputopum 6biBLiero Coto3a 1 3a pybexxom. Ux cnu-
COK 3aHAN 6bl HECKOMNbBKO CTPaHuL,. byxapoB — He MPOCTO YenoBek,
JenatoLunii KapTUHbI, OH — XyJOXKHUK N0 CBOEI BHYTPEHHEN CYTH.
OH filenaeT He KapTuHY-TOBap, a KapTUHY-MNOCTYMOK. KTo-To n3me-
pseT Bpems Yacamu, byxapoB — HanucaHHbIMK paboTamu, BHYT-
peHHUMU  owyuwleHuamn.  Ero  TBopuectBO  rny6oko
aBTobMOrpadmUHO. SHepruyHas, CTpacTHasA XMBOMUCH He coaep-
asna Hi HaMeKa Ha KOMMPOMMCC C AOKTPUHOIA 1 MPaKTUKOI roc-
NOACTBOBABLLErO TOrAa COLMANMCTUYECKOTO pean3ma.

Ero paHHAA ceBepHan cepusa poamnach He B pamkax coli3a-
Ka3a, a B KOHTEKCTe UCKPEHHEN YBeYEHHOCT MUPOM; POMAHTU-
uecKme 1 dNnyeckme xapaktepucTky CypryTa HOCAT IMYHOCTHbIN
XapakTrep.

lMpepcTaBneHHas KonieKkuus BKIOYaeT YyTb 6onee CopoKa
paboT, BbINOMHEHHbIX B 0CHOBHOM B 1970 rofly Bo Bpems nepBoi
noespKu Toraa elle Monoforo XyaoxHuka Ha Cesep. Moe3pka
6blna NPeAnpPUHATA MO COBETY 3aMeyvaTeNlbHOro XyAoxHMKa H.1.
lpuutoka. bonbluas yacTb paboT caenaHa B CypryTe nouTyi COPOK
net Hasag. Mpwexas B CypryT, XyA0XKHMK nocenunca 6e3 3atein, Ha
nebapkagepe. C 3TIOAHUKOM, B 6OTOTHBIX Canorax oH C yTpa yxo-
AWUN B MOWCKAaxX HaTypbl, @ OHA WMpUIacb U pa3BopaymBanachb
nepef HUM. B 3Tom «npeKpacHOM 1 ApOCTHOM Mupe» BukTop cTa-
pancs He ynyckaTb HU OJHOTO [IHA — U 3TO, Kak NPaBulo, emy yaa-
Banocb. Kaxkablin fieHb — HoBas paboTta unu 3Tiof. Bce paboTbl
HamnmcaHbl C HaTypbl B COCTOAHWK CBOEro pojia paBHOBECUA
MeX[1y BHYTPEHHEl peanbHOCTbIO XYA0XHMKA 1 OKpY»KaloLLeii pe-
anbHocTblo. Kaxkaaa paboTta — He MPOCTo TOUYHas ¢uKcaums pas-
BOPauVBaloOLLEroCA BOKPYT MMUPaA, HO eMKUIA XyAOXKeCTBEHHbIN
06pas3, ryooKuiA, BbIpa3nTesbHbI MO KONOPUTY, APKUI MO SHep-
rn BocnpuaTuA. loma, ynuLbl, nepcoHa)u, CobbITUA CIOBHO NO-
rpy»KeHbl B MPOCTPAHCTBO, CIOBHO K300paxeHbl Ha ¢oHe
BEYHOCTW.

C Tex Nop U3MEHUNNCb 1 AOMA, U YULbI FOpPofa, U Mosiofble
NOAN, N300pakeHHble Ha MOPTPeTax, — HeM3MeHHbIMU OCTaNNCh
pa3Be Yo Heb6O 1 06CKKe NPOCTOPbI. PabOTbI MOrPY3UAUCH B I1y-
61HYy BpemeHy, Npuobpeny JONONHUTENIbHOE KaueCcTBO NCTOPW-
UecKoro CBMAETeNbCTBA. B 3TOM AONONHUTENBHOM KayecTBe 1A
xuTeneit CypryTa 3anoxeHa ocobas nHTpura. Ytobbl ycunutb 3T0T
3ddeKT «MalIMHbI BpeMeHV» n3gatenu npoaenan 60mblLuyio pa-
60Ty no nopbopy poTorpaduii TOro BpeMeH 1 Tex MecT, rae pa-
60Tan Xy[OXHWK, N BKIKYMAK VX B KaTanor. MapannenbHoe
pa3BopaurBaHue ABYX BU3YasbHbIX PAAOB — LOKYMEHTANIbHOTO
doTorpadnueckoro 1 xy[oxxecTBEHHOro — apecoBaHo K NCTOPW-
YeCcKoMy camMoCOo3HaHuto cypryTues. Dotorpadum pekoHCTpyu-
PYIOT TOT KOHTEKCT, TOT COObITUIHbIA NaHAWadT, B KOTOPbIN
norpysunca npuexasLwuin Ha CeBep XyaoxHuK. CypryTckas cara
ByxapoBa - BenuuaBas 1 HecrelHas, abcontoTHo cBobofHasA oT
LITaMMNOBAHHbIX AEXYPHbIX NOE0N0reM BpeMeHH, ABNAETCA YHU-
KanbHbIM XY[0XeCTBEHHbIM CBUAETENIbCTBOM POMAHTUYECKON
snoxu ocsoeHus Ceepa. YanBNTeNbHO, HO $aKT, MHOr1e 13 3TUX
paboT, poxaeHHbIx B CypryTe, 30ech, B rafiepee COBPeMeHHOro
nckycctsa «Crepx», 1 6bI NOKa3aHbl BNepBble COPOK NET CMyCTA.
Tenepb OHU BEPHYNUCh Ha CBOK POAVHY U CTaJI YaCTbIO KOJIEK-
L ranepem.

(oo BBepXy:

Bnaoumup NepCoHanbHan BbICTaBKa
HazaHckudi B. byxaposa.
XyRoxHuK

¢ B. HazaHckum. 1982

Viktor Buharov — an outstanding artist, a strong man, an integral per-
sonality. More than forty years in art. One of the few Siberian artists
in Wikipedia. Viktor Buharov is a charismatic figure. His name in the
70-ies nad 80-ies was associated with an inaccessible for most of artists
freedom of expression. Being constantly in controversy with the offi-
cials and Union of Artists members Buharov took part in dozens of ex-
hibitions all around USSR and abroad. The list of those would take
several pages. Buharov is not just someone who paints pictures — he
is an artist in his very essence. His picture is not a product, it is an ac-
tion, a gesture. For most of us time is measured with hours. For
Buharov time is measured by his works. His artistic heritage is very au-
tobiographical. His passionate, vigorous manner didn’t have a hint of
acompromise with the official doctrine and practice of social realism.

His early Northern series was born in the atmosphere of his own
fascination with the world, his personal romanticized epic perception
of Surgut. The series consists of slightly more than forty works accom-
plished by a young artist mainly during his first trip to the North in
1970 after he followed the advice of another great artist N. D. Gritsiuk.
On his arrival to Surgut Buharov settled on the unloading docks. With
a sketchbox easel and his waders on he went in search of life and it
readily unfolded itself before him. In this beautiful and furious world
Viktor tried not to miss a single day and he succeeded. Almost every
day he had a new picture or a sketch. All of the works are drawn from
life in the stage of balance between the inner world of the artist and
the outer reality. Every single work is not a mere fixation of the world
around but a capacious image, deep, expressive in colour, bright and
vigorous. Houses, streets, people and events are submerged into the
space with eternity as the background.

Everything has changed since that time: houses and streets,
and the young men pictured on the portraits. Only the river and
northern sky stay unchanged. Thus the pictures have acquired
qualities of historical documents. And this became a special in-
trigue for people of Surgut. To enhance this “time machine” effect
the publishers ventured to gather the photos of those places and
those times. This parallel unfolding of two visual sequences — pho-
tographic and artistic — is addressed to historical self-conscious-
ness of Surgut inhabitants. The photo documentary reconstructs
the context of the actual landscape and events that overwhelmed
the young artist. Buharov’s Saga of Surgut, magnificent and delib-
erate, absolutely free from ideological clichés, is a unique artistic
evidence of the North development epoch. A most amazing fact
is that the greater part of this series was shown for the first time
here in Surgut in contemporary art gallery “Sterh”forty years after
they were drawn. Thus they got back to their native land and have
become a part of the gallery collection.

Gallery consultant, art critic
Vladimir Nazansky
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1. ABTOnopTper
B Cypryte
Self-portrait in Surgut

1970
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2. Henoropa
Weather
1970
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3. (bIH pbibaka
Fisher's Son
1970
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4, CypryTckuii MOTHB
Surgut Motif
1970
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5.Ynuua B Cypryre
Streetin Surqut
1970

6. B ceBepHOM Kpato.
Peka Caiima B Cypryte
In the Northland.

Saima River in Surgut
1970
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7.3a npucraHbio. Cypryt
Behind the Dock
1970
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8. le6apkapep. Cypryt
Embarcadero. Surgut
1970

9. OpaH:KeBblii GyKcup
Orange Tug

1970




10. Mpu6bin
naccaXupckuin
Passangers’ Arrival
1970

nnn BBer M0 TEYEHWIO BPpEMEHU

Buktop byxapos Cara o CypryTe,




11. JleconepeBan
Timber Reload Site
1970



12. B nopty. HoBocnbupck
In the Port. Novosibirsk
1972
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AnA HeTenpoBopa

14. Tpy6bi
Oil pipes

1970-72

Buktop byxapos Cara o CypryTe,



15. Monopoii
HavanbHUK yyacTka
Young Supervisor
1970-72
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16. B Taiire
InTaiga
1973

(.30-31

17. Ha Tpacce
Pipeline Layout Works
1973

Buktop byxapos Cara o CypryTe,
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18. CrpoiioTpsapoBewy
Young Constructor
1970
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Buktop byxapos Cara o CypryTe,

19. Tpy6HbIi cTennax

Pipe Stack
1973
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20. Tpy6ocTpoit
Pipe Laying
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21.Moptper
Portrait
1970
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22. Noxunoi C.42-483
yenosek 23. KPA3b1
Elderly Man KRAZ trucks
1970 1970

Buktop byxapos Cara o CypryTe,
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24. BbITOBKN
Portacabins
1970

Buktop byxapos Cara o CypryTe,
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25. BaroHuuku B necy

— Portacabins in the Woods
= 1970

26.3uma
Winter
1970
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(.50-51
28. Mopo3Hoe yTpo

Wintry Morning

1970

(.52-53

29. ConHeyHblii feHb.
27. Mactep Mapr
Master Sunny Day. March
1971-73 1970
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30. Komanaup
CTpouTenbHoro oTpaaa
0puit Koptanos
Construction Brigadier
Yuriy Kortanov

1970
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C.56-57
31.He6o ceBepa
Northern Sky
1970
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32. Pagucr
Radio Operator

1970

Buktop byxapos Cara o CypryTe,
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33. BaroHunk
ynpaBnexus
Headquarters
1970
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Buktop byxapos Cara o CypryTe,






34. Bbiwka
Derrick
1970
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Buktop byxapos Cara o CypryTe,
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36. bypoBuk
Driller
1970
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37. HoBble goma. Cypryt
New Houses. Surgut
1970
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Buktop byxapos Cara o CypryTe,
Viktor Buharov Saga of Surgut:
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38. Nlosyuru

K NpaspHuKy
Holiday Slogans
1973
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40. Pbi6ak (renan
Stepan, the Fisher
1970
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41. NMocne oxoTbi
Game
1972

Buktop byxapos Cara o CypryTe,
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byxapos
BukTop CeméHoBuy

Poaunca 16 pekabpa 1944 ropa

B I. Mwumbaii, bawknpckon ACCP.
*KnBonuceu, akBapenucr,

€ 1973 r. unen Coto3a Xy[OXKHUKOB
CCCP, Poccun.

Myseiinble co6paHus:

« balwKnpcknin rocygapcTBeHHbIN
XY[LOXEeCTBEHHbI My3en
mm. M. B. Hectepoga (Yda)

« fanepea «CnbMpPCKUIA cCanoH»
(KemepoBo)

« [anepen «3KoHMNACT»
lanepes [loma yuéHbIx
(Akazemroponok, HoBocnompck)

- Tanepea Cnbupckoro Toprosoro
6aHkKa

- [anepes coBpeMeHHOro NCKYCCTBa
«ApT-3Tax» (BnagnBocTok)

- [anepes coBpeMeHHOro NCKYCCTBa
«Crepx» (CypryT)

« [ocyaapcTBeHHbIN XyROXKeCTBeHHbIN  « Konnekuyma foma TBopyecTBa + HoBOKy3HeL KM XyA0XKeCTBEHHbIN
My3el AnTanckoro Kpas (bapHayn) «YenCcKnHCKoe» My3en

« [lenaptameHT KynbTypbl « Konnekuua Cepresa O6pasuosa + HoBoCMOUPCKIIA rocyapCTBEHHDIN
Hosocnbupckon obnactu (KpacHospck — PoctoB-Ha-[JoHy) XYZLOXKECTBEHHbI My3en

« Aupekuua BoictaBok CX Poccun + KpacHo3epcKuii XygoxxeCTBeHHO- + HoBocmbupcknin KpaeBegueckuin
(MockBa) KpaeBepueckuii My3en My3en

+ Oupekuma soictaBok CX CCCP + KpacHOAPCKMI Xy[0MXeCTBEHHbI + Opecckuin XxypoXecTBeHHbIN My3ei
(Mocksa) my3en um. B. N. Cypukosa « [leTponaBnoBCKas XyaoxeCTBeHHanA

+ ACKNTUMCKMIA NCTOpUKO- + KypraHckuii my3en akBapenu ranepen (KasaxcraH)
XY[OXKeCTBEHHbIN My3el « MarHuToropckas xygoxecrtseHHas « TomcKrin 06NaCcTHOM Xy[0MeCTBEH-

« KemepoBcKuii 0bnacTHo My3eii rasnepes HbIl My3eli
1306pa3nTeNbHBIX NCKYCCTB « My3el getckoro n306pasutenbHoro  « TOMEHCKUIA 0611acTHOM My3eit

« Konnekuua rpynnbl KOMNaHui TBOpUecTBa Hapopos Cesepa 1 [lanbHero 1306pa3nTeNbHBIX NCKYCCTB

«KBapcuc» Boctoka (fOpra KemepoBckoii obnacT) + YOuHCKmiA my3eit



+ LleHTp coBpemeHHOro nckyccTea
(MockBa)

« YNTUHCKMIA 06nacTHOA
XY[,OXEeCTBEHHbIV My3el

« YyBallcKasn XyaoXKeCcTBeHHas rane-
pes (CapaHck)

Bonee 400 pa6oT B 4aCTHbIX

cobpaHmsnx sapybexom:

- Tanepen «Cooling» (JloHpoH, Benu-
KobpuTaHus)

« lanepes «[ept» (MepT, ABCTpanus) -
Perth Galleries

« Konnekuusa KesnHa Agamca (CLLA)
« Konnekuna Xoce OkoH (fepmanus)

YyacTHble cobpaHua —

ABcTpus, benbrus, BennkobputaHus,
Benecyana, lepmanua, lonnanansa,
W3pannb, KaHaga, HoBas 3enaHgus,
Monbuwa, CnoseHuns, CLA, OpaHuus,
LWseuws, AnoHua, ctpaHbl CHI

42, AsTonoptper
c6opopoit

Self-portrait with a Beard
1970

Buktop byxapos Cara o CypryTe,
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ABTOpbI CTaTei:
J1. H.Typosa,
B. O. HazaHckui

Npes n3panHns,
cocTaBuTeNN:
J1. H.Typosa,
C. C. 3aTbKOB

KoHcynbTaHT:
B. O. HasaHckwii

B odopmnerun
KaTanora
1CMONb30BaHbl
doTtorpadum

A. ®©. MacHmKoBa
1960-1980-x ropos
13 GoHpoB
CypryTckoro
KpaeBefyeckoro
Mmy3es

M3patenbcTBo:
000 «ApTedakT»

®oro:

P. B. Mlomopues
[Ln3zaiin:

B. b. CemeHoB

© lanepesn
COBPeMeHHOro
nckycctsa «Crepx»
© 000 «ApTedakT»

ISBN 978-5-904071-33-2

BukTop byxapos Cara o CypryTe,

nmm BBer no Te4yeHunio BpemMeHu

STERH

13 cobpatua ranepeu
COBPEMEHHOT0
nckyccrea «(repx»



